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ds'ko laokn dk çLrqr vad çsj.kk foe'kZ 2023 dh Fkhe ̂ Lo Hkkjr dk vkRecksèk* 

dks lefiZr gSA ;g vad mu lHkh foe'kksZa dk lk{kh gS tks laiw.kZ foÜo dks ,d iVy ij 

^olqèkSo dqVqEcde~* dh Hkkouk ls tksM+rk gSA ;g mu lHkh eqíksa dh ppkZ djrk gS tks 

vkt ,d laLdkfjr vkSj tkx:d ih<+h ds pfj= fuekZ.k ds fy, vko';d gSA orZeku ih<+h 

vR;ar HkkX;'kkyh gS ftls la?k"kkZs ls ijs lqdwu ds okrkoj.k esa thus dk lqvolj çkIr gqvk vkSj 

lkFk gh mls vius Kku dks le`) cukus ds fy, vFkkg fodYi Hkh miyCèk gq, gSaA 

d`f=e ckSf)drk ¼,vkbZ½ ds ;qx esa ekuo vkt Hkkx jgk gS vkSj gj og ç;kl dj jgk gS 

ftlls og T;knk ls T;knk tkudkjh vFkok Kku çkIr dj ldsA ds'ko laokn if=dk blh Kku 

xaxk dk va'kek= gSA ;g vad Hkkjr ds vn~Hkqr] vdyiuh; ,oa vrqyuh; bfrgkl] laLd`fr] 

lH;rk vkSj fo'ks"k :i ls i=dkfjrk ds {ks= esa gks jgs 'kksèk dks c<+kok nsus ds mís'; ls çdkf'kr 

fd;k tk jgk gSA 

foÜoxq# cuus dh jkg ij Hkkjr vius vuqlaèkku vkSj rduhdh fodkl ij iwjk t+ksj ns jgk 

vkSj 'kksèk ds {ks= esa djksM+ksa #i;s [kpZ dj jgk gS rkfd ns'k vkRefuHkZj ,oa mUur cu ldsA ;g 

if=dk u dsoy 'kksèk dks c<+kok nsrh gS cfYd jk"VªfuekZ.k ds fy, vko';d ldkjkRed fo"k;ksa 

ij foe'kZ [kM+k djus dk ç;kl Hkh djrh jgh gSA 

ds'ko laokn ds bl vad esa 16 vkSj 17 fnlEcj dks &^çsj.kk foe'kZ&2023* ds varxZr 

vk;ksftr us'kuy d‚UÝsal] ftldk 'kh"kZd ̂ vktknh dk ve`r egksRlo% lekt] laLfr vkSj 

lapkj* Fkk] mlesa çLrqr fd, x, dqN p;fur 'kksèk&i=ksa dks gh çdkf'kr fd;k x;k gSA 

è;krO; gS fd ekuo thou fdruk Hkh fodkl dj ys vFkok vkxs c<+ tk,] ij osnksa ,oa 

mifu"knksa dk Kku ges'kk çklafxd jgsxk vkSj gekjs vanj uopsruk dk lapkj djrk jgsxkA 

Bhd blh çdkj lekt ,oa jk"Vª fuekZ.k ds ifjçs{; esa 'kksèk dh egRrk vkSj vfèkd c<+ tkrh gSA 

vk'kk gS fd ds'ko laokn dk çLrqr vad fo|kfFkZ;ksa] 'kksèkdrkZvksa vkSj lekt ds fofHkUu oxksZa 

ds fy, ,d laxzg.kh;] ,sfrgkfld ,oa lkFkZd nLrkost lkfcr gksxkA

;qok ih<+h ds çsj.kk lzksr Lokeh foosdkuan dk ;g dFku ^mBks tkxks vkSj rc rd ugha #dks 

tc rd vius y{; dks ik ugha ysrsA* bl if=dk ds lanHkZ esa dkQh çklafxd lkfcr gksrk gSA 

'kksèk&if=dk jk"Vªh; psruk ds fofHkUu fo"k;ksa ij gksus okys 'kksèk dks visf{kr yksxksa rd igqapkus 

dh dksf'k'k dj jgk gSA çLrqr 'kksèk if=dk esa ftu 'kksèkkfFkZ;ksa ,oa egkuqHkkoksa ds 'kksèk ys[k 

çdkf'kr gq, gSa] mu lHkh dks cgqr&cgqr 'kqHkdkeuk,a ,oa lkèkqoknA

laikndh; MsLd

osn vkSj mifu"kn~ vkt Hkh çklafxd
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'kksèk lkj& ledkyhu i=dkfjrk esa lks'ky 
ehfM;k ds }kjk lapkfyr [kcjksa ds rF; ,oa lwpuk 
dk ifj{k.k djus dk ncko vfèkd gks x;k gSA 
orZeku le; esa lks'ky ehfM;k dh lhekvksa dk 
fuèkkZj.k djuk laHko ugh gSA fdlh Hkh tkudkjh dks 
çlkfjr gksus ls jksdus ds fy, ljdkj ds }kjk ml 
{ks= esa baVjusV ij jksd yxk fn;k tkrk gS] ftlls 
lgh lwpuk ds çlkj.k dks lqfuf'pr fd;k tk 
ldsA eq[; èkkjk ehfM;k dks lks'ky ehfM;k ds 
ncko us lwpuk ds çlkj.k dks xfr çnku dh gSA 
ftlus eq[; èkkjk ehfM;k ds }kjk lwpukvksa dks iqf"V 
djus dk le; Hkh de dj fn;k gSA lekpkj pSuyksa 
us vusd le; iqf"V fd, fcuk gh lwpuk dk çlkj.k 
fd;k gSA eq[; èkkjk ehfM;k ds lekpkj pSuyksa us Hkh 
lks'ky ehfM;k ij viuh mifLFkr ntZ dh gSA 
ftlls pSuyksa dh igq¡p dks foLr`r fd;k tkrk gSA 
orZeku esa lks'ky ehfM;k ij çLrqr lwpukvksa vkSj 
çLrqr djus okys O;fä ds Kku dh iqf"V djuk 
vko';d gSA lks'ky fefM;k ij vusd pSuyksa dh 
çLrqfr ,oa rF; dks tkapuk vko';d gksrk tk jgk 
gS] ftlls tulkekU; rd lR; vkSj larqfyr 
lwpuk dk laçs"k.k gks ldsA eq[;èkkjk ehfM;k dh 
pqukSfr;ksa dks lks'ky fefM;k ds }kjk c<+k fn;k x;k 
gS ftlds fy, ehfM;k dh ftEesnkfj;ksa esa o`f) gks 
x;h gSA orZeku le; esa lks'ky ehfM;k us cM+s cM+s 
ehfM;kdeÊ dks lwpuk ds çlkj.k dk volj Hkh 
çnku fd;k gS ftlls mfpr tkudkjh dk çlkj.k 
fd;k tkrk gS ijarq lks'ky ehfM;k dh lwpukvksa dh 
iqf"V vkSj çLrqr djus okys O;fä ds Kku dh 
tkudkjh djuk vko';d gks x;k gSA

Hkwfedk& orZeku le; ubZ psruk ls tksM+us dk 

dk;Z dj jgk gS ftlds dkj.k euq"; ubZ lwpuk 
Økafr ls tqM+k gqvk gSA foKku vkSj rduhd ds 
fodkl us euq"; dks tksM+us dk dk;Z fd;k gSA dgk 
tk ldrk gS rduhd us euq"; ds chp ,d iqy dk 
fuekZ.k fd;k gS ftlus nwfj;ksa dks lekIr dj fn;k 
gSA ,d le; esa ?kfVr ?kVuk dks dqN gh iyksa ds 
varjky ij feyksa nwj ls tkuk tk ldrk gSA ;g 
çxfr lwpuk ds {ks= esa nksèkkjh ryokj dh rjg dk;Z 
djrh gSA ,d vksj bldk mi;ksx Hkze vkSj vQokg 
QSykus esa ç;ksx fd;k tkrk gS] rks nwljh rjQ uohu 
'kksèk ,oa jpukRed dk;ksZa dks Hkh c<+kus esa lgk;d 
fl) gksrs gSaA lwpuk Økafr ds u, nkSj esa fMftVy 
ehfM;k ds çHkko vkSj vfLrRo ij ges'kk loky 
mBrk jgk gSA lwpuk Økafr dk çHkko vkfFkZd] 
jktuhfrd vkSj lkekftd çxfr esa jgk gS] bl 
fodkl us euq"; dks ekufld :i ls etcwrh çnku 
dh gS ijarq lapkj ;k fMftVy ehfM;k ds lanHkZ esa 
;g loky mRiUu gksrk gS fd D;k vkt lwpuk 
mRikn gks xbZ gS ftlus euq"; dks miHkksäk cuk 
fn;k gSA lwpuk dk çlkj vkfFkZd ykHk ds fy, 
fd;k tkuk ,oa mldk lekt ds cM+s fgLls ij 
çHkko gksuk nks fopkj djus ;ksX; ç'u gSA

foKku dh çxfr us ikjaifjd i=dkfjrk dk 
foLrkj fd;k ftlus lks'ky ehfM;k tSls ekè;e dks 
lekt ds lkeus çLrqr fd;k gSA vkt i=dkfjrk 
v[k+ckj] if=dk] Vsyhfotu dh i=dkfjrk ls cgqr 
vkxs fudy xbZ gSA U;w ehfM;k ,oa fMftVy 
ehfM;k ds uke ls tkuh tkus okyh i=dkfjrk u, 
:i ;k dysoj esa çLrqr gSA Þekuo fodkl ds 
lkFk&lkFk lapkj ds :iksa] çk:iksa] lkèkuksa] 

Keshav Sanvad  
(A Peer Reviewed /Refereed Bilingual Research Journal)
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ds'ko laokn 
¼'kksèk if=dk½

01

ISSN No. 2581-3528RNI No. UPHIN/2000/03766



midj.kksa] ekè;eksa] rjhdksa vkfn dk Hkh fodkl gksrk 
vk;k gSA fMftVy ehfM;k vkSj blds gh ,d çk:i 
lks'ky ehfM;k dks lapkj ds vR;kèkqfud ekè;e ds 
rkSj ij tkuk tkrk gSAÞ lapkj ds {ks= esa ftl 
rduhd dk fodkl gqvk gS mldks U;w ehfM;k ;k 
fMftVy ehfM;k dk uke fn;k x;k gSA baVjusV ds 
ç;ksx ls çlkfjr lwpuk ds fy, U;w ehfM;k gSA U;w 
ehfM;k lacksèku dk vFkZ ÞU;w ehfM;k dk vk'k; ,sls 
ehfM;k :i ls gS] ftlesa v[k+ckj] vkys[k]Cy‚Xl ls 
ysdj laxhr vkSj i‚MdkLV tSls ehfM;k :i ftls 
fMftVy ekè;e ls ç;ksx esa yk;k tkus okyk dksbZ 
Hkh baVjusV vkèkkfjr tulapkj ekè;e U;w ehfM;k ds 
varxZr vkrk gSAÞ  U;w ehfM;k dk lanHkZ osc 
vkèkkfjr lwpuk çlkj.k dgk tk ldrk gSA lwpuk 
Økafr us lekt dks ehfM;k dk vax cuk fn;k gS tks 
lwpuk dk çlkj.k djus ds l{ke gks x;k gSA 
baVjusV ij miyCèk vusd IysVQkeZ bldks O;kij 
ds :i esa ç;ksx dj jgs gS ftlesa lwpuk dk çlkj.k 
djus dk nkf;Ro Lo;a lekt dk gh gksrk gSA ;g 
fMftVy ehfM;k baVjusV dh miyCèkrk ij fuHkZj gS 
ftldk eq[; vkèkkj baVjusV ,oa nwljk euq"; gSA 
U;w ehfM;k us baVjusV ds ç;ksx ls i=dkfjrk dk 
Lo:i cny fn;k gS ftlds dkj.k u, u, ç;ksx 
vkSj ekè;e dk tUe gqvk gSA vBkjgoha lnh ls 
çkjaHk i=dkfjrk dk Lo:i orZeku esa rduhd rd 
igq¡p x;k gS] ftlesa dkxt] bad vkSj fçUV mij.kksa 
ds LFkku ij daI;wVj vkSj baVjusV dk ç;ksx fd;k 
tk jgk gSA orZeku le; lwpuk ds rsth ls çlkfjr 
gksus dk gS ftlds fy, midj.kksa dk iw.kZ ç;ksx 
vko';d gks x;k gSA Þvkt tulapkj&ekè;eksa esa 
fo'ks"kdj çlkj.k o lapkj&ekè;e ,d ubZ 
foÜo&Økafr dk Lo:i çLrqr dj jgs gSA JO; o 
–'; ,oa laçs"k.k vkSj i=dkfjrk ls vkxs c<+dj ;s 
çpkj&çlkj daI;wVj ls baVjusV rd foLr`r gks 
pqdk gSAß lekt ds fodkl us euq"; dks bruk 
fodflr dj fn;k gS fd lapkj Økafr vkSj rduhdh 
ds ç;ksx ds fcuk euq"; ,d {k.k thou O;rhr djus 
esa vleFkZ gSA O;fä lqcg mBus ds ckn ls gh 

rduhd ls tqM+s midj.kksa ij fuHkZj gks tkrk gS 
ftuds ç;ksx ds fcuk og leL;kvksa esa my>k jgrk 
gSA

21oha lnh rduhd dh lnh gS] ftldh lgk;rk 
ls euq"; vius fnup;kZ ds dk;kZsa dks ljyrk iow Zd 
djrk gSA bVa juVs  ds çlkj us lekt eas lpw uk dks 
rhoz xfr ls çlkfjr djuk çkjHa k fd;k gSA rduhd 
dk tqMk+ o Hkh bVa juVs  ls lokZfèkd jgk gS] orZeku eas 
gks jgs oSKkfud 'kkès k bUQkes Z's ku ij vkèkkfjr gS 
ftlds }kjk euq"; dks lqfoèkkvkas dk ykHk fn;k tk 
ldAs  bldks lcls T;knk bVa juVs  ds foLrkj us 
c<k+ ;k gSA fiNys nks n'kdkas ls bVa juVs  us gekjh 
thou'kSyh dks cnydj j[k fn;k gSA ,d u, 
vkHkklh lekt vkSj leqnk; dk fujra j fuekZ.k Hkh 
gks jgk gSA gekjh t:+ jr]as  dk;Z ç.kkfy;k¡] 
vfHk#fp;k¡ vkSj ;gk¡ rd fd gekjs lkekftd 
eys &feyki vkSj lca èa kkas ds rku&s ckus dks jpus eas 
dIa ;Vw j vkSj bVa juVs  gh cgqr gn rd ftEens kj gSA 
ledkyhu lna HkZ eas n[s kk tk, rks O;fä dh fuHkZjrk 
bVa juVs  tSls vkHkklh iVyij vfèkd gkrs h tk jgh 
gSA euq"; vius nSfud dk;kZsa ds fy, Hkh bl vkHkklh 
txr ds Åij fuHkZj gSA 

vkt baVjusV ij ifjokj dh t:jr dh lHkh 
oLrqvksa dh miyCèkrk bl dFku dh iqf"V djrh gSA 
blesa diM+s] lCth] nwèk] lCth] Qy vkfn lHkh dh 
ekStwnxh ns[kh tk ldrh gSA ftlus ,d cM+s Lrj 
ij ijaijkxr cktkj dks çHkkfor fd;k gSA baVjusV 
ij miyCèk lkexzh dk ykHk vfèkd ls vfèkd 
HkkSxksfyd {ks= ds fuokfl;ksa dks fey tkrk gS] 
ftlesa lkexzh cspus okyk O;fä nwj cSBdj ,d 
rhljs ekè;e ls viuh oLrq dks nwljs O;fä dks 
cspus dk ykHk mBk ldrk gSA baVjusV dk ykHk bl 
çdkj ls ,d cM+s leqnk; dks feyrk gS ftlds fy, 
cktkj dk ,d cM+k fgLlk [kqyk gSA fiNys iaæg 
o"kksZa esa lapkj esa ft;ks tSlh eksckby daiuh us O;fä 
dks vfèkd ls vfèkd baVjusV nsdj iwjh nqfu;k ds 
lkFk tksM+us dk dk;Z fd;k gSA vkt çR;sd O;fä 
ds ikl eksckby Qksu gS] ftldh vko';drk NksVs 
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ls cM+s O;fä dks gksus yxh gSA Ldwy] d‚yst] 
n¶rj] cSad] iathdj.k çfØ;k vkfn ds fy, 
eksckby uacj dh vko';drk dks eglwl fd;k tk 
ldrk gSA O;fä vius thou ds nSfud vuqHko] 
leL;k] vko';drk vkfn dk fooj.k Hkh blds 
ekè;e ls lk>k djrk jgrk gSA ikfjokfjd] 
lkekftd] vkfFkZd] lkaL—frd] jktuSfrd ,oa 
èkkfeZd xfrfofèk;ksa dk ,d cM+k fgLlk U;w ehfM;k 
ds ekè;e ls çLrqr fd;k tkrk gSA Þge vius 
vklikl ds vuqHkoksa ls tkurs gSa fd bDdhloha lnh 
ds çkjaHk ls gh thou dk dksbZ Hkh ,slk igyw ckdh 
ugha jg x;k gS] ftldks lwpuk&lapkj çks|ksfxfd;ksa 
us Li'kZ u fd;k gksAß  lekt ds çR;sd oxZ] Lrj 
,oa {ks= dk O;fä eksckby ds }kjk fMftVy ehfM;k 
ls tqM+k gqvk gSA

lks'ky ehfM;k us i=dkfjrk dks iVy çnku 
fd;k gS] ftlesa fofoèkrk dk Lo:i fn[kkbZ iM+rk 
gSA lks'ky ehfM;k ds }kjk i=dkfjrk ds {ks= dks 
xfr'khyrk feyh gS ftlls lwpuk dk laçs"k.k cgqr 
gh rhoz gks x;k gSA lkekftd] èkkfeZd] lkaL—frd 
,oa jktuhfrd lwpukvksa dks lks'ky ehfM;k us u, 
Lo:i çnku fd;k gSA orZeku i=dkfjrk baVjusV 
vkSj rduhd ds ekè;e ls foLrkj çkIr dj jgh gSA 
fMftVy gksus ds dkj.k lekpkj i=] lekpkj 
pSuy] Cy‚x] vkfn ds u, :i dks c<+kok fey jgk 
gSA bl nkSj esa lwpuk dh lR;rk dks iq"V djuk ,d 
egRoiw.kZ dk;Z gS] ftlesa tYn lwpuk ds çlkj.k dh 
gksM+ Hkh ,d leL;k gSA lekpkj pSuyksa ds }kjk 
vèkwjh ;k xyr [kcj dk çlkj.k ,d cM+h leL;k 
dks tUe ns ldrk gS] ftlds fy, lks'ky ehfM;k 
iVy ij dqN mfpr fu;e ykxw fd, tk jgs gSA 
orZeku le; esa lks'ky ehfM;k dks fu;e ds nk;js 
esa j[kuk vko';d gSA eq[; èkkjk ehfM;k ds }kjk 
fdlh Hkh vlR; ;k vèkwjh [kcj dk çlkj.k ugha 
gksuk pkfg,] blds fy, lHkh lekpkj laLFkkuksa dks 
lwpuk ds lR; dks iq"V djuk vko';d gksuk 
pkfg,A lks'ky ehfM;k ij çlkfjr gks jgh 
udkjkRed [k+cjksa dh ,d ck<+ vkbZ gqbZ gS] ftldh 

lR;rk dks iq"V djus ds fy, ,d O;oLFkk LFkkfir 
djuk vko';d gks x;k gSA u, ehfM;k dh 
mi;ksfxrk ij è;ku fn;k tkrk gS] rks udkjkRedrk 
ds çfr iwokZxzg ij fopkj fd;k tkuk vko';d 
gksrk tk jgk gSA ;g ekè;e ftruk O;kid ,oa 
fofoèkrk iw.kZ gS mruk gh fu;a=.k Hkh vko';d gSA

lks'ky ehfM;k ds ldkjkRed i{k ij fopkj 
fd;k tk, rks Kkr gksrk gS fd lkekftd fodkl esa 
lgk;d gksrk gSA blds }kjk çnÙk lks'ky ehfM;k 
ekdZsfVax dks yk[kksa yksxksa rd igq¡pk;k rFkk lekpkj 
dk laçs"k.k rhozrk ls fd;k tk ldrk gSA lkekftd 
tkx:drk dks c<+kok nsus esa lks'ky ehfM;k 
lgk;d fl) gksrh gSA lks'ky ehfM;k f'k{kk] 
fpfdRlk ,oa O;olk; dks c<+kok nsus esa lgk;d gks 
jgh gSA ljdkj dh uhfr;ksa dks ,d fn'kk çnku 
djus dk dk;Z Hkh lks'ky ehfM;k ds }kjk fujUrj 
fd;k tk jgk gSA orZeku le; esa rduhd dk 
fodkl fujarj gks jgk gS] ftlus u,&u, iVy 
çnku fd, gS tks lekt dk foLrkj djus esa 
lgk;d gksrs gSA lks'ky ehfM;k us lkekftd nwfj;ksa 
dks de fd;k gSA vkt euq"; nwj gksus ds ckn Hkh 
lks'ky ehfM;k ds ekè;e ls ,d nwljs ds utnhd 
gks x, gSA

lks'ky ehfM;k dbZ udkjkRed i{k Hkh gS ijarq 
blds ckn Hkh lks'ky ehfM;k us i=dkfjrk dks 
foLrkj çnku fd;k gSA i=dkfjrk dk u;k :i 
ns[kdj dgk tk ldrk gS fd rduhd vkSj baVjusV 
us i=dkfjrk dks rhozrk çnku dh gSA lwpuk dk 
çlkj.k igys dh vis{kk vc ljy gksrk tk jgk gSA 
orZeku le;] i=dkfjrk ds ijh{k.k dk gS] ftlesa 
bldh foÜoluh;rk dks Hkh çek.k feysxkA lkfgR; 
i=dkfjrk dk lks'ky ehfM;k us u, iVy fn, gS 
ftlesa O;fä ds fopkj çLrqr fd, tk jgs gSA 
dgkuh] miU;kl] ;k=ko`Ùkkar ,oa laLej.k vkfn dks 
lks'ky ehfM;k ij çLrqr fd;k tkrk gSA lks'ky 
ehfM;k lHkh O;fä;ksa dks vius fopkj çLrqr djus 
dk ,d ekè;e gS] ftlus lkfgR; dks cgqr foLrkj 
çnku fd;k gSA
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fu"d"kZ& lks'ky ehfM;k us vfHkO;fä dks u;k 
:i çnku fd;k gSA orZeku le; esa lks'ky ehfM;k 
ds }kjk lHkh O;fä vius fopkj çxV djus ds fy, 
Lora= gSA lks'ky ehfM;k dh igq¡p cgqr cM+s 
leqnk; {ks= rd gSA i=dkfjrk dks lks'ky ehfM;k 
us ,d iVy çnku fd;k gS ftlls lekpkj u, 
Lo:i esa çLrqr gks jgk gSA vkt rduhd ds fodkl 
us i=dkfjrk ds çkphu Lo:i dks ifjofrZr fd;k 
gSA ubZ i=dkfjrk us baVjusV vkSj rduhd dk 
ç;ksx fd;k gS ftlls lapkj ds ekè;eksa dks u;k :i 
çnku fd;k gSA lwpuk dk laçs"k.k rhoz gks x;k gS 
rFkk bldh igq¡p cgqr foLr`r gks xbZ gSA lks'ky 
ehfM;k esa rF; dh iqf"V dh vko';drk gS] ftlls 
fdlh çdkj dh xyr [kcj dk çlkj.k u gksA 
lks'ky ehfM;k ds nq#ç;ksx dks jksduk vko';d gS] 
ftlds fy, i=dkfjrk dk nkf;Ro c<+ tkrk gSA

lanHkZ xzaFk&

l fodkl dh voèkkj.kk vkSj lks'ky 

e h f M; k ]h t tps : / / h ind i v i vek -

org/1021
l https://www-snhu-edu/about 

-us/newsroom/2020@02/wha
t&is-new-media

l dqekj] —".k] foÜo ehfM;k cktkj] jêw] 
us'kuy ifCyf'kax gkml] ubZ fnYyh] i`"B 
la&16

l fodkl dh voèkkj.kk vkSj lks'ky 

e h f M; k ]h t tps : / / h ind i v i vek -

org/1021
l èkj] çkaty] ehfM;k dk gkfy;k rduhdh 

fu;frokn] orZeku lkfgR;] vDVwcj] 2013] 
i`"B la& 69
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çLrkouk % fMftVy ehfM;k vktdy lekpkj] 
euksjatu] f'k{kk] vkSj lkekftd lapkyu vkfn esa egRoiw.kZ 
Hkwfedk fuHkk jgk gSA fganh Hkk"kk esa fMftVy ehfM;k dk çHkko 
vkSj mldk Hkfo"; D;k gks ldrk gS] bl fo"k; ij bl 'kksèk 
i= esa ppkZ dh xbZ gSA bl 'kksèk i= ds ekè;e ls ge 
fMftVy ehfM;k ds çlkj.k ds çeq[k igyqvksa] blds 
lelkef;d fLFkfr ds vè;;u] vkSj blds Hkfo"; ds ladsrksa 
dh tkap djsaxsA

Hkwfedk &

fMftVy ehfM;k dk vFkZ vkSj ifjçs{; % fMftVy 
ehfM;k ,d fo'ks"k çdkj dh ehfM;k gS ftlesa lwpuk] fopkj] 
vkSj tkudkjh dks fMftVy rjhds ls rS;kj fd;k vkSj 
çlkfjr fd;k tkrk gSA blesa VsDuksykWth dk uokpkfjd 
mi;ksx gksrk gS] ftldk mís'; vkfndky ls gh yksxksa rd 
lwpuk igqapkuk vkSj vkilh laokn dks c<+kok nsuk gSA

fMftVy ehfM;k vkèkqfud VsDuksykWth dk ç;ksx djds 
lwpuk çkfIr] laxzg.k vkSj çlkj.k dk dke djrk gSA ;g 
osclkbV] ohfM;ks] vkWfM;ks] lks'ky ehfM;k] CykWx] ikWMdkLV] 
vkSj vU; fMftVy IysVQkWElZ ds ekè;e ls lwpuk dks 
çlkfjr djrk gSA fMftVy ehfM;k dh mifLFkfr us lekpkj] 
euksjatu] f'k{kk] lkekftd laokn vkSj O;olk; vkfn {ks= esa 
Økafr yk nh gSA

fMftVy ehfM;k dk vFkZ vkjS  ifjç{s ; lkekftd vkjS  
O;kolkf;d –f"Vdk.s k ls fHkUu gks ldrk gAS  lkekftd 
–f"Vdk.s k l]s  ;g ykxs ka s ds chp loa kn dks c<k+ ok nus s ea s enn 
djrk gAS  ;g tkudkjh vkjS  lpw uk ds çkfIr ds rjhdka s dks 

cny ldrk gS vkjS  futrk o ljq {kk ds eíq ka s dks mBk ldrk gAS

O;kolkf;d –f"Vdks.k ls ;g u, foi.ku ds ekWMYl dks 
mRiUu dj ldrk gS vkSj fMftVy foi.ku ds fodkl esa 
enn dj ldrk gSA

bl :ijs[kk esa] ge fMftVy ehfM;k ds egRo dks 
le>us ds fy, blds vFkZ vkSj ifjçs{; ij fopkj dj jgs 
gSa] ftlls ge blds çHkko dks le> ldrs gSaA fMftVy 
ehfM;k dk vFkZ vkSj ifjçs{; le>us ds fy, gesa mldh 
rkd+r] lhekvksa ds lkFk mlds vyx&vyx igyqvksa dks 
ns[kus dh t:jr gSA

fganh Hkk"kk esa fMftVy ehfM;k dk fodkl % 
fMftVy ehfM;k ds çeq[k :iksa esa osclkbV~l] lks'ky 
ehfM;k] ohfM;ks LVªhfeax] ikWMdkLV~l] vkSj vkWuykbu 
lekpkj iksVZYl 'kkfey gSaA fganh Hkk"kk esa fMftVy ehfM;k ds 
fodkl dks fuEufyf[kr :i esa ns[kk tk ldrk gS&

osclkbV~l vkSj CykWXl % fganh Hkk"kk esa osclkbV~l 
vkSj CykWXl dh la[;k esa c<+ksrjh gqbZ gS] ftuesa lekpkj] 
fopkj] vkSj fofHkUu fo"k;ksa ij ys[k miyCèk gksrs gSaA

lks'ky ehfM;k % fganh esa lks'ky ehfM;k IysVQkWElZ dh 
c<+rh yksdfç;rk ds lkFk gh yksx vius fopkjksa vkSj 
vuqHkoksa dks [kwc lk>k djus yxs gSaA ;g lkekftd lkeatL; 
ds :i esa Hkh dk;Z djrk gS vkSj yksxksa dks vkilh tqM+ko 
c<+kus esa enn djrk gSA

ohfM;ks LVªhfeax % vkWuykbu ohfM;ks LVªhfeax lsokvksa 
dk fganh Hkk"kk esa çlkj.k c<+ jgk gS] ftldh otg fofHkUu 
fo"k;ksa ij ohfM;ks daVsaV dh c<+rh ekax gSA

fgUnh Hkk"kk esa fMftVy ehfM;k dh :ijs[kk 
lelkef;d fLFkfr vkSj Hkfo"; ds ladsr
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ikWMdkLV~l % fganh esa ikWMdkLV~l dh viuh yksdfç;rk 
gS] ftlls yksx viuh ilanhnk fo"k;ksa ij ppkZ djrs gSaA

v‚uykbu lekpkj iksVZYl % fganh Hkk"kk esa 
vkWuykbu lekpkj iksVZYl dk fodkl gqvk gS] ftuesa yksx 
fofHkUu lekpkj vkSj fopkjksa dks i<+ ldrs gSaA

fganh fMftVy ehfM;k ds mn; ds dkj.k% fganh Hkk"kk 
ds fMftVy ehfM;k ds mn; ds dbZ dkj.k gSa] ftuesa 
rduhdh fodkl] mi;ksxdrkZvksa dh c<+rh ekax] vkSj 
fofHkUu lkekftd vkSj lkaL—frd ifjorZu 'kkfey gSaA fuEu 
fyf[kr dkj.k fganh fMftVy ehfM;k ds mn; ds egRoiw.kZ 
çeq[k dkj.k gSa&

rduhdh fodkl % fMftVy rduhdksa dk fodkl vkSj 
baVjusV dh lqfoèkk ds lkFk&lkFk fganh esa fMftVy ehfM;k dk 
mi;ksx djus dh laHkkouk esa o`f) gqbZ gSA LekVZQksUl] 
VScysV~l] vkSj vU; fMftVy midj.kksa dh çpyurk us Hkh 
bldk lg;ksx fd;k gSA

fodkl'khy osc daVsaV % vc fganh esa mPp&xq.koÙkk 
okys fMftVy daVsaV dh fo'ks"k çkfIr laHkkouk gS] tSls fd 
vkWuykbu [kcj] ohfM;ks LVªhfeax] osclkbV~l] vkSj CykWXlA 
;g mi;ksxdrkZvksa dks fganh esa vfèkd fofoèk vkSj 
euksjatud lkexzh miyCèk djrk gSA

ohfM;ks lkexzh dk mn; % ohfM;ks lkexzh ds çfr 
yksxksa dh #fp esa o`f) gks jgh gS] vkSj ohfM;ks IysVQkElZ tSls 
dh YouTube vkSj OTT lsok,¡ fganh Hkk"kk esa fo'ks"k :i 
ls yksdfç; gks jgh gSaA

lks'ky ehfM;k % lks'ky ehfM;k IysVQkElZ ij fganh esa 
mi;ksxdrkZvksa dh la[;k esa o`f) gks jgh gS] ftlls fganh esa 
fMftVy ehfM;k dh iSnkokj c<+ jgh gSA

j¶rkjh fodkl % fganh esa U;wt] fopkj] vkSj euksjatu 
lkexzh dh fMftVy miyCèkrk us mi;ksxdrkZvksa dks rktxh 
vkSj Rofjr tkudkjh çkIr djus dks osx çnku dh gSA

lkekftd vkSj lkaL—frd ifjorZu % Hkkjr esa fganh 
Hkk"kk dh egRoiw.kZ Hkwfedk gS] vkSj ;g Hkk"kk Hkkjr ds 
fofHkUu fgLlksa esa cksyh tkrh gSA blds ifj.kkeLo:i] fganh 
esa fMftVy ehfM;k dk fodkl lkekftd vkSj lkaL—frd 
rCnhfy;ksa ds lkFk lkFk gks jgk gSA

O;kikj dh o`f) % fMftVy ehfM;k ds mi;ksxdrkZ 

viuh vko';drkvksa dks iwjk djus ds fy, fofHkUu lkèkuksa 
dk mi;ksx dj jgs gSa] tSls fd vkWuykbu [kjhnnkjh] ohfM;ks 
dkWy] vkSj lkekftd tqM+koA

bu lHkh dkj.kksa ls fganh fMftVy ehfM;k dk mn; gks 
jgk gS vkSj ;g Hkk"kk ds mi;ksxdrkZvksa dks ubZ vkSj vfèkd 
lkeF;Z ehfM;k vuqHko dh vksj c<+k jgk gSA

fMftVy ehfM;k dk egRo vkSj bldk c<+rk 
mi;ksx % fMftVy ehfM;k us fganh Hkk"kk dk foLrkj fo'o 
Hkj esa djus esa ,d egRoiw.kZ Hkwfedk fuHkkbZA bldk egRo 
vkSj bldk c<+rk mi;ksx dbZ çeq[k dkj.kksa ls lkfcr gksrk 
gS&

lekpkj vkSj tkudkjh dk lzksr % fMftVy ehfM;k 
ls gesa rktk lekpkj vkSj tkudkjh feyrh gS] ftlls ge 
vius fnup;kZ dks viMsV j[k ldrs gSaA blds lkFk gh] ;g 
lekpkj lzksr gesa xgjs vkSj foLr`r tkudkjh Hkh çnku 
djrs gSaA

lks'ky ehfM;k dk ç;ksx % lks'ky ehfM;k fMftVy 
ehfM;k dk egRoiw.kZ fgLlk gS vkSj yksx bldk cM+s iSekus ij 
mi;ksx djrs gSaA ;g yksxksa dks vius nksLrksa vkSj ifjokj ls 
tqM+us] fopkj lk>k djus vkSj fopkjksa dks O;ä djus dk 
ekè;e çnku djrk gSA

fofHkUu fopkjksa dk çlkj.k % fMftVy ehfM;k us 
fofHkUu fopkjksa vkSj çfr"Bkuksa dks O;ä djus dk ekè;e 
fn;k gSA ;g yksxksa dks U;wt vkfVZdYl] CykWXl] ikWMdkLV~l 
vkSj ohfM;ks lkexzh ds ekè;e ls vius fopkjksa dks lk>k 
djus dh Lora=rk çnku djrk gSA

f'k{kk vkSj Kku dk lzksr % fMftVy ehfM;k ds 
ekè;e ls f'k{kk vkSj Kku dks O;kid :i ls igqapk;k tk 
ldrk gSA vkWuykbu 'kSf{kd iksVZYl] ohfM;ks f'k{kk] vkSj 
ew¶V vkWuykbu dkslZsl ds ekè;e ls yksx ubZ dkS'ky lh[k 
ldrs gSaA

O;olk; % fMftVy ekdZsfVax dk mi;ksx vius mRiknksa 
vkSj lsokvksa dk çpkj djus ds fy, fd;k tk ldrk gSA 
blls O;olk;ksa dks vfèkd xzkgdksa rd igqapus dk ekSdk 
feyrk gSA

euksjatu % fMftVy ehfM;k euksjatu ds fy, Hkh 
egRoiw.kZ gSA vkWuykbu LVªhfeax IysVQkElZ] ohfM;ks xsEl] 
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vkSj ohfM;ks lkexzh ds ekè;e ls yksx vius Ýh Vkbe dks 
euksjatuiw.kZ cuk ldrs gSaA

fMftVy ehfM;k dk lkekftd çHkko % fMftVy 
ehfM;k us gekjs lekt dks xgjs :i esa çHkkfor fd;k gS vkSj 
bldk lkekftd çHkko vusd çdkj ds gks ldrs gS] tks fd 
fuHkZj djrk gS fd ;g dSls ç;ksx fd;k tkrk gS\ 
fuEufyf[kr esa ls dqN eq[; lkekftd çHkko gSa&

lapkj dh c<+rh lqfoèkk % fMftVy ehfM;k ds ekè;e 
ls yksx vklkuh ls vius lkFkhnkjksa] nksLrksa] vkSj ifjokj ls 
tqM+ ldrs gSaA blds ifj.kkeLo:i] yksx nwjLFk fj'rksa dks 
cuk, j[kus dh {kerk esa lqèkkj gqvk gSA

tkx:drk vkSj f'k{kk % fMftVy ehfM;k ds ekè;e 
ls yksxksa dks tkudkjh vkSj f'k{kk dk csgrj mi;ksx djus dk 
ekSdk feyrk gSA ;g ubZ f'k{kk ds lzksrksa dks [kksyrk gS vkSj 
lh[kus ds lkeF;Z dks c<+kok nsrk gSA

lkekftd tqM+ko % lks'ky ehfM;k ds ekè;e ls yksx 
fofHkUu leqnk;ksa vkSj #>kuksa ls tqM+ ldrs gSaA ;g O;fäxr 
vkSj lkekftd tqM+ko dks c<+kok nsrk gS vkSj fofoèkrk dks 
le`) djrk gSA

lnkpkj vkSj uSfrdrk ds ç'u% fMftVy ehfM;k ds 
ekè;e ls volj Hkh gksrs gSa] ysfdu ;g Hkh ,d vPNs lsod 
dh Hkwfedk [ksy ldrk gSA èkS;Z vkSj lnkpkj dh vHkh"V ij 
è;ku dsafær j[kuk egRoiw.kZ gSA

lkbcj cqfyax vkSj xksiuh;rk dh leL;k,¡ % 
fMftVy ehfM;k dk ,d volknh çHkko ;g gS fd ;g 
lkbcj cqfyax dh leL;kvksa dks c<+kok nsrk gS vkSj 
xksiuh;rk dks [krjs esa Mky ldrk gSA

lks'ky ehfM;k dk foijhr çHkko % lks'ky ehfM;k 
dk vR;fèkd ç;ksx vkReleiZ.k vkSj ekufld LokLF; dks 
çHkkfor dj ldrk gS] vkSj bldk thou ds vU; igyqvksa 
ij udkjkRed çHkko Mky ldrk gSA

lkekftd çHkko ds lkFk] fMftVy ehfM;k dk lkekftd 
ftEesnkjh vkSj lqj{kk ds ekeyksa dks è;ku esa j[kuk egRoiw.kZ 
gSA yksxksa dks bldk lgh vkSj ldkjkRed mi;ksx djus ds 
fy, tkx:d vkSj ltx jguk pkfg, rkfd fMftVy 
ehfM;k ls gekjs lekt dks csgrj cukus ds fy, mi;ksx 
fd;k tk ldsA

fMftVy IysVQkElZ vkSj osclkbV~l ij fganh 
ehfM;k dh miyCèkrk % fMftVy ;qx esa gekjs lkekftd 
vkSj O;fäxr thou dk egRoiw.kZ fgLlk gS fganh ehfM;kA 
fganh ehfM;k fMftVy IysVQkWElZ vkSj osclkbV~l ij fo'kky 
:i esa miyCèk gS] ftlls Hkkjrh; vkSj fons'kh 
mi;ksxdrkZvksa dks Hkkjr lEcafèkr lekpkj] lkfgR;] 
euksjatu] f'k{kk] foKku] vkSj Hkh vusd {ks=ksa esa lkexzh dk 
mi;ksx djus dk volj çkIr gksrk gSA

dqN çeq[k osclkbV~l vkSj fMftVy IysVQkWElZ 
tks fganh ehfM;k dh miyCèkrk çnku djrs gSa % nSfud 
tkxj.k Hkkjr dk lcls cM+k fganh lekpkj if=dk gS vkSj 
mudh osclkbV Hkh miyCèk gS] ftl ij fofHkUu Jsf.k;ksa esa 
lekpkj vkSj tkudkjh çkIr dh tk ldrh gSA

vkt rd % vkt rd ,d çeq[k fganh U;wt pSuy gS 
vkSj mudh osclkbV ij ohfM;ks lekpkj vkSj vU; 
euksjatu lkexzh ns[kus dk volj gSA

uoHkkjr VkbEl % uoHkkjr VkbEl fganh ehfM;k dk 
vge fgLlk gS vkSj mudh osclkbV ij lekpkj] CykWXl] 
vkSj lkfgfR;d lkexzh feyrh gSA

NDTV bafM;k % NDTV bafM;k fganh U;wt+ pSuy dh 
fganh osclkbV gS] tks jk"Vªh; vkSj varjjk"Vªh; lekpkj 
doj djrh gSA

fgUnh osCLVj % ;g osclkbV fganh Hkk"kk ds fy, fofHkUu 
'kCndks'k vkSj Hkk"kk lacafèkr lkexzh çnku djrh gSA

çHkkr [kcj % çHkkr [kcj ,d vU; çeq[k fganh 
lekpkj if=dk gS] ftldh osclkbV ij jkT;ksa ds LFkkuh; 
lekpkj Hkh miyCèk gSaA

;s flQZ dqN gh mnkgj.k gSa vkSj fganh ehfM;k dh 
miyCèkrk fMftVy ehfM;k ij foLrkj ls gSA bu osclkbV~l 
vkSj IysVQkWElZ ds ekè;e ls ge U;wt] lkfgR;] laxhr] 
fQYe] f'k{kk] vkSj Hkh dbZ fo"k;ksa esa fganh esa tkudkjh çkIr 
dj ldrs gSa] ftlls fganh Hkk"kk dks c<+kok feyrk gS tks yksxksa 
ds Kku vkSj lwpuk dk lzksr curk gSA

lks'ky ehfM;k IysVQkWElZ % lks'ky ehfM;k IysVQkWElZ 
vktdy yksxksa ds thou dk egRoiw.kZ fgLlk cu x, gSa vkSj 
fganh Hkk"kk dh mi;ksxdrkZ csl Hkh bu IysVQkWElZ ij c<+ jgk 
gSA ;gka ge lks'ky ehfM;k IysVQkWElZ ij fganh ds egRo dks 
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vkSj bldh miyCèkrk dks ns[k lsdrs gSa A

Qslcqd % Qslcqd ,d iwjh nqfu;k ds yksxksa ds fy, 
lcls cM+k lks'ky ehfM;k IysVQkWeZ gS] vkSj blesa fganh Hkk"kk 
ds mi;ksxdrkZ cgqr gSaA Qslcqd ij fganh esa iksLV] V~ohV] 
vkSj desaV djus dk volj feyrk gSA

fV~oVj % fV~oVj Hkh fganh Hkk"kk esa miyCèk gS vkSj ;g 
fganh esa U;wt] euksjatu] vkSj lekftd ppkZ dk ,d 
egRoiw.kZ ekè;e gSA

baLVkxzke % baLVkxzke ij Hkh fganh esa dbZ mi;ksxdrkZ gSa 
vkSj ;gka ij Nfo;ksa vkSj ohfM;ksa ds ekè;e ls dgkfu;k¡ 
lk>k dh tkrh gSaA

fyaDMbu % fyaDMbu O;olkf;d usVofdZax ds fy, ,d 
egRoiw.kZ lks'ky ehfM;k IysVQkeZ gS] vkSj ;gka ij Hkh fganh 
esa tqM+s vkSj lk>k fd, tkrs gSaA

OgkV~l,i % OgkV~l,i fganh esa Hkh miyCèk gS vkSj bldk 
mi;ksx eSlsftax vkSj ohfM;ks dkWy ds fy, gksrk gSA

;wVîwc % ;wVîwc ij fganh esa cgqr lkjs pSuy vkSj 
ohfM;ks gksrs gSa] tks mi;ksxdrkZvksa dks Kku vkSj euksjatu 
çnku djrs gSaA

Doksjk % Doksjk ij Hkh fganh esa loky vkSj mÙkj iwNs tk 
ldrs gSa] tks Kku lk>k djus vkSj çkIr djus dk ,d 
ekè;e gksrk gSA

lks'ky ehfM;k IysVQkElZ ij fganh dh miyCèkrk ds 
cnyrs le; ds lkFk c<+ xbZ gS vkSj blls fganh Hkk"kk ds 
ç;ksxdrkZ dks viuh Hkk"kk esa lk>k djus vkSj O;fä fo'ks"k 
:i ls lks'ky ehfM;k ds ekè;e ls viuh ckr dgus dk 
volj feyrk gS

fMftVy jsfM;ks vkSj Vsyhfotu % fMftVy ;qx esa 
okf.kfT;dh—r gksus ds lkFk&lkFk] euksjatu vkSj lwpuk 
dk ekè;e Hkh fMftVy rduhdksa dh vksj c<+ jgk gSA fganh 
esa fMftVy jsfM;ks vkSj Vsyhfotu mnkgj.k gSa fd dSls ubZ 
rduhdsa gekjs euksjatu vkSj tkudkjh ds lzksr dks cny 
fn;k gS\

fganh esa fMftVy jsfM;ks % vkWuykbu LVªhfeax % 
fMftVy jsfM;ks dk lcls cM+k Qk;nk ;g gS fd vki vc 
foÜo ds fdlh Hkh fgLls dh fMftVy jsfM;ks LVs'ku dks 
vkWuykbu lqu ldrs gSaA blds fy, vkidks dsoy baVjusV 

dusD'ku vkSj ,d LekVZQksu ;k daI;wVj dh vko';drk 
gksrh gSA

fganh esa fMftVy Vsyhfotu% 

ohfM;ks LVªhfeax lsok,¡ % ohfM;ks LVªhfeax lsok,¡ c<+rh 
gh tk jgh gSa vkSj buesa ls dbZ fganh esa miyCèk gSaA 
mi;ksxdrkZ ohfM;ks LVªhfeax lsokvksa ds ekè;e ls ewoht] 
Vhoh 'kks] ohfM;ks CykWXl] vkSj vU; euksjatu lkexzh dk 
vkuan ys ldrs gSaA

fMftVy Vsyhfotu pSuYl % dbZ Vsyhfotu pSuy 
vius daVsaV dks fMftVy rjhds ls çlkfjr dj jgs gSa] ftlls 
yksx fofHkUu Vhoh 'kks vkSj lhjht dk vkuan ys ldrs gSaA

;wVîwc vkSj lks'ky ehfM;k % ;wVîwc vkSj lks'ky 
ehfM;k IysVQkWElZ ij Hkh fganh esa cgqr lkjs daVsaV fØ,V fd, 
tkrs gSa] ftuesa y?kq fQYe] OykWXl] VîwVfj;Yl] vkSj 
euksjatu lkexzh 'kkfey gSA

fMftVy jsfM;ks vkSj Vsyhfotu dk vkxeu%  fganh 
Hkk"kk esa Kku vkSj euksjatu ds lzksr dks c<+k fn;k gS vkSj 
yksxksa dks muds ilanhnk daVsaV dk vkuan ysus dk ekSdk fn;k 
gSA blds lkFk gh] ;g ubZ rduhdksa ds fodkl esa Hkh ,d 
egRoiw.kZ dne gS] tks fganh esa lwpuk] euksjatu] vkSj f'k{kk 
ds {ks= esa vkSj Hkh lqfoèkk,¡ çnku djrs gSaA

lkekftd tkx:drk vkSj f'k{kk esa fganh 
fMftVy ehfM;k dk ;ksxnku %fganh fMftVy ehfM;k us 
lkekftd tkx:drk vkSj f'k{kk ds {ks= esa egRoiw.kZ ;ksxnku 
fd;k gSA blds ekè;e ls fganh Hkk"kk ds çfr yksxksa dh 
tkx:drk c<+h gS vkSj mUgsa fofHkUu fo"k;ksa esa tkudkjh çkIr 
djus dk ekSdk feyrk gSA

1- lkekftd tkx:drk % fganh fMftVy ehfM;k us 
lkekftd tkx:drk dks c<+kok fn;k gSA ;g ehfM;k fofHkUu 
lkekftd eqíksa] lkekftd lqèkkjksa] vkSj lkekftd laoknksa dk 
çpkj djrk gSA fo'ks"kdj] lkekftd tkx:drk vfHk;kuksa] 
tSls fd csVh cpkvks csVh i<+kvks vkSj LoPN Hkkjr] dks 
çksRlkfgr djus esa enn djrk gSA

2- f'k{kk % fganh fMftVy ehfM;k f'k{kk {ks= esa Hkh vge 
Hkwfedk fuHkkrk gSA osclkbV~l] ;wVîwc pSuYl] ikWMdkLV~l] 
vkSj vU; fMftVy ehfM;k ds ekè;e ls f'k{kk lkexzh dk 
çlkj.k gksrk gSA fganh esa miyCèk fof'k"V f'k{kk lkexzh ds 

08



lkFk] ;g mu yksxksa ds fy, Hkh egRoiw.kZ gS ftudh igpku 
fganh Hkk"kk esa gS vkSj os fofHkUu fo"k;ksa esa f'k{kk çkIr djuk 
pkgrs gSaA

3- lkfgR; vkSj dyk % fganh fMftVy ehfM;k ds 
ekè;e ls fganh lkfgR; vkSj dyk dk çlkj.k gksrk gSA 
ys[kd] dfo] vkSj dykdkj viuh dkO;] dgkfu;k¡] vkSj 
dyk dks foÜo ds lkFk lk>k dj ldrs gSaA blls fganh 
lkfgR; vkSj dyk dks foÜo Lrj ij çeksV djus dk volj 
feyrk gSA

4- lkbcj f'k{kk % fganh fMftVy ehfM;k ds ekè;e ls 
lkbcj f'k{kk dk çlkj.k gks jgk gSA ;g lkbcj lqj{kk] 
fMftVy ekuokfèkdkj] vkSj uSfrd ra= ds eqíksa ij 
tkx:drk QSykus esa enn djrk gSA

5- lkekftd laokn % fganh fMftVy ehfM;k lkekftd 
laokn dks çksRlkfgr djrk gSA ;g yksxksa dks fofHkUu 
lkekftd eqíksa ij ppkZ djus vkSj vius fopkjksa dks lk>k 
djus dk ekSdk çnku djrk gSA

6- xzkeh.k txr esa f'k{kk % fganh fMftVy ehfM;k ds 
ekè;e ls xzkeh.k {ks=ksa esa Hkh f'k{kk dk çlkj.k gks jgk gSA 
baVjusV ds lkFk] xkaoksa ds yksx Hkh vPNh f'k{kk dh vksj c<+ 
jgs gSaA

bu lHkh rjhdksa ls] fganh fMftVy ehfM;k us lkekftd 
tkx:drk vkSj f'k{kk ds {ks= esa cM+k ;ksxnku fd;k gS vkSj 
yksxksa dks Kku vkSj tkx:drk dk lzksr çnku fd;k gSA ;g 
,d l{ke vkSj le`) Hkkjr ds fuekZ.k esa egRoiw.kZ Hkwfedk 
fuHkk jgk gSA

lekpkj vkSj euksjatu esa fofHkUu ehfM;k 
IysVQkWElZ dk mi;ksx % lekpkj vkSj euksjatu esa 
fofHkUu ehfM;k IysVQkWElZ dk mi;ksx djus ds fy, dbZ 
rjhds gSaA ;gka dqN eq[; ehfM;k IysVQkWElZ vkSj mudk 
mi;ksx dk rjhdk fn;k x;k gS&

Vsyhfotu % Vsyhfotu lekpkj dk eq[; lzksr gS] vkSj 
;gka vki pSuYl ds ekè;e ls jk"Vªh; vkSj varjkZ"Vªh; 
lekpkj ns[k ldrs gSaA euksjatu ds fy, Hkh Vsyhfotu ij 
Vhoh 'kks] fQ+Yesa] vkSj lhfj;Yl ns[k ldrs gSaA

jsfM;ks % jsfM;ks Hkh lekpkj] laxhr] vkSj euksjatu dk 
mi;ksx djus dk ,d vPNk ekè;e gks ldrk gSA vki jsfM;ks 
LVs'ku ls lekpkj lqu ldrs gSa vkSj fofHkUu E;wftd vkSj 
vkokth dk;ZØeksa dk vkuan ys ldrs gSaA

baVjusV % baVjusV ij lekpkj vkSj euksjatu dk cgqr 
cM+k lzksr gSA vki [kcjksa dh osclkbV~l] lks'ky ehfM;k] 
vkSj vkWuykbu LVªhfeax lsokvksa dk mi;ksx djds rktk 
[kcjksa dk ikyu dj ldrs gSaA ohfM;ks LVªhfeax IysVQkWElZ ij 
Hkh fQ+Yesa] Vhoh 'kks] vkSj ohfM;ks dkWUVsaV ns[k ldrs gSaA

eksckby ,sIl % eksckby ,sIl Hkh lekpkj vkSj 
euksjatu ds fy, mi;ksxh gks ldrs gSaA [kcj ,sIl vkSj 
euksjatu lsok,a vkidks rkt+k [kcjsa vkSj ohfM;ks lkexzh 
çnku dj ldrh gSaA

fçaV ehfM;k % v[kckj vkSj eSxthu Hkh lekpkj vkSj 
euksjatu dk egRoiw.kZ lzksr gks ldrs gSaA ;s yksxksa dks 
fyf[kr :i esa tkudkjh çnku djrs gSa vkSj fyf[kr lkexzh 
ds ekè;e ls ys[ku vkSj euksjatu dk vkuan ysus dk ekSdk 
nsrs gSaA

lks'ky ehfM;k % lks'ky ehfM;k IysVQkWElZ tSls fd 
Qslcqd] fV~oVj] baLVkxzke] vkSj fVdVkWd vkidks [kcjksa] 
ohfM;ks] vkSj euksjatu lkexzh ls tqM+us dk ekSdk nsrs gSaA

vki viuh #fp vkSj vko';drkvksa ds vkèkkj ij 
mi;qä ehfM;k IysVQkElZ dk p;u dj ldrs gSa] vkSj budk 
mi;ksx lekpkj vkSj euksjatu ds fy, dj ldrs gSaA fganh 
fMftVy ehfM;k dk Hkfo"; cgqr mTtoy gS vkSj blesa dbZ 
ladsr gSa tks bls ,d vf}rh; vkSj çHkko'kkyh LFkku ij 
igqapk jgs gSaA bl çdkj ds ehfM;k dk fodkl vkSj çxfr 
gekjs lekt vkSj Hkk"kk ds fy, ,d cM+k egRo j[krk gSA

fMftVy O;kikj dh c<+rh ekax % Hkkjr esa baVjusV 
dk mi;ksx rsth ls c<+ jgk gS] vkSj ;g fMftVy ehfM;k ds 
fodkl dks çksRlkfgr dj jgk gSA fofHkUu vkWuykbu 
IysVQkWElZ vkSj ,sIl fganh ehfM;k dks çLrqr djus ds fy, 
fo'ks"k :i ls fMtkbu fd, tk jgs gSaA

lks'ky ehfM;k dk çHkko % lks'ky ehfM;k fganh Hkk"kk 
esa Hkh cM+s iSekus ij mi;ksx gks jgk gSA fganh esa ohfM;ks 
lkexzh dk çlkj.k vkSj lks'ky ehfM;k ij ok;jy gksus dk 
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cgqr vPNk ladsr gS fd yksx fganh fMftVy ehfM;k dks 
Lokxr dj jgs gSaA

LFkkuh; lekpkj dh egRoiw.kZ Hkwfedk % fganh 
fMftVy ehfM;k ds tfj, LFkkuh; lekpkj dks çLrqr djus 
dk ekSdk gksrk gS] ftlls fd yksx vius {ks= dh fLFkfr dks 
le> ldsa vkSj lekpkj ls voxr jg ldsaA

ohfM;ks LVªhfeax dk c<+rk ç;kl % ohfM;ks LVªhfeax 
lsok,¡ tSls fd YouTube Netflix, Amazon 

Prime] vkSj vU; lkekftd IysVQkElZ fganh esa Hkh vfèkd 
lkexzh çnku dj jgs gSa] ftlls fganh ehfM;k dk çlkj.k c<+ 
jgk gSA

fMftVy f'k{kk dk mi;ksx % fMftVy ehfM;k dk 
fganh esa f'k{kk esa Hkh egRoiw.kZ Hkwfedk gks ldrh gSA ohfM;ks 
VîwVfj;Yl vkSj ohfM;ks dkslZsl dk mi;ksx fganh Hkk"kk esa 
f'k{kk dks çHkkoh cuk ldrk gSA

ohfM;ks tuZfyTe dk fodkl % ohfM;ks tuZfyTe 
fganh Hkk"kk dks ubZ fn'kk nsus dk ç;kl dj jgk gS] ftlls 
yksxksa dks ohfM;ks ds ekè;e ls lekpkj vkSj fopkj O;ä 
djus dk ekSdk fey jgk gSA

O;fäxrhdj.k vkSj mi;ksxdrkZ dh lquokbZ % 
fMftVy ehfM;k fganh Hkk"kk ds mi;ksxdrkZvksa dh lquokbZ dks 
c<+kok nsus esa enn dj jgk gS vkSj mUgsa mudh #fp;ksa vkSj 
vko';drkvksa ds vkèkkj ij lkexzh çnku dj jgk gSA

bu ladsrksa ds lkFk] fganh fMftVy ehfM;k dk Hkfo"; 
mTtoy fn[krk gS vkSj ;g yksxksa ds chp lekpkj] 
euksjatu] vkSj tkx:drk dk ekè;e cu ldrk gSA ;g 

Hkk"kk dh vfèkd çlkj.k dks çksRlkfgr djsxk vkSj Hkkjr dh 
lkekftd vkSj lkaL—frd èkjksgj dks lathouh cw¡n ds :i esa 
lgstsxkA

fu"d"kZ % 

Hkfo"; esa fganh fMftVy ehfM;k dh Hkwfedk % fganh 
fMftVy ehfM;k dk Hkfo"; Hkh cgqr mTToy gSA jkT; 
ljdkjsa vkSj futh lsDVj blesa fuos'k dj jgs gSa rkfd fganh 
Hkk"kk ds okpdksa dks vfèkd fodYi vkSj csgrj lkexzh fey 
ldsA ;gh le; gS fd fganh Hkk"kk esa fMftVy ehfM;k dk 
mfpr vkSj uSfrd fn'kk esa fodkl gks] rkfd lekt dk 
dY;k.k gks lds vkSj yksxksa dks lgh tkudkjh çkIr gks ldsA

blds lkFk gh] fganh fMftVy ehfM;k dk fodkl lqfuf'pr 
djus ds fy, lqj{kk] xksiuh;rk] vkSj uSfrdrk ds ekeys ij 
Hkh xkSj fd;k tkuk pkfg, rkfd fMftVy ehfM;k dk mi;ksx 
lekt ds fy, ldkjkRed :i ls gks ldsA

lanHkZ

l nSfud tkxj.k] v[kckj] fnYyh laLdj.k

l uoHkkjr VkbEl] v[kckj] fnYyh laLldj.k

l vkt rd U;wt osclkbV~l

l çHkkr [kcj U;wt osclkbV~l

l

l
l

https://news.google.com/home?hl=en-

IN&gl=IN&ceid=IN:en

https://www.facebook.com/

https://x.com/

*lkfgR; çeq[k] czt çkar] mÙkj çns'k
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lkjka'k% vkfVZfQflf'k;y baVsfytsal dh oSfÜod 
Lrj ij 'kq#vkr lky 1956 esa gks xbZ Fkh ysfdu 
2012 rd dk le; vkfVZfQflf'k;y baVsfytsal dh 
nqfu;k dk fujk'kktud nkSj FkkA Hkkjrh; 
i=dkfjrk dh nqfu;k esa bldh 'kq#vkr vkt ls 
yxHkx Ng eghus igys ,adj luk ds :i esa gqbZA 
vkfVZfQflf'k;y baVsfytsal e'khuh cSf)drk gSA 
blesa e'khu esa ,Yxksfjne bl rjg fodflr fd;k 
tkrk gS ftl çdkj euq"; rkfdZd fu"d"kZ fudkyrs 
gSa] mlh çdkj e'khu pj.k&c)&pj.k euq"; ds 
leku lkspus] dk;Z djus vkSj fu.kZ; ysus ds dkfcy 
cu tk,A vkfVZfQflf'k;y baVsfytsal ds vkus ls 
—f=e cqf)eÙkk dh ;g nqfu;k ekuo dh cqf) dks 
rks ihNs NksM+ ldrh gS] ysfdu euq"; ds vanj tks 
foosd gksrk gS mldk bLrseky bl e'khu esa fdl 
çdkj fd;k tk,xk] bl ij vHkh lkW¶Vos;j 
fo'ks"kK ekSu gSaA ;dhuu ;s rduhd ehfM;k dks 
vkSj lLrk o lqyHk rks cuk,xh fdUrq Hkkjr tSls 
ns'k esa tgka ukStokuksa ds gkFk fcuk dke ds gSa] ogka] 
bl ij lansg djus dh iwjh xqatkb'k gS fd ;s 
rduhd dqN vkSj gkFkksa ls fuokyk Nhu ldrh gSA 
Hkkjrh; ehfM;k ,oa lekt dks blh rjg dh 
leL;kvksa ls nks&pkj gksuk iM+ ldrk gSA blfy, 
loky mHkjk fd Hkfo"; dh leL;k,a i=dkfjrk dh 
nqfu;k esa D;k gksaxhA bl 'kksèk leL;k ds fy, 
ç'ukoyh fofèk dk p;u fd;k x;k gSA ftlesa 
ehfM;k {ks= esa dk;Zjr i=dkjksa ls can ç'ukoyh 

fofèk ls loky iwNs x, vkSj mu lokyksa dk 
fo'ys"k.k dj fu"d"kZ fudkyk x;kA

cht 'kCn ¼KEY WORD½ %  vkfVZfQflf'k;y 
baVsfytsal] —f=e ckSf)drk] ,vkbZ] cqf)] foosd] 
rduhd] i=dkfjrk] e'khu] Hkfo";A                  

çLrkouk % ekbØkslkW¶V ds lg&laLFkkid fcy 
xsV~l us ̂ n ,t vkWQ ,vkbZ fcfxu* 'kh"kZd ls [kqys 
i= esa fy[kk fd —f=e cqf)eÙkk ¼,vkbZ½ dk fodkl 
mruk gh egRoiw.kZ gS ftruk fd ekbØksçkslslj] 
ilZuy daI;wVj] baVjusV vkSj eksckby Qksu dk 
fuekZ.kA bldh cnkSyr ^fMftVy f'k{kd* vkSj 
^fMftVy MkWDVj* tSls vufxur Økafrdkjh ç;ksx 
lkeus vk,axsA ;g ldkjkRed vkSj jpukRed 'kfä 
gS tks nqfu;k dks csgrj cukus esa enn dj ldrh 
gSA nwljh vksj VsLyk ds lhbZvks vkSj vkfo"dkjd 
bZyksu eLd lfgr lSdM+ksa yksxksa us ,d [kqyk i= 
tkjh fd;k] ftlesa 'kfä'kkyh ,vkbZ ç.kkfy;ksa ds 
fodkl dks Ng eghus ds fy, jksdus dk vkºoku 
fd;k x;kA ;g lewg —f=e cqf)eÙkk ds tksf[keksa 
ls fpafrr gSA gSjr dh ckr gS fd bZyksu eLd 
pSVthihVh tSlh —f=e cqf)eÙkk dk çcy fojksèk 
djus ds lkFk&lkFk Lo;a Hkh mlds tokc esa ,d 
vyx —f=e cqf)eÙkk ifj;kstuk 'kq: djus tk jgs 
gSa] ftldk uke gS& VªqFk thihVhA tcfd os —f=e 
cqf)eÙkk dks ekuo lH;rk ds Hkfo"; ds fy, lcls 
cM+k [krjk crk pqds gSaA 
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;s nksuksa i= ladsr ;g nsrs gSa fd nqfu;k ds dqN 
lcls vPNs efLr"d —f=e cqf)eÙkk vkSj blds 
Hkfo"; ds çfr fdl rjg Ågkiksg esa gSaA ogha] ,Iiy 
ds lg laLFkkid LVho oksftu;kd dh –f"V esa 
,vkbZ vPNs dke rks dj ldrh gS ysfdu og 
Hk;adj xyfr;ka Hkh dj ldrh gS] D;ksafd og ekuo 
gksus ds ek;us ugha tkurhA tSls lsYQ&Mªkbfoax 
dkj ;g iwokZuqeku ugha yxk ldrh fd nwljh dkjsa 
vkxs D;k djus okyh gSaA ij ekuo ,slk vuqeku 
yxk ldrk gS D;ksafd og ekuo gSA 

Hkkjr esa lkW¶Vos;j daiuh bUQksfll ds 
laLFkkid ,uvkj ukjk;.kewfrZ ds vuqlkj ,vkbZ 
Kku dks c<+kus okyk csgn mi;ksxh Vwy gSA Hkkjr 
dks pkfg, fd og bls [kqys fny ls Lohdkj dj 
ykHk mBk,A xwxy ds iwoZ lhbZvks ,fjd f'eV us Hkh 
bls çkFkfedrk nsus dh ckr dgh FkhA baVjusV ds 
tud foaV lQZ us dgk gS fd leL;k ,vkbZ ds lkFk 
ugha vfirq ekuo ds lkFk gSA rkRi;Z ;g fd 
çkS|ksfxdh rks cny jgh gS vkSj mldh 'kfä;ka Hkh 
c<+ jgh gSa ysfdu ekuo ml xfr ls esy ugha fcBk 
ik jgk gSA çfl) fuos'kd okjsu cQs dk dguk gS 
fd —f=e cqf)eÙkk dk lcls cM+k ykHk rHkh lkeus 
vk,xk tc og ekuo Je dk LFkku ys ysxhA                       

:l ds jk"Vªifr Oykfnehj iqfru dgrs gSa& 
ßvkfVZfQflf'k;y baVsftysal Hkfo"; gS vkSj tks 
vkfVZfQflf'k;y baVsfytsal esa usrk cusxk ogh 
nqfu;k dk 'kkld gksxkAÞ phu ds jk"Vªifr 'kh 
ftufiax ds vuqlkj& ßphu 2030 rd 
vkfVZfQflf'k;y baVsfytsal esa foÜo dk usrk cuuk 
pkgrk gSAÞ vesfjdh OgkbV gkml ç'kklu igys gh 
?kks"k.kk dj pqdk gS& ßvesfjdk vkfVZfQflf'k;y 
baVsftysal esa oSfÜod usrk jgk gSAÞ Hkkjr ds uhfr 
vk;ksx }kjk çdkf'kr vkfVZfQflf'k;y baVsfytsal 
dh jk"Vªh; j.kuhfr esa ßvkfVZfQflf'k;y 
baVsfytsal&QkWj&vkWyß lcls egRoiw.kZ –f"Vdks.k 
gSA 

vkfVZfQflf'k;y baVsfytsal dk mn~Hko vkSj 
fodkl dk laf{kIr ifjp; % vkfVZfQflf'k;y 

baVsfytsal ¼,vkbZ½ dh 'kq#vkr ge psd ukVddkj 
dkjsy dkWisd }kjk ̂jkWle ;wfuolZy jkscksV~l* uked 
,d foKku dFkk ukVd ls eku ldrs gSaA 1921 esa 
bUgksaus vius ukVd esa QSDVjh fufeZr —f=e yksxksa 
ds fopkj ij çdk'k Mkyk vkSj mls jkscksV uke 
fn;kA 1927 esa fÝV~t ySax }kjk funZsf'kr lkbal 
fQD'ku fQYe esVªksiksfyl fjyht gqbZA ;g igyh 
fQYe Fkh ftlus jkscksV ¼e'khu ekuo½ dk 
vkWu&LØhu fp=.k fd;kA 1929 esa tkikuh tho 
foKkuh çks- edksrks fuf'keqjk us ̂xkdqVsulksdw* uked 
igyk jkscksV cuk;kA ^xkdqVsulksdw* dk vFkZ gS 
ç—fr ds fu;eksa ls lh[kukA bldk eryc ;g 
jkscksV —f=e :i ls cqf)eku Fkk vkSj ç—fr vkSj 
yksxksa ds ekè;e ls Kku çkIr djus esa l{ke FkkA 
vxys nks n'kdksa esa bl {ks= esa dksbZ fo'ks"k çxfr 
ugha gqbZA

50 dk n'kd blesa egRoiw.kZ jgk] tc ,yu 
Vîwfjax us daI;wfVax e'khu vkSj e'khu baVsftysal ij 
viuk 'kksèk i= çdkf'kr fd;kA ftlesa ,d e'khu 
dh balku dh rjg lkspus dh {kerk dh tkap dh 
xbZA ftls n Vîwfjax VsLV uke fn;k x;kA 1952 esa 
vkFkZj lSeqvy us igyk xse Iysbax çksxzke cuk;kA 
bl psdlZ xse esa ekuo f[kykfM+;ksa ls çfrLièkkZ 
djus dh {kerk FkhA 1955 esa igyk ,vkbZ daI;wVj 
çksxzke ykWftd F;ksfjLV ,yu usosy] gcZVZ lkbeu 
vkSj fDyQ 'kkW }kjk fy[kk x;kA 1956 esa t‚u 
eSDdkFkÊ vkSj mudh Vhe us MkVZekmFk d‚yst 
lEesyu esa —f=e cqf)eÙkk 'kCn dk igyh ckj 
ç;ksx fd;kA t‚u eSDdkFkÊ }kjk gh 1958 esa ,d 
mPp Lrjh; çksxzkfeax Hkk"kk fodflr dh xbZA 
ftldh enn ls 1964 esa Msfu;y th cksczks us 
chtxf.kr dh leL;kvksa dks i<+us o gy djus ds 
fy, ̂LVwMsaV* uked çksxzke fodflr fd;kA 1966 esa 
igyk pkSVc‚V ,fytk çks- tkslsQ osbtsucke }kjk 
fodflr fd;k x;kA blh o"kZ igyk eksckby jkscksVs 
^'ksdh* cukus dh ifj;kstuk 'kq: gqbZ tks 1972 rd 
pyhA 1970 esa tkiku us oklsnk foÜofo|ky; esa 
WABOT-1 uked igyk ekuo :ih jkscksV cuk;kA 
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ftlesa pyus] voyksdu vkSj ckrphr djus dh 
{kerk FkhA blds mUur laLdj.k jkscksV&2 esa Ldksj 
i<+us vkSj laxhr ctkus dh {kerk Fkh] ;g 1980 esa 
vk;kA 1997 esa IBM us 'krjat [ksyus okyk Mhi Cyw 
daI;wVj cuk;k ftlus rRdkyhu foÜo pSafi;u xSjh 
dkLijkso dks gjk fn;kA 1998 esa Mso gSaIVu vkSj 
dkysc pqax us ikyrw f[kykSuk ^QcÊ* dk vkfo"dkj 
fd;kA ;g igyk ?kjsyw jkscksV f[kykSuk FkkA blh 
lky ,evkbZVh ds çksQslj flafFk;k czsthy us 
áweu‚bM jkscksV ̂fdLer* dk fuekZ.k fd;k FkkA bl 
jkscksV dh 'kDy&vks&lwjr euq"; ls dkQh feyrh 
tqyrh FkhA blesa euq"; dh rjg vka[ksa] gksaB] iydsa 
vkSj HkkSgsa FkhaA çksQslj flafFk;k bl jkscksV dks ,sls 
cuk;k Fkk tks psgjs ds ekè;e ls yksxksa dh Hkkoukvksa 
dk irk yxk ldrk FkkA mudk vuqlj.k Hkh dj 
ldrk FkkA blds ,d lky ckn 1999 esa lksuh 
daiuh us QcÊ jkscksV dh rjg ,vkbZchvks 
¼vkfVZfQflf'k;y baVsfytsal jkscksV½ cuk;kA ;g 
jkscksV vius vklikl ds yksxksa vkSj ekgkSy ls 
lh[kus esa n{k FkkA ;g jkscksV 100 ls vfèkd vkokt 
dks le> ldrk Fkk vkSj mldk tokc ns ldrk 
FkkA 2000 esa g‚UMk us ASIMO ¼vlheks½ jkscksV 
cuk;k tks py ldrk Fkk] osVj dk dke dj ldrk 
FkkA g‚yhoqM fQYe fuekZrk@funZs'kd LVhou 
LihycxZ dh lkbal fQD'ku ij vkèkkfjr fQYe 
^vkfVZfQflf'k;y baVsfytsal* 2001 esa fjyht gqbZA 
bl fQYe esa MsfoM uked cPps tSls ,aMª‚;M ds 
bZnZ&fxnZ ?kwerh gSA bls çse djus dh {kerk ds lkFk 
çksxzke fd;k x;k FkkA 2002 esa vkbZ jkscksV }kjk 
:eck ¼ROOMBA½ uked jkscksV oSD;we Dyhuj 
cuk;k x;kA ;g jkscksV #dkoVksa ls cprs gq, lQkbZ 
djrk FkkA 2004 esa ^fLifjV* vkSj ^vi‚pZqfuVh* 
uked jkscksV eaxy xzg dh lrg rd ;k=k dhA 
uklk us ;s jkscksV jkscksfVd vUos"k.k jksolZ ds rgr 
Hksts FksA lky 2004 esa o"kZ 2035 ij vkèkkfjr fQYe 
^jkscksV* vkbZ] ftlesa áweu‚bM jkscksV ekuo tkfr 
dh lsok djrk gSA bl fQYe dks v‚LVªsfy;kbZ 
funZs'kd ,ysDl çks;kl us cuk;k FkkA 2009 esa xwxy 

us Mªkboj jfgr dkj dk fuekZ.k 'kq: fd;k ftlus 
2014 esa usoknk ds lsYQ Mªkbfoax VsLV dks ikl 
fd;kA 2010 esa ekbØksl‚¶V us ekuo 'kjhj dh 
xfrfofèk;ksa dks VªSd djus okyk igyk xsfeax 
fMokbl cuk;kA 2011 esa ,iy us ^fljh* ¼SIRI½  
dks tkjh fd;kA ;g ,d okbl vflLVsaV dk dk;Z 
djrh gSA dkuZsxh esyu foÜofo|ky; esa fLFkr usoj 
,afMax best yuZj ¼,uvkbZ,y½ uked daI;wVj 
çksxzke 2013 esa tkjh fd;k x;k FkkA ;g çksxzke 
baVjusV ij [kksth xbZ Nfo;ksa ds ckjs esa tkudkjh 
lh[kus ds fy, lkrksa fnu 24 ?kaVs dke djrk gSA 
ekbØksl‚¶V us 2014 esa ,iy ds fljh dh rjg 
opZqvy vflLVsaV ^d‚VkZuk* tkjh fd;k FkkA blh 
lky 13 o"kÊ; ;wthu xwLVeSu uke ds yM+ds dk 
nkok djus okyk ,d daI;wVj ,Yxksfjn~e Vîwfjax 
VsLV ikl gks x;kA ;g dk;ZØe j‚;y lkslkbVh ds 
,d dk;ZØe esa 33% ekuo U;k;kèkh'kksa dks ;g 
foÜokl fnykus esa lQy jgk fd og okLro esa ,d 
ekuo FkkA blh lky vestu us 2014 esa ,ysDlk dks 
tkjh fd;kA ;g futh lgk;d ds :i esa dk;Z 
djrh gSA 2015&2017 ds nkSjku xwxy Mhi ekbaM 
}kjk ,d daI;wVj çksxzke ̂ vYQkxks* fodflr fd;k 
x;k FkkA ftlus cksMZ xse 'kks esa dbZ foÜo pSafi;u 
f[kykfM+;ksa dks gjk fn;k FkkA 2016 esa gSulu 
jkscksfVDl }kjk áweu‚bM jkscksV ̂lksfQ;k* fodflr 
fd;k x;kA bls igyk ̂jkscksV ukxfjd* ekuk tkrk 
gSA ;g vkfVZfQflf'k;y baVsfytsal ds tfj, yksxksa 
dks ns[kus] muds psgjs ds gko&Hkko cukus vkSj 
laokn djus dh {kerk FkhA blh lky xwxy us xwxy 
gkse tkjh fd;k FkkA ;g vkfVZfQfl;y baVsfytsal 
ds tfj, mi;ksxdrkZvksa dks dk;Z dks ;kn j[kus] 
vi‚baVesaV cukus vkSj vkokt dk mi;ksx djds 
tkudkjh lh[kus tSls dkeksa esa lgk;rk djrk FkkA 
Qslcqd vkfVZfQflf'k;y baVsfytsal fjlpZ ySc 
¼pSVc‚V~l½ us nks ^Mk;y‚x ,tsaV* ¼pSVc‚V~l½ dks 
e'khu yfuZax ds ekè;e ls ckrphr djus ds fy, 
çf'kf{kr fd;kA tSls&tSls pSVc‚V~l us ckrphr 
dh] os ekuo Hkk"kk ls HkVd x, vkSj viuh Lo;a dh 
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lapkj Hkk"kk dk vkfo"dkj dj fy;k FkkA phu dh 
daiuh vyhckck us 2018 esa vkfVZfQflf'k;y 
baVsfytsal e‚My fodflr fd;kA ftlus LVSuQksMZ 
foÜofo|ky; ds i<+us vkSj le>us ds VsLV esa 
balkuksa ls vPNk çn'kZu dj vad vftZr fd,A 
vyhckck Hkk"kk çlaLdj.k us ,d yk[k ç'uksa ds lsV 
ij 82-30 ds eqdkcys 82-44 vad çkIr djus esa 
lQyrk gkfly dhA xwxy us 2018 esa cVZ ¼BERT-

Bidirectional Encoder Representatios From 

Transformers½ fodflr fd;kA ;g xwxy ij lpZ 
djus okys dh enn djrk gSA vksiu,vkbZ us 2020 
esa pkSVthihVh&3 tkjh fd;kA ;g igys ls QhM 
MsVk dks ,Yxksfjne ds ekè;e ls viukdj VsDLV 
mRiUu djrk gSA orZeku esa bldk v|ru laLdj.k 
pkSVthihVh&4 pyu esa gSA  

vkfVZfQflf'k;y baVsyhtsal ds çdkj ¼Types of 

Artificial Intelligence½ % vkfVZfQflf'k;y 
baVsyhtsal ds pkj çeq[k çdkj gSa] tks bl çdkj gSa %

1- iw.kZr % çfrfØ;kRed ¼Purely Reactive½ % 
;g çksxzke lcls iqjkru AI çksxzke esa ls ,d gSA 
bldh {kerk csgn gh lhfer gksrh gS] ;g e'khusa 
orZeku esa dj jgs dk;ksZa dks vius igys ds vuqHkoksa 
dk bLrseky ugha djrh gS] eryc fd ;g e'khusa 
lh[kus esa l{ke ugha gSA bl çksxzke esa IBM us Deep 

Blue Chess Program dks cuk;k Fkk] tks dh ,d 

Chess çksxzke Fkk] ftlus lu 1990 esa 'krjat ds 
xzSaMekLVj xSjh dkLijkso dks gjk;k FkkA tcfd bl 
çksxzke ds ikl iqjkuk dksbZ Hkh MkVk ugha Fkk] fQj Hkh 
;g 'krjat ds xzSaMekLVj xSjh dkLijkso dks gkjus esa 
lQy jgk FkkA 

2-lhfer Le`fr ¼Limited Memory½ % lhfer 
Le`fr ds varxZr ,slh AI e'khusa vkrh gSa] tks 
fj,fDVo çksxzke ds lkFk lkFk Lo;a fu.kZ; ysus esa 
vkSj lh[kus esa Hkh l{ke gksrh gSaA tSls dh Mhi 
,tqds'ku dk mi;ksx djds cM+h ek=k esa çf{k'k.k 
MkVk dks ,df=r djds mlds }kjk lh[krh gS] 
ftlds mi;ksx ls og Hkfo"; esa gksus okyh 
leL;kvksa dks gy djus vkSj e‚My cukus esa l{ke 
gksrh gSA mnkgj.k ds fy,& ,d QksVks dks gtkjksa 

QksVks esa <wa<+uk eqf'dy gksrk gS] ysfdu ogha bl 
rjg dh e'khusa gtkjksa QksVks dks muds yscy dk 
mi;ksx djds vyx dj nsrh gS vkSj tc mUgsa LdSu 
fd;k tkrk gS rks mudks ,d vyx uke ns fn;k 
tkrk gSA vkfVZfQfl;y baVsfytsal }kjk tc fdlh 
QksVks dks LdSu fd;k tkrk gS rks ;g vius lh[kus 
ds vuqHko ds vkèkkj ij lHkh QksVks dks lVhdrk ds 
lkFk yscy dj nsrk gSA tSls dh opZqvy vflLVsaV] 
pkSVc‚V vkSj okguksa dh lsYQ Mªkbfoax vkfnA

3- efLr"d fl)kar ¼Brain Theory½ % efLr"d 
fl)kar igys ls T;knk ,Mokal gSA gkykfda vHkh 
;g flQZ ,d dkalsIV gS] blds varxZr ,slh e'khusa 
cukus dk ç;kl fd;k tk jgk gS] tks ekuo dh rjg 
lkspus vkSj djus esa l{ke gks] fn[kus esa Hkh fcydqy 
ekuo dh rjg gksA ;g ,d cgqr gh tfVy ç;kl 
gS] ysfdu bl ij dk;Z tkjh gSA

4- vkRe&tkx:d ¼Self-Aware½ % 
vkRe&tkx:d vkfVZfQf'k;y baVsfyts al 
MsoyiesaV dk vafre pj.k gSA ftldh orZeku 
le; esa flQZ dYiuk dh tk ldrh gSA bl pj.k esa 
,slh e'khuksa dks cukuk 'kkfey gS] tks dh ekuo dh 
rjg lHkh lq[k] nq%[k] dks eglwl dj ik,A ftl 
rjg ls euq"; vius lkeus okys O;fä dh Hkkoukvksa 
dks le>rk gS] Bhd mlh rjg ls bu e'khuksa dks 
blh rjg ls cukus dk ç;kl fd;k tk jgk gSA 

i=dkfjrk esa vkfVZfQflf'k;y baVsfytsal dk 
c<+rk n[ky % u, volj vkSj pqukSfr;ka % yanu ls 
çdkf'kr ̂n bdksu‚feLV* if=dk us fnlacj 2019 ds 
vad esa thihVh&2 uke vkfVZfQflf'k;y baVsfytsal 
e'khu ds lkFk ,d lk{kkRdkj çdkf'kr fd;k FkkA 
lk{kkRdkj esa bl e'khu us 2020 esa nqfu;k ds Hkfo"; 
dks ysdj iwNs x, lokyksa dk tokc fn;k FkkA

,d loky Fkk& v‚fVZfQf'k;y baVsfytsal dk 
Hkfo"; D;k gS\

thihVh&2 e'khu ds ml c‚V us mÙkj fn;k& 
Þcsgrj gksxk fd ge çkS|ksfxdh dk vfèkd 
ftEesnkjh ls mi;ksx djsaA bls ge ,d mi;ksfxrk 
;k midj.k dh rjg dke esa yk,aA gesa ;g ugha 
lkspuk pkfg, fd rduhd gesa uqdlku igqapk,xh 
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vkSj gekjk thou u"V dj nsxhA ,slk lkspus ds 
ctk; gesa çkS|ksfxdh ds fodkl dk gj laHko ç;kl 
djuk pkfg,Aß thihVh&2 e'khu ds lk{kkRdkj esa 
mÙkj dqN vLi"V gSaA fQj Hkh blus dkQh vPNs 
tokc fn,A thihVh&2 dk fuekZ.k djus okyh 
daiuh ̂vksiu ,vkbZ* us vc thihVh&3 o thihVh&4 
cuk yh gSA blesa Lopkfyr VsDLV tujs'ku dh 
{kerk gSA ,vkbZ dk mi;ksx djus ls ehfM;k dh 
{kerk dkQh c<+ tk,xhA twu 2019 esa ;wjksfi;u 
lkbal&ehfM;k gc ¼bZ,l,e,p½ us i=dkfjrk esa 
,vkbZ ij ,d ys[k çdkf'kr fd;kA la;qä jkT; 
vesfjdk dh u‚FkZ osLVuZ ;wfuoflZVh esa lapkj 
vè;;u vkSj daI;wVj foKku ds ,lksfl,V çksQslj 
fudksyl Mk;dksiksyksl us dgk& ÞfiNys ,d lky 
esa nqfu;k Hkj ds lekpkj d{kksa esa ,vkbZ ds çfr 
Lohdk;Zrk vkSj tkx:drk c<+ jgh gSA i=dkfjrk 
esa ubZ ukSdfj;ksa ds volj iSnk gksaxsA dqN ukSdfj;ka 
ikjaifjd fjiksfVZax ds dke tSlh ugha cfYd T;knk 
rduhdh dke tSlh fn[ksaxhAÞ çks- fudksyl us 
^okf'kaxVu iksLV* dh ,d Vhe ds lg;ksx ls o"kZ 
2020 esa vesfjdh jk"Vªifr pqukoksa ds fy, ,d 
lekpkj [kkst midj.k fodflr fd;k FkkA blds 
rgr iwjs vesfjdk ds yk[kksa iath—r ernkrkvksa dk 
MsVklsV cukdj fofHkUu LFkkuksa ls tqM+h ço`fÙk;ksa dh 
tkudkjh ikuk vkSj ernkrkvksa esa tulkaf[;dh; 
ço`fÙk le>us dk ç;kl fd;k x;kA çks- fudksyl 
vkSj mudh 'kksèk ç;ksx'kkyk }kjk ,d midj.k 
cuk;k tk jgk gSA blls [kksth i=dkjksa dks 
,Yxksfjne ds tfj, vesfjdh ljdkj lacaèkh 
tkudkjh fudkyus esa enn feysxhA 

o"kZ 2019 esa ^yanu Ldwy v‚Q bdksu‚feDl* us 
^i=dkfjrk vkSj ,vkbZ* dk ,d oSfÜod loZs{k.k 
çdkf'kr fd;kA ;g fjiksVZ 32 ns'kksa ds 71 ehfM;k 
laLFkkuksa ds lkFk lk{kkRdkj ij vkèkkfjr FkhA 
bldk ,d fu"d"kZ ;g Fkk fd ^,vkbZ* ds dkj.k 
i=dkfjrk dks u;k :i feysxkA fjiksVZ esa ;g Hkh 
dgk x;k gS fd i=dkfjrk esa ^,vkbZ Vwy* ds 
bLrseky dk lekt ij Hkh xgjk vlj gksxkA 

,ELVMZe foÜofo|ky; dh çksQslj urkyh 

gsycxZj ds eqrkfcd i=dkfjrk esa vuqlaèkku ,oa 
fodkl tSls dkeksa dk foÙk&iks"k.k Lora= gksuk 
pkfg,A og dgrh gSa& Þi=dkfjrk esa dbZ rduhdh 
uokpkj dk foÙk&iks"k.k ^xwxy U;wt bfuf'k,fVo* 
}kjk fd;k tkrk gSA ;g vPNh ckr gS ysfdu xwxy 
,d futh daiuh gSA tcfd ehfM;k gekjs yksdra= 
esa egRoiw.kZ Hkwfedk fuHkkrk gSA mls ges'kk Lora= 
jguk pkfg,Aß çks- urkyh vius foÜofo|ky; ds 
lg;ksfx;ksa rFkk teZu lkoZtfud çlkjd 
tsMMh,Q ds lkFk ,d fofoèkrk Vwy fdV dk 
ijh{k.k dj jgh gSaA çks- urkyh dk dguk gS fd& 
ÞçR;sd ,vkbZ Vwy dks gj ,d ehfM;k laLFkku dh 
[kkl t:jr ds vuqlkj lsV djuk gksxkA fdlh 
e'khu dks vkidh i=dkfjrk ds ewY;ksa vkSj 
–f"Vdks.k dh tkudkjh ugha gSA dksbZ e'khu ;g r; 
ugha dj ldrh fd vkids fy, dkSu&ls ewY; 
egRoiw.kZ gSaA ;g ,d ekuoh; fu.kZ; gSAß 

chrs nl eghuksa esa ,vkbZ esa dkQh Økafrdkjh 
cnyko vk, gSaA ,vkbZ eq[;r% nks iSVuZ ij dke 
djrk gSA ,d fçMfDVo ,vkbZ ;kuh igys ls ekStwn 
MsVk ds vkèkkj ij vkxs ds fy, vuqeku çLrqr 
djrk gSA bldk mUur laLdj.k tsujsfVo ,vkbZ 
gSA fDoaVVkbi Hkh ,slk gh ,d ,vkbZ çksxzke gS] 
ftldk bLrseky ehfM;k esa lh,e,l ds fy, gks 
jgk gSA vc ;s tsujsfVo ,vkbZ ls tqM+dj lekpkj 
lkexzh rS;kj djus ds fy, rS;kj gSA tsusfll 
¼xwxy }kjk cuk;k tk jgk½ vkSj fDoaVVkbi tSls 
çksxzkeksa ds ckjs esa [kcjksa dh nqfu;k ls tqM+s yksxksa esa 
Li"V er foHkktu gSA ,d i{k bUgsa ,d volj ds 
rkSj ij ns[k jgk gS rks nwljk [krjs dh ?kaVh ds :i 
esaA tsusfll ds ckjs esa dgk tk jgk gS fd laHko gS 
fd ;g lekpkjksa dh nqfu;k esa i=dkjksa dh Hkwfedk 
dks [kRe djds mudh txg ys ysA vHkh ;g ugha 
irk fd tsusfll dc cktkj esa vk,xkA ij] n 
U;w;‚dZ VkbEl] n okf'kaxVu iksLV vkSj n o‚y 
LVªhV tuZy fudkyus okys bls viukus esa #fp 
fn[kkus okyksa esa 'kkfey gSaA chrs fnuksa ,lksfl,VsM 
çsl us Hkh pSVthihVh cukus okyh vksiu ,vkbZ 
daiuh dks 1985 ds ckn ls ,d= vius daVsaV 
vkdkZbo ds bLrseky dh vuqefr nh gSA  
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loky mBrk gS fd D;k dksbZ ,vkbZ çksxzke fdlh 
çf'kf{kr o vuqHkoh i=dkj ls csgrj fy[k ldrk 
gS\ ,vkbZ dks fdlh Hkh fo"k; dk tkudkj gksus dh 
t:jr ugha gS] D;ksafd mldh igqap gj fo"k; ls 
lacafèkr tkudkfj;ksa rd gksxhA cs'kd ,d i=dkj 
tSlk vuqHko vkSj varnZ`f"V mlds ikl u gks] ysfdu 
vkt ftl rjg ls gj {ks= esa DokfyVh ls T;knk 
DokafVVh ij tksj gS] ogka tsusfll tSls çksxzkeksa dks 
gkFkksagkFk fy;k tk ldrk gSA

,vkbZ tfur MhiQsd ¼—f=e ehfM;k½ bu fnuksa 
nqfu;k esa fpark dk fo"k; cuk gqvk gSA bl 'kCn dk 
vk'k; ,sls QtÊ daVsaV ls gS tks ns[kus esa okLrfod 
ls Hkh T;knk foÜoluh; yxrh gSA blesa QtÊ 
[kcjksa] xyr tkudkfj;ksa] nq"çpkj lkefxz;ksa dh 
Hkjekj gSA tks yksx pSVthihVh ;k nwljs —f=e 
cqf)eÙkk çksxzkeksa dk bLrseky djrs gSa os tkurs gSa 
fd fdl rjg ;s çksxzke fdlh loky dk ,d tokc 
nsrs gSa vkSj ml ij lansg çdV djus ij {kek ekaxrs 
gq, mlh ç'u dk nwljk mÙkj nsrs gSaA tkfgj gS fd 
muesa nks vyx&vyx miyCèk rF;ksa esa ls lgh dk 
pquko djus dh lkeF;Z ugha gSA 

lekpkj ,tsalh ,lksfl,VsM çsl ¼,ih½ 2014 ls 
d‚jiksjsV dekbZ dh dgkfu;ka rS;kj djus ds fy, 
,vkbZ dk mi;ksx dj jgh gSA 2018 esa phu dh 
f'kUgqvk lekpkj ,tsalh us nqfu;k dk igyk 
,vkbZ&lapkfyr iq#"k lekpkj ,adj cuk;k vkSj 
bl lky dh 'kq#vkr esa igyh ,vkbZ efgyk 
lekpkj ,adj dh 'kq#vkr dhA 2022 ds var esa 
vesfjdh çkS|ksfxdh lekpkj osclkbV lh,ubZVh 
¼CNET½ us ,vkbZ çksxzke }kjk fy[ks x, ntZuksa 
Qhpj ys[k pqipki çdkf'kr fd,A bl o"kZ nqfu;k 

dk igyk lekpkj pSuy U;wt thihVh ¼News 

GPT½ y‚Up gqvkA ftldk daVsaV iwjh rjg ls 
,vkbZ }kjk rS;kj fd;k tkrk gSA blds lhbZvks 
,yu ysok us bls xsepsatj dgk gSA vesfjdk  dh 
'kksèk QeZ xzkfQdk us viuh fjiksVZ esa nkok fd;k gS 
fd phu dfFkr rkSj ij çpkj ohM;ks esa 
,vkbZ&tujsVsM Mhi Qsd dk bLrseky dj jgk gSA 
yanu Ldwy v‚Q bdksu‚feDl ,aM i‚fyfVdy 

lkbal esa tuZfyTe ,vkbZ igy ds iwoZ çcaèkd 
efV;k isjsVh us Xykscy bUosfLVxsfVo tuZfyTe 
usVodZ ¼thvkbZts,u½ ds fy, ,d fo'ys"k.k esa 
fy[kk] ^,vkbZ vkidh ukSdjh ugha pqjk jgk gS---mls 
Mwcus nsaA* mUgksaus dgk fd ̂lPpkbZ ;g gS fd —f=e 
cqf)eÙkk mruk cqf)eku ugha gS ftruh vkidks 
¼i=dkjksa dks½ çfrLFkkfir djus ds fy, bldh 
vko';drk gksxhA^ ekpZ esa tkjh xksYMeSu lSDl dh 
fjiksVZ esa dgk x;k gS fd ,vkbZ yxHkx 300 
fefy;u iw.kZdkfyd ukSdfj;ksa ds cjkcj dh txg 
ys ldrk gSA ysfdu D;k i=dkfjrk muesa ls ,d 
gksxh\ vHkh rd ughaA isjsVh us fy[kk] ,vkbZ ,d 
i=dkj ds dke esa fofHkUu Hkwfedk,a fuHkk ldrk gS 
ysfdu U;wt :e dh Hkwfedkvksa dks cnyus esa cgqr 
le; yxsxkA                                                                                                                                                                                                                                                                                                  

Hkkjr dh ckr djsa rks gekjk mUur rduhd 
bfrgkl gSA —f=e esèkk rduhd ds {ks= esa j{kk 
vuqlaèkku vkSj fodkl laxBu ¼MhvkjMhvks½ us dk;Z 
fd;k gSA Hkkjr esa —f=e esèkk ij bl le; lkr 
lw=h uhfr ij dk;Z py jgk gSA ftlesa ekuo e'khu 
dh ckrphr ds fy, fodkl'khy fofèk;ka cukus ls 
ysdj 'kksèk&vuqlaèkku] ,vkbZ flD;ksfjVh] y‚] 
uSfrd vkSj lkekftd çHkko dk vè;;u 'kkfey gSA 
Hkkjr ljdkj dk ekuuk gS fd lq'kklu ds fygkt 
ls ns'k esa tgka laHko gks vkfVZfQflf'k;y baVsfytsal 
dk bLrseky fd;k tk,A ,sls esa i=dkfjrk vkSj 
tulapkj ds {ks= esa —f=e esèkk dks vNwrk dSls j[kk 
tk ldrk gSA gky esa o"kZ 2023 esa ns'k ds ,d 
ehfM;k lewg us vius igys iw.kZdkfyd —f=e esèkk 
¼,vkbZ½ lekpkj ,adj luk dk vukoj.k fd;kA 
blus ns'k ds tkus&ekus U;wt ,adj ds lkFk lekpkj 
i<+dj lHkh dks pkSadk fn;kA Hkkjr esa ;g igyk 
ç;ksx Fkk tks LFkk;h u cu ldk ysfdu [kcjksa dh 
nqfu;k esa ,vkbZ çtsaVj dk vkxeu gks x;kA 
LVsfVLVk ds vuqlkj ,vkbZ vkèkkfjr l‚¶Vos;j dk 
cktkj 2025 rd 126 vjc vesfjdh M‚yj rd 
igqapus dk vuqeku gSA blds 2029 rd 1]394-30 
fcfy;u vejhdh M‚yj gksus dh mEehn gSA xwxy 
vkt 2700 ls T;knk —f=e esèkk rduhd dk ç;ksx 
dj jgk gSA 
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chchlh esa Nih [k+cj ds vuqlkj lky 2020 esa 
ekbØksl‚¶V us cM+h la[;k es ,e,l,u osclkbV ds 
fy, ys[kksa ds p;u] gsMykbu r; djus vkSj 
,fMfVax djus okys i=dkjksa dh txg Lopfyr 
flLVe dks viukus dh ;kstuk cukbZA ekbØksl‚¶V 
ds ,vkbZ rduhd ds bLrseky ds ckn ls yxHkx 50 
U;wt çksMîwlj dks viuh ukSdjh xaokuh iM+hA blh 
rjg lky 2022 ds var esa ,d U;wt osclkbV esa 
Nih tkudkjh ds vuqlkj vesfjdh VsDuksy‚th U;wt 
osclkbV lh,ubZVh us vkfVZfQfl;y baVsfytsal 
rduhd dk bLrseky djrs gq, phtsa vyx gh Lrj 
ij ys xbZA daiuh us ,vkbZ çksxzke ds rgr fy[ks x, 
ntZuksa Qhpj pqipki rjhds ls çdkf'kr fd,A bl 
lky tuojh rd daiuh us bu lc vVdyksa dh 
iqf"V ugha dh Fkh] bls dsoy ,d ç;ksx crk;k tk 
jgk FkkA ;gh ugha ,lksfl,VsM çsl us Hkh viuh 
dgkfu;ksa ds fy, vkfVZfQfl;y baVsfytsal rduhd 
dk bLrseky fd;kA ;s lc ckrsa crkrh gSa fd dSls 
lekpkjksa dks pquus] mudks O;ofLFkr djus ds fy, 
dke djus okys ehfM;k ds is'ksojksa dh ukSdfj;ka 
vkfVZfQfl;y baVsfytsal rduhd yhy jgh gSA 
Mk;p osys esa Nih [k+cj ds vuqlkj gky gh esa ;wjksi 
ds lcls cM+s ifCyds'ku gkml ,Dly fLçaxj ,lbZ 
us dbZ laikndh; ukSdfj;ksa dks ,vkbZ esa cny fn;k 
gSA fLçaxj esa ukSdfj;ksa dh dVkSrh ls ehfM;k m|ksx 
ds jkscksV ij fuHkZjrk dh vk'kadkvksa esa rsth yk nh 
gSA

n xkfMZ;u ds vuqlkj lky 2018 esa phu dh 
U;wt+ ,tsalh f'kUgqvk igyk ,vkbZ U;wt+ ,adj nqfu;k 
ds lkeus ykbZA phu ljdkj dsafær ihiYl Msyh 
v[k+ckj us nkok fd;k gS fd bl ,vkbZ U;wt+ ,adj us 
gtkjksa U;wt+ ,adj ls fLdy lh[ks gSa vkSj og 365 
fnu 24 ?kaVs yxkrkj [k+cjsa crk ldrh gSA 

phu ds vykok dqoSr Hkh viuk ,vkbZ U;wt+ ,adj 
y‚Up dj pqdk gSA U;wt+ 18 ds iatkc vkSj gfj;k.kk 
ds {ks=h; pSuy ls Hkh ,vkbZ ,adj dkSj ds ckjs esa 
ckr dh xbZA :l us Hkh Loks, Vhoh us Lust+uk 
rqekuksok dks igys opZqvy ekSle dh U;wt+ çLrqr 
djus okys ds :i esa is'k fd;kA nqfu;k ds 

vyx&vyx ehfM;k esa ,vkbZ U;wt+ ,adj y‚Up 
fd;k tk jgk gSA vc ;g ns[kuk gksxk fd lwpuk ds 
{ks= esa ,vkbZ lekosf'krk] foÜoluh;rk LFkkfir dj 
ikrh gS ;k ughaA D;ksafd vc rd y‚Up dh xbZ 
vkfVZfQfl;y baVsfytsal ,adj ds :i&vkdkj dh 
ckr djsa rks mlls iwjh rjg lekosf'krk xk;c gSA  

dksyafc;k fct+usl Ldwy dh çksQ+slj jhVk 
eSDxzkFk us viuh LVMh esa dgk gS fd dEI;wVj ij 
fuHkZjrk ls igys eSustjksa dk dke Fkk] ;kstuk 
cukuk] Vhe dks dke djus ds fy, çksRlkfgr djuk] 
;kstuk dk Bhd <ax ls fØ;kUo;u djokukA ij 
vc ;s lkjk dke ,vkbZ dj jgk gS- v‚DlQksMZ 
;wfuoflZVh ds v‚DlQ+ksMZ ekfVZu Ldwy esa ¶;wpj 
v‚Q+ odZ ds Mk;jsDVj dkyZ csufMDV Ýs dgrs gSa 
fd eSustjksa dh ukSdjh tkus okyk le; vkus esa vHkh 
dqN oä gSA 

,vkbZ rduhd ls ySl ^pSVc‚V pSVthihVh* 
fiNys lky uoacj esa y‚Up gqvk vkSj 2 eghuksa esa 
blds ,fDVo ;wtj dh la[;k 10 djksM+ rd igqap 
xbZA ;g baVjusV ds bfrgkl esa lcls rsth ls c<+us 
okyk daT;wej ,sIyhds'ku cu x;kA pkSVthihVh ls 
VsDuksy‚th] ehfM;k] yhxy] ekdZsV fjlpZ] VhplZ] 
dLVj ds;j lfoZl] xzkfQd fMtkbulZ] Qkbusal 
t‚c vkSj 'ks;j cktkj ls tqM+h dqN ukSdfj;ksa ds 
fy, [krjk cudj mHkjk gSA fo'ks"kK ;s igys gh 
O;ä dj pqds gSa fd igys dh rhu vkS|ksfxd Økafr 
ds eqdkcys pkSFkh vkS|ksfxd Økafr T;knk vkØked 
lkfcr gks ldrh gSA

foÜo cSad ds eqrkfcd Hkkjr dh buQ‚jes'ku 
VsDuksy‚th baMLVªh esa 69 çfr'kr ukSdfj;ksa ij 
v‚Vkses'ku dk [krjk eaMjk jgk gSA Hkkjr ds 
eqdkcys phu esa 77 çfr'kr ukSdfj;ka v‚Vkses'ku dh 
otg ls [krjs esa gSaA v‚uykbu Vªsfuax nsus okyh 
daiuh flaiyh yuZ dh fjiksVZ ds eqrkfcd Hkkjr esa 
vxys 5 lky esa vkbZVh lsDVj esa baÝkLVªDpj 
eSustesaV esa 2-60 yk[k] chihvks esa 1-70 yk[k] 
eSuqvy VsfLVax esa 1-50 yk[k vkSj flLVe esafVusal esa 
9]000 ukSdfj;ksa ij vlj iM+ ldrk gSA 

oYMZ bdksu‚fed Qksje dh ̂ ¶;wpj v‚Q t‚Cl % 
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2023* 'kh"kZd okyh bl fjiksVZ esa crk;k x;k fd 
vxys ikap lkyksa esa yxHkx 8-3 djksM+ yksx viuh 
ukSdfj;ka xaok nsaxsA lcls T;knk ,Mfeu vkSj 
,XthD;wfVo lsØsVjh] dSf'k;j] MkVk ,aVªh vkSj 
fVdV DydZ] Mkd lsok DydZ] cSaddeÊ tSls inksa 
ij dke dj jgs deZpkfj;ksa dh ukSdfj;ka tk,axh- 
ogha] eYVhfyaxqvfyTe] jhfMax] jkbfVax eSFk] lsaljh 
çkslsflax tSls {ks=ksa esa ekax ?kVus ls vxys ikap lkyksa 
esa 8-3 djksM+ ukSdfj;ka tk ldrh gSaA ogha] fØ,fVo 
fFkafdax] ,ukfyfVdy fFkafdax] VsDuksy‚ftdy 
fyVjslh tSls {ks=ksa esa flQZ 6-9 djksM+ ukSdfj;ka gh 
iSnk gksaxhA bldk eryc gS fd vkfVZfQfl;y 
baVsfytsal ds dkj.k 1-4 djksM+ ukSdfj;ka fQj Hkh 
ugha jgus okyh gSaA baVjus'kuy QsMjs'ku v‚Q 
jkscksfVDl ds eqrkfcd] bl le; nqfu;k esa 30 yk[k 
ls T;knk baMfLVª;y jkscksV gSaA buds vykok yk[kksa 
jkscksV ?kjksa] 'k‚fiax e‚y tSlh txgksa ij lgk;dksa 
dh Hkwfedk esa lsok,a ns jgs gSaA  

gky gh esa fxteksMks ¼Gizmodo½ uke dh ,d 
ehfM;k daiuh us vius dbZ ys[kdksa vkSj ,fMVlZ dks 
ukSdjh ls fudky fn;kA blds ihNs dkj.k Fkk 
vkfVZfQfl;y baVsfytsalA daiuh us vaxzsth ls 
Lisfu'k Hkk"kk esa VªkalsyV djus okys ys[kdksa dks 
ukSdjh ls fudky fn;kA vkfVZfQfl;y baVsfytsal 
vkus ds ckn ,slk igyh ckj gqvk tc fdlh daiuh 
us lhèks yksxksa dks ukSdjh ls fudkyk gksA  fxteksMks 
ds c‚l us crk;k fd mUgksaus vaxzsth ys[kksa dks 
Lisfu'k esa cnyus ds fy, ,vkbZ dk bLrseky djuk 
'kq: dj fn;k gS- ,d ,MokaLM Vªkalys'ku lfoZl dk 
bLrseky djus ds vc daiuh dke dj jgh gSA 
daiuh ds ekfyd us crk;k fd dbZ Hkk"kkvksa esa vius 
ys[kksa dks çdkf'kr djus dh fn'kk esa mudh daiuh 
dk ;s igyk dne gSA gkykafd fxteksMks ds 

deZpkfj;ksa dh ;wfu;u th,eth ¼GMG½ dk 
dguk gS fd ,vkbZ ys[kksa esa balkuksa tSlh ckr ugha gS 
vkSj ;s áweu ,fMfVax dks fel djrs gSa- blls igys 
Hkh dbZ daifu;ka vkfVZfQfl;y baVsfytsal ds dkj.k 
vius deZpkfj;ksa dks ukSdjh ls fudky pqdh gSaA 
vksiu ,vkbZ ds lhbZvks us [kqn bl ckr dks dgk gS 

fd vkus okys le; esa ,vkbZ dbZ yksxksa dh ukSdjh 
[kk tk,xhA                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                         

i=dkjksa ls iwNs x, ç'u % ,vkbZ ds Hkfo"; esa iM+us 
okys çHkko dk vè;;u djus ds fy, geus ç'ukoyh 
fofèk dk ç;ksx fd;kA ftlesa 11 loky gSaA budks 
fofHkUu ehfM;k laLFkkuksa esa dk;Z djus okys 18 ls 
60 o"kZ ds 100 i=dkjksa dks Hkstk FkkA ftlesa ek= 50 
i=dkjksa ds gh tokc feysA blesa tokc nsus okys 47 
iq#"k vkSj rhu efgyk,a gSaA buesa ls 80 çfr'kr 31 
o"kZ ls vfèkd mez ds gSaA bl ckr dk lhèkk&lhèkk 
vFkZ gS fd ;s 80 çfr'kr os yksx gSa ftUgksaus viuh 
f'k{kk xzg.k djus ds nkSjku ,vkbZ 'kCn ugha lquk 
gksxkA bl vkèkkj ij ;s 'kksèk i= vkSj egRoiw.kZ gks 
tkrk gSA bl 'kksèk i= ls çkIr rF;ksa ds fo'ys"k.k ls 
fuEufyf[kr ifj.kke lkeus vk,] tks bl çdkj gSa--- 

1- D;k vki vkfVZfQf'k;y baVsfytsal ds ckjs esa 
tkurs gSa\

 igys loky ds mÙkj esa lHkh i=dkjksa dk dguk 
gS fd os ,vkbZ ds ckjs esa tkurs gSaA

2- vkidks vkfVZfQf'k;y baVsfytsal ds ckjs esa 
tkudkjh dgka ls feyh\

 bl loky ds tokc esa vfèkdka'k i=dkjksa us ,d 
ls vfèkd fodYi dk pquko fd;k gSA 62 çfr'kr us 
crk;k fd mUgsa vU; ekè;eksa ds lkFk&lkFk ,vkbZ 
dh tkudkjh lekpkj i=ksa ls feyhA tcfd 50 
çfr'kr i=dkjksa dks lks'ky ehfM;k ls ,vkbZ ds ckjs 
esa tkudkjh feyhA ogha U;wt osclkbV ls tkudkjh 
ikus okys 44 çfr'kr i=dkj gSaA lkfFk;ksa ls ,vkbZ 
ds ckjs esa 18 çrf'kr i=dkjksa dks tkudkjh feyhA 
tcfd vU; ekè;eksa ls ,vkbZ ds ckjs esa tkudkjh 
ikus okys 20 çrf'kr i=dkj gSaA bl loky ds 
tokc ls gesa irk pyrk gS fd ,vkbZ ds ckjs esa 
i=dkjksa dks ,d ls T;knk ekè;eksa ls tkudkjh 
feyhA

3- D;k vki vkfVZfQf'k;y baVsfytsal 
rduhd dk bLrseky djrs gSa\

 rhljs loky ds tokc esa 54 çfr'kr i=dkjksa us 
crk;k fd os ,vkbZ dk bLrseky ugha djrs gSaA 
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tcfd 46 çfr'kr i=dkj ,vkbZ dk bLrseky djus 
yxs gSaA

4- D;k vki vkfVZfQf'k;y baVsfytsal rduhd 
dk bLrseky fdlh Hkh :i esa djus ds i{k esa gS\

 pkSFks loky ds tokc esa 70 çrf'kr i=dkjksa dk 
ekuuk gS fd os ,vkbZ dk bLrseky fdlh Hkh :i esa 
djus ds i{k esa gSaA tcfd 30 çfr'kr i=dkj ,vkbZ 
dk bLrseky fdlh Hkh :i esa ugha djus ds i{k esa gSA

5- D;k vkids laLFkku esa vkfVZfQf'k;y 
baVsfytsal rduhd dk bLrseky gksrk gS\

ikaposa loky ds tokc esa 72 çfr'kr i=dkjksa dk 
dguk gS fd ,vkbZ dk bLrseky muds laLFkku esa 
ugha gksrk gSA tcfd 28 çfr'kr i=dkj dgrs gSa fd 
,vkbZ dk bLrseky muds laLFkku esa gks jgk gSA

6- D;k vkfVZfQf'k;y baVsfytsal rduhd dk 
bLrseky i=dkfjrk esa gksuk pkfg,\

 NBosa loky ds tokc esa 70 çfr'kr i=dkjksa dk 
ekuuk gS fd ,vkbZ dk bLrseky i=dkfjrk esa gksuk 
pkfg,A tcfd 30 çrf'kr i=dkj ,vkbZ dk 
bLrseky i=dkfjrk esa djus ds i{k esa ugha gSaA

7- vki vkfVZfQf'k;y baVsfytsal rduhd dks 
Hkfo"; dh i=dkfjrk ds fy, mi;ksxh ekurs gSa\

lkrosa loky ds tokc esa 66 çfr'kr i=dkjksa dk 
dguk gS fd ,vkbZ rduhd Hkfo"; dh i=dkfjrk 
ds fy, mi;ksxh lkfcr gks ldrh gSA tcfd 34 
çfr'kr i=dkjksa dk ;s dguk gS fd ,vkbZ rduhd 
Hkfo"; dh i=dkfjrk ds fy, mi;ksxh ugha gSA

8- D;k vki ekurs gSa fd vkfVZfQf'k;y 
baVsfytsal rduhd i=dkjksa ds fy, mi;ksxh 
lkfcr gksxh\

 vkBosa loky ds tokc esa 74 çfr'kr i=dkj ;s 
ekurs gSa fd ,vkbZ rduhd muds fy, mi;ksxh 
lkfcr gks ldrh gSA tcfd 26 çfr'kr i=dkjksa dk 
ekuuk gS fd ,vkbZ rduhd muds fy, mi;ksxh 
ugha gksxhA

9- D;k vkidks yxrk gS fd —f=e ckSf)drk 
rduhd iwjh rjg vkus ds ckn i=dkfjrk dh 
nqfu;k esa jkstxkj dk ladV vk,xk\

 ukSosa loky ds tokc esa 54 çfr'kr i=dkj 
ekurs gSa fd —f=e cqfíeÙkk rduhd iwjh rjg vkus 
ds ckn i=dkfjrk dh nqfu;k esa jkstxkj dk ladV 
vk,xkA tcfd 46 çfr'kr i=dkjksa dk er gS fd 
—f=e cqf)eÙkk rduhd iwjh rjg vkus ds ckn Hkh 
i=dkfjrk dh nqfu;k esa jkstxkj dk ladV ugha 
vk,xkA

10- csjkstxkj gksus dk [krjk fdl oxZ ij T;knk 
yxrk gS\

 bl loky ds tokc esa vfèkdka'k i=dkjksa us ,d 
ls vfèkd fodYi dk pquko fd;k gSA 58 çrf'kr 
i=dkj ;s ekurs gSa fd fjiksVZj] fMtkbuj] 
dSejkilZu ds lkFk&lkFk lcls vfèkd tks 
csjkstxkj gksaxs os ,adj gksaxsA tcfd 34 çfr'kr 
fMtkbuj vkSj 34 çfr'kr gh dSejkilZu ds 
csjktxkj gksus dh ckr djrs gSaA ek= 30 çfr'kr 
i=dkj ekurs gSa fd bldk vlj fjiksVZjksa ds 
jkstxkj ij Hkh iM+sxkA

11- D;k vkidks yxrk gS fd —f=e ckSf)drk ls 
;qä e'khu foosd;qä i=dkj ij Hkkjh iM+sxh\

 X;kjgosa loky ds tokc esa 72 çrf'kr i=dkjksa 
dk ekuuk gS fd —f=e cqf)eÙkk rduhd ls ;qä 
e'khu foosd;qä i=dkj dk eqdkcyk ugha dj 
ldsxhA tcfd 28 çfr'kr i=dkjksa dk er gS fd 
—f=e cqf)eÙkk rduhd ls ;qä e'khu foosd;qä 
i=dkj ij Hkkjh iM+ ldrh gSA

fu"d"kZ& bl ckr dks Lohdkj djus esa dksbZ lansg 
ugha fd vkfVZfQf'k;y baVsfytsal us gekjs thou esa 
xgjh tM+sa tek yh gSaA tSls&tSls vkfVZfQf'k;y 
baVsfytsal dh rduhd mUur gksrh tk,xh] 
oSls&oSls gekjk thou bl ij vfèkd fuHkZj gksrk 
tk,xkA vHkh Hkkjrh; i=dkfjrk esa vkfVZfQf'k;y 
baVsfytsal dk ç;ksx 'kq#vkrh pj.k esa gSA dbZ 
laLFkkuksa esa bldk bLrseky 'kq: gks x;k gSA oSfÜod 
Lrj ij dqN ehfM;k laLFkkuksa esa tgka i=dkjksa dks 
ukSdjh xaokuh iM+ha] ogha] Hkkjr esa vHkh bl rjg dk 
ladV ugha gSA Hkfo"; esa ,vkbZ Hkkjrh; i=dkfjrk 
ds Lo:i dks cnydj j[k nsxhA gkykafd Hkfo"; esa 
fdrus i=dkj bl rduhd dh otg ls ukSdjh 
xaok,axs] bldk vuqeku yxkuk vHkh tYnckth 
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 “Mystery creates wonder and 
wonder is the basis of man's desire to 
understood. ”- Neil Armstrong, First 

man on the moon.”

fldanj ftls ^vysDtsaMj n xzsV* Hkh dgk 
tkrk gS] ednwfu;k ¼eslsMksfu;k½ dk xzhd lezkV 
¼356 bZ0iw0 ls 323 bZ0iw0½ FkkA mldks ̂vysdtsaMj 
r`rh;* rFkk ̂vysDtsaMj eslksMksfu;u* ds ukeksa ls Hkh 
tkuk tkrk gSA fldanj dks bfrgkl esa ,d 
fo”ofotsrk ;q) uk;d ds :i esa tkuk tkrk gSA 
fldanj us bZlk iwoZ ds dky[k.M esa rRdkyhu 
Qkjl ds jktk Msfj;l dks ;q) esa ijkftr dj ds 
e/; ,f”k;k ds ns”kksa rd ;wukuh lkezkT; vkSj 
laLd`fr dk izlkj fd;k FkkA vius ;q) dkS”ky ,oa 
j.kuhfr ds cy ij 32 o"kZ dh vk;q rd fldanj us 
if”pe esa ;wuku ls ysdj iwoZ esa vkt ds ikfdLrku] 
vQxkfuLrku ¼rRdkyhu Hkkjr½] bZjkd] bZjku vkSj 
feó rd vius etcwr vkSj lcls cM+s lkezkT; dh 
LFkkiuk dh FkhA fldanj lEiw.kZ Hkkjro"kZ ij fot; 
izkIr ugha dj ldk FkkA Hkkjr esa iksjl ds lkFk gq, 
Hk;adj ;q) esa fldanj dh lsuk dks Hkkjh gkfu 
mBkuh iM+h FkhA bl ;q) ds ckn fladnj dh lsuk 
Hkkjr esa cM+h lsukvksa ds lkFk laHkkfor ;q)ksa ls 
fpafrr gks xbZ FkhA blh ds lkFk fladnj ds lSfudksa 
esa yxkrkj ;q)ksa ds dkj.k Fkdku Hkh viuk vlj 
fn[kkus yxh FkhA lSfudksa dks vius ?kj ,oa ifjokj 
dh ;kn Hkh lrkus yxh FkhA vUrr% mlds lSfudksa 
us gkbZQSfll unh ij fonzksg dj fn;k vkSj vkxs 
c<+us ls budkj dj fn;k ftlds dkj.k fldanj dks 
ogha ls vius ns”k okil ykSVus dk fu.kZ; djuk iM+k 
FkkA

fldanj dh jgL;e;h e`R;q % fldanj us o"kZ 325 
bZ0iw0 esa LFky ekxZ ls Hkkjr ls vius ns”k 
eslsMksfu;k okil ykSVus dh ;kstuk cukbZA vius 
ns”k okil tkrs le; 33 o"kZ dh vk;q esa o"kZ 323 bZ0 
iw0 esa 13 twu dks lka;dky fladnj dh e`R;q 
cschyksu ¼orZeku bZjkd½ esa ucwdnusLlj f}rh; ds 
jktegy esa fdlh jgL;e; chekjh ds dkj.k gks 
xbZA fldanj dh e`R;q dSls gqbZ ;k mldh e`R;q ds 
D;k dkj.k vkSj D;k jgL; Fks\ ;g foxr nks gtkj 
o"kksZa rd ,d jgL; gh cuk jgkA le;&le; ij 
fldanj dh e`R;q ds jgL; ds dkj.kksa ij “kks/k djus 
okys vusd oSKkfudksa vkSj bfrgkldkjksa dk ekuuk 
Fkk fd fldanj dh e`R;q eysfj;k jksx ds dkj.k gqbZ 
FkhA eysfj;k ,d lapkjh jksx gS tks eknk 
,ukWfQfyt ePNj ds dkVus ls gksrk gSA ;s ePNj 
eysfj;k mRiUu djus okys ijthoh izksVkstksvk] 
^IykTeksfM;e* ds okgd gksrs gSa ftUgs jDr pwlrs 
le; ePNj euq"; ds “kjhj eas lapkfjr dj nsrs gaSA 
fldanj ds dkfQys esa fpfdRld Hkh jgrs Fks] ysfdu 
mudh fpfdRlk dk vk/kkj eq[; :i ls ouLifr;ka 
gh gksrh FkhaA ml le; orZeku vk/kqfud fpfdRlk 
foKku dh rjg iSFkksykWftdy fpfdRlk foKku dk 
fodkl ugha gqvk Fkk] blfy, Bksl izek.kksa ds vHkko 
esa nkos ds lkFk ;g ugha dgk tk ldrk fd fldanj 
dh e`R;q eysfj;k jksx ds gh dkj.k gqbZ FkhA

dqN bfrgkldkjksa dk ;g ekuuk Fkk fd 
fldanj dh e`R;q dqN izkd`frd dkj.kksa ls gqbZ Fkh 
tcfd dqN vU; bfrgkldkjksa dk ekuuk Fkk fd 
fldanj dh lsuk }kjk fdlh ;q) esa fot; izkIr 
djus ds mijkar euk, tk jgs fdlh fot; mRlo 
ds nkSjku "kM;a= djds fldanj dh gR;k dj nh xbZ 
FkhA dqN foKkfu;ksa rFkk bfrgkldkjksa ds erkuqlkj 
fldanj dh gR;k fo"k nsdj dh xbZ FkhA ysfdu 

fldanj dh jgL;e;h e`R;q % "kM+;a=] rF; vkSj lR;
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,sfrgkfld rF;ksa ls ;g Kkr gksrk gS fd fldanj 
dh e`R;q vpkud ls ,d >Vds esa ugha gqbZ Fkh] tSlk 
fd fo"k nsus ls gksrh gSA fo"k nsdj gR;k dj nsus dk 
er blfy, Hkh lVhd fl) ugha gksrk gS fd 
fldanj ds dky[k.M esa gseykd] ,dksukbV] 
okeZoqM] vklsZfud] flVªduhu] gsucsu vkSj vkVe 
Øksdl tSls vusd ?kkrd fo"k izpyu esa FksA ;s lHkh 
fo"k viuk vlj cgqr rsth ls fn[kkus ds fy, tkus 
tkrs gSaA fldanj dh e`R;q ds fo"k; esa ;g ,d 
,sfrgkfld le;fl) rF; gS fd fldanj dh e`R;q 
yxHkx 12 fnuksa rd d"Viw.kZ <ax ls rM+ius ds ckn 
gqbZ FkhA blfy, fldanj dh gR;k ds fy, ;fn 
mijksDr fo"kksa esa ls fdlh Hkh fo"k dk mi;ksx fd;k 
x;k gksrk rks fldanj dh e`R;q 12 fnuksa rd d"V 
lgus ds ckn ugha gqbZ gksrhA

fo"k foKku vkSj i;kZoj.k % fgUnh Hkk"kk ds 
O;kdj.k eas ̂ fo"k* laKk ,oa iqfYyax “kCn gSA fo"k dks 
ikfjHkkf"kr djrs gq, crk;k x;k gS fd fo"k og 
inkFkZ gS tks fdlh Hkh thfor izk.kh ds “kjhj esa fdlh 
Hkh izdkj ls igqapus ij mldk LokLF; u"V dj nsrk 
gS] vFkok mlds izk.k gj ysrk gSA

fo"k foKkuh vius “kks/kksa ls ;g fu/kkZfjr 
djrs gSa fd “kjhj ds vanj fo"k izos”k djus ij oks 
“kjhj esa dgka&dgka viuk izHkko Mkysxk] fo"k ds 
fo'kkDr izHkkoks dk fo”ys"k.k djrs gSa vkSj geas rFkk 
gekjs i;kZoj.k dks LoLFk j[kus ds fy, tksf[ke dh 
lhek dh fuxjkuh rFkk fu/kkZj.k djrs gSaA ekVsm 
¼eSF;w½ tkslsQ cksukosaVqjk vksfQZyk vkbZ jksVxj 
¼izpfyr uke eSF;w vksfQZyk½ 19 oha “krkCnh ds 
Lisfu”k jlk;uK FksA fo"k foKku ds {ks= esa muds 
fufoZokn oSf”od ;ksxnku ds dkj.k mUgsa ̂ vk/kqfud 
fo"k foKku* dk tud ekuk tkrk gSA fo"k foKku 
dks foKku dh Hkk"kk esa ^VkfDldksykWth* dgk tkrk 
gS tks xzhd Hkk"kk ds nks “kCnksa ^VkfDldkWu^ vkSj 
^yksxksl* ls feydj cuk gSA blds iwoZ rd fo"k 
foKku ewyr% ,d vuqHkotU; foKku FkkA ,slk 
ekuk tkrk gS fd feó ds fQjkSu esusl us lcls 
igys ml le; Kkr tgjhys ikS/kksa vkSj muls izkIr 
gksus okys fo"kksa ds xq.kksa dk v/;;u fd;k FkkA

fo'kkDrrk ds lEcU/k esa jlk;uksa dks pkj 
O;kid lewgksa esa oxhZd`r fd;k tk ldrk gSA 1½ 
jlk;fud ¼d`f"k ,oa vkS|ksfxd jlk;u½] 2½ HkkSfrd 
¼vkS"kf/k;ka ,oa LokLF; ns[kHkky mRikn½] 3½ tSfod 

¼tSfod fo'k½] 4- fofdj.k óksr A ;s lHkh jlk;u 
Bksl] rjy] xSl vkSj Lizs :iksas esa gks ldrs gSaA dksbZ 
Hkh fo"k vR;ar fo'kkDr ,oa fofHkUu tfVy jlk;uksa 
dk feJ.k gksrk gSA bu tfVy jlk;uksa esa 
dkcksZgkbMªsV] U;wfDyvkslkbM] vehuks ,flM] 
fyfiM] izksVhu] isIVkbM~l vkSj Xykbdkslk;M~l ds 
v.kq  fo|eku jgrs gSaA fo”o dk lcls egaxk fo"k 
^MsFkLVkdj* uked fcPNw ds Mad esa ik;k tkrk gSA 
blds ,d feyhyhVj fo"k dk vUrjkZ"Vªh; ewY; 
yxHkx 8-5 djksM+ #i;s gksrk gSA buds vfrfjDr 
dqN fo"k d`f=e :i ls fofHkUu jlk;fud 
vfHkfØ;kvksa }kjk Hkh cuk, tkrs gSaA

vk;qosZn esa ^LFkkoj* vkSj ^taxe* nks izdkj ds 
fo"k ekus x, gSaA LFkkoj fo"k dh mRifÙk ouLifr;ksa 
vkSj [kkuksa vkfn ls ekuh xbZ gSA tcfd taxe fo'k 
dh mRifRr vusd izdkj ds i”kq&if{k;ksa ds u[k] 
nar] Ropk] Mad ;k lEiw.kZ “kjhj ls gksrh gSA 

^LFkkojataxepSof}fo/kafo'keqP;rsA
n”kkf/k'Bkuek/kUrqf}rh;'kksM”kkJ;eAA*
vFkkZr~ LFkkoj vkSj taxe Hksnksa ls fo"k nks izdkj 

dk gksrk gS] ogha LFkkoj fo"k 10 izdkj dk vkSj taxe 
fo"k 16 izdkj dk gksrk gSA

^fo'kaizk.kgjaizksDraO;okf;pfodkf”pA
vkXus;aokrdQ|ksxokfgenkogeAA*
vFkkZr~ fo'k izk.kuk”kd] O;ok;h] fodk”kh] 

vkXus;] okrdQuk”kd] ;ksxokgh vkSj endkjd gSA
^vksVsxks fo”ofo|ky;*]M;wusfMu] U;wthySaM 

fLFkr ^us”kuy Iok;tu lsaVj* ds oSKkfud MkW0 
fy;ks “ksi fldanj dh jgL;e;h e`R;q dh xqfRFk;ksa 
dks lqy>kus ds fy, foxr dbZ o"kkZsa ls “kks/k dj jgs 
FksA vius “kks/k ds nkSjku Mk- fy;ks us fldanj dh 
e`R;q ds ,sfrgkfld ,oa oSKkfud :i ls gj laHko 
dkj.k ij xgu Nkuchu dhA bl “kks/kijd 
Nkuchu ds ckn Mk- fy;ks dks ;g vk”p;Ztud 
rF; feyk fd fldanj dh e`R;q xSjgkfudkjd le>s 
tkus okys ,d vkS"k/kh; ikS/ks ls cukbZ xbZ “kjkc ds 
fujarj lsou ds dkj.k gqbZ FkhA Mk- fy;ks “ksi }kjk 
vius bl egRoiw.kZ “kks/k dk;Z ds ifj.kkeksa dks 
^vesfjdu ,dsMeh vkWQ Dyhfudy VkWDlhdksykWth* 
ds }kjk izdkf”kr fd, tkus okys vUrjkZ"Vªh; “kks/k 
tuZy ^Dyhfudy VkWDlhdksykWth^ ¼vda 52 
¼1½]tuojh 2014½ esa izdkf”kr fd;k x;k FkkA Mk- 
fy;ks ds “kks/k ls ;g lR; LFkkfir gqvk fd ftl 
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vkS"k/kh; ikS/ks ls “kjkc cukdj fldanj dks yxkrkj 
ijkslh xbZ mls ;wukuh {ks=ksa rFkkk if”kZ;k vkfn {ks=ksa 
esa lQsn gsYyscksj ds uke ls tkuk tkrk gSA

lQsn gsYyscksj dk ikjaifjd vkS'k/kh; mi;ksx % 
lQns  gYs ycs kjs  dk okuLifrd uke] ̂ojs kVªe vYce* 
gS vkSj ;g ouLifr txr ds ^fyfy,lh^ dqy dk 
lnL; gSA] lQns  gYs ycs kjs  dks ^bykcjks 
fc;kUdkŝ ¼bVkfy;u½]dqUMq”k ¼ikf”kZf;u½] ̂ykxfu;u^ 
¼xkmfy”k½ rFkk fQthf”k;u IykVa  tSls fofHkUu ukekas 
ls tkuk tkrk gSA lQns  gYs ycs kjs  4&5 QqV YkEck 
“kkdh; ikS/kk gSA ikS/ks ij tuw  ls vxLr ds e/; eas 
gjkiu fy, gq, “ors  jxa  ds iq"i f[kyrs gSaA gYs ycs kjs  
ikS/ks ds lHkh Hkkxkas eas LVjs k;M rFkk LVjs k;M ln`”k 
vYdyk;M~l ekStnw  gkrs s gSaA ikS/ks eas vYdyk;M~l 
dh izfr”kr ek=k mlds mxus ds LFkku ij fuHkZj 
djrh gSA lQns  gYs ycs kjs  ds ikS/ks lkekU;r;k lEi.w kZ 
;jw fs ”k;k eas cgqrk;r ls ik, tkrs gSAa

izh&fgLVksfjd xzhl esa lQsn gsYyscksj ,d 
egRoiw.kZ ikjEifjd vkS"k/kh; ouLifr ds :i esa 
tkuh tkrh FkhA xzhl ds fo”ofo[;kr nk”kZfud 
fFk;ksÝkLVl lQsn ,oa dkyh] nksuks izdkj ds 
gsYyscksj fdLeksa dks ifo= nSoh; ouLifr ekurs FksA 
izkphu xzhl vkSj jkse esa lQsn gsYyscksj dk mi;ksx 
de xEHkhj jksxksa ds lkFk&lkFk vusd xEHkhj jksxksa 
vFkok] dq'B jksx] fexhZ] mnklh] ikxyiu] Hkwr&izsr 
ck/kk] >Vds] raf=dk”kwy] vkSj xfB;k tSls vusd 
jksxksa ds funku ds fy, mi;ksx fd;k tkrk FkkA 
ysfdu bl izdkj ds lHkh jksxksa dh fpfdRlk& 
fof/k;ksa esa gsYyscksj vk/kkfjr vkS"kf/k ds vksojMkst 
¼,d xzke ek=k ls vf/kd½ gks tkus ij jksxh dh e`R;q 
gks tkus dk [krjk cuk jgrk FkkA

Hks"kt foKku] jlk;u foKku rFkk fpfdRlk 
foKku dh mUufr ds ckn tc lQsn gsYyscksj ds 
ikS/ks dk oSKkfud v/;;u vkSj jlk;fud fo”ys"k.k 
fd;k x;k rks ;s rF; lkeus vk,] fd blesa 
^gsYyscksjhu^ vkSj ^gsYyscksjhtsfuu^ uked vR;ar 
fo'kkDr XykdkslkbM~l ik, tkrs gSaA blds 
lkFk&lkFk bl ikS/ks esa izksVkfueksfuu Hkh fo|eku 
gksrk gSA ;s lHkh jlk;u leosr :i esa cgqr ?kkrd 
fl) gksrs gSaA bl dkj.k gsYyscksj ikS/ks ls fufeZr 
dksbZ Hkh inkFkZ ¼vkS"kf/k rFkk “kjkc tSls is; inkFkZ½ 

fdlh Hkh #i esa miHkksx djus ij miHkksxdrkZ dh 
e`R;q dh laHkkouk,a cgqr c<+ tkrh gSA

Mk- fy;ks “ksi vius “kks/k ds vk/kkj ij bl 
fu"d"kZ ij igaqqps fd fldanj dh e`R;q dk dkj.k 
gsYyscksj ikS?ks ls cuh “kjkc dk lsou FkkA vius ns”k 
eslsMksfu;k dh okilh ds nkSjku tc og cschyksu esa 
ucwdnusLlj f}rh; ds egy esa vfrfFk ds #i esas 
#dk Fkk] rks ml le; mldh jktlh vkoHkxr 
djus ds fy, mls gsYyscksj ikS/ks ls fufeZr “kjkc 
ijkslh tkrh jgh] ysfdu ;gh “kjkc mldh e`R;q dk 
dkj.k cu xbZA oLrqr% oSKkfud rF; ;g gS fd tc 
gsYyscksj ikS/ks dks “kjkc cukus ds fy, fd.ou dh 
izfd;k ls xqtkjk tkrk gS rks ikS/ks esa mifLFkr ?kkrd 
jlk;uksa ds dkj.k mlls cuus okyh “kjkc tgjhyh 
gks tkrh gSA fladnj  dks ;gh “kjkc cjkcj fiykbZ 
tkrh jgh ftlds ifj.kkeLo#i 12 fnuksa rd 
rM+irs gq, /khjs&/khjs mldh nnZukd e`R;q gks x;hA 
ysfdu ;s jgL; ,d jgL; gh cuk jg x;k fd 
fladnj dks gsYyscksj fufeZr “kjkc tkucw>dj 
fdlh "kM;a= ds dkj.k fiyk;h x;h Fkh ;k fQj 
vutkus esaA

lUnHkZ % 

xqUFkj ] bZ0]1998- bFkuksckWVuh vkWQ osLVuZ 
okf”kaxVu% n ukyst ,.M ;wt vkWQ 
bUMhftul IykaVl ckbZ usfVo vesfjdUl- 
fl,Vy ,.M yUnu( ;wfuoflZVh vkWQ 
okf”kaxVu izslA
jkV~l] fØf”p;u-1998- n bulkbDyksihfM;k 
v k W Q  l k b d k s , f D V o  I y k a V l %  
bFkuksQkWjesdksykWth ,.M bV~l ,Iyhds”kUl] 
jkspsLVj ] ikdZ LVªhV izslA
o S ” ; ]  “ k k f y x z k e  % 1 9 1 2  
“kkfyxzkefu?k.VqHk w'k.ke% ^fo'k^] Jh 
lIrek'VeHkkxkS] ^fo'koxZ^] i`0 797&805] 
JhosaDVs”oj LVhe ;a=ky;] cEcbZA4- “ksi]fy;ks 
,V
vy] tuojh 2014]vda%52 ¼1½% DYkhfudy 
VkWDlhdksykWth% vesfjdu ,dsMeh vkWQ 
Dyhfudy VkWDlhdksykWthA

l

l
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lkjka'k % ukxfjd i=dkfjrk çkS|ksfxd fodkl 

dk çfrQy gSA okLro esa ukxfjd i=dkfjrk] 
i=dkfjrk dh og foèkk gS& ftlesa xSj is'ksoj O;fä 
viuh O;fäxr drZO;ksa dh iwfrZ gsrq ,oa vius 
lpsrrk ls çHkkfor gksdj vius bnZ&fxnZ gksus okyh 
?kVukvksa dks lwpuk dk :i çnku dj lEiw.kZ ekuo 
ds lekt ds fy, çsf"kr djrk gSA ukxfjd 
i=dkfjrk ;kuh flVhtu tuZfyTe ds varxZr ,d 
vke ukxfjd ¼tks is'ks ls i=dkj ugha gS½ i=dkfjrk 
esa vge Hkwfedk fuHkkrk gSA fdlh lekpkj i= 
laxBu ;k pSuy dks lkekf;d [kcj Hkstrk gSA 
blesa og [kcj dks ftl :i esa ns[kk o mldk tks 
vFkZ le>rk gSA mlh :i esa Hkst nsrk gSA ukxfjd 
i=dkfjrk ds vUrxZr ,d vke ukxfjd gh [kcj 
dk fjiksVZj fo'ys"kd o lEiknd gksrk gSA blesa mls 
fdlh çdkj dh çf'k{k.k dh vko';drk ugha gksrh 
gSA çLrqr 'kksèk i= esa ukxfjd i=dkfjrk dh igq¡p 
rFkk mlls iM+us okys çHkko dk vè;;u çLrqr 
fd;k x;k gSA 

eq[; 'kCn& ukxfjd i=dkfjrk] eq[;èkkjk 
i=dkfjrk] oSdfYid i=dfjrk] flfVtu 
tuZfyTe] lekpkj ekè;e 

çLrkouk % lwpuk ØkfUr ds bl ;qx rFkk fe'ku 

ls çksQs'ku cuus ds nkSj esa i=dkfjrk ds vk;ke rks 
cnys gh] gfFk;kj vkSj vkStkj esa Hkh ifjorZu gqvkA 
vkt NksVs&NksVs dSejs vkSj VsifjdkMZj miyCèk gSaA 
vkt dk i=dkj lÙkk dh lrdZ fuxkgksa dks èkrk 
crk dj vk¡[k ls dkxt fudkyus dh dyk tSls 
fLVax v‚ijs'ku djus esa leFkZ gSA baVjusV ij vc 
,d vke ukxfjd Hkh i=dkj dh Hkwfedk xzg.k dj 
ldrk gS vkSj lEiknd ds vuq'kklu o v[kckj dh 

uhfr ls ijs tkdj] fdlh ?kVuk dks tSls ns[krk gS] 
vFkZ le>rk gS] fofHkUu lkbV~l] iksVZYl ,oa Cy‚x 
ij iksLV dj ldrk gSA bu ?kVukvksa ds o.kZu dks 
fdlh v[kckj] pSuy o jsfM;ks ij Hkh Hkst ldrk 
gSA i=dkfjrk dk ;g :i baVjusV ds bl ;qx esa 
çpyu gSA 

bDdhloha lnh eas mfnr i=dkfjrk dk uke gh 
ukxfjd i=dkfjrk ¼flVhtu tuZfyTe½ gSA blds 
rgr ,d ukxfjd ¼tks i's ks ls i=dkj ugh½a  fdlh 
?kVuk ds rF;kas dk lda yu dju]s  mldh fjikVs Z 
fy[ku]s  ?kVuk dk fo'y"s k.k djus ds dke eas lfØ; 
Hkfw edk fuHkkrk gSA cus thj Hkqêks dh e`R;q ds ekeys eas 
ukxfjd i=dkj ds gLr{kis  ls gh ljdkjh i= ij 
ç'ufpUg yxk FkkA ;g ukxfjd i=dkj gh Fkk 
ftlus vius ekcs kby ij gok eas fiLrkSy rkus ,d 
O;fä dh rLohj dSn dj fy;k FkkA blh rLohj us 
ikfdLrku ljdkj dh ml nyhy dks èkjk'kk;h dj 
fn;k] ftlds eqrkfcd cus thj Hkqêks dh e`R;q lu:Q 
ls Vdjkdj gqbZ FkhA fnlEcj 2004 bZ0 eas lqukeh dh 
çp.Mrk dks Hkh nqfu;kHkj eas igpqa kus okys ukxfjd 
i=dkj gh FkAs  ;s i=dkj bMa kus fs 'k;k] FkkbZyS.M ,oa 
Hkkjr ds leqæ ds fdukjs Nqfê;ka fcrkus x;s i;ZVd 
o vke ukxfjd ¼LFkkuh; ykxs ½ FkAs

vè;;u ds mís'; 

1- ukxfjd i=dkfjrk dk ifjp;kRed vè;;uA

2- ukxfjd i=dkfjrk dh igq¡p dk vè;;uA

ukxfjd i=dkfjrk dk vFkZ ,oa ifjHkk"kk % 

ukxfjd i=dkfjrk blh çkS|ksfxd fodkl dk 
çfrQy gSA okLro esa ukxfjd i=dkfjrk 
i=dkfjrk dh og foèkk gS& ftlesa xSj is'ksoj O;fä 
viuh O;fäxr drZO;ksa dh iwfrZ gsrq ,oa vius 

ukxfjd i=dkfjrk % igq¡p o çHkko dk vè;;u 

ds'ko laokn 
¼'kksèk if=dk½
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lpsrrk ls çHkkfor gksdj vius bnZ&fxnZ gksus okyh 
?kVukvksa dks lwpuk dk :i çnku dj lEiw.kZ ekuo 
ds lekt ds fy, çsf"kr djrk gSA

Dan Gillamor us viuh fdrkc We the media 

and Grassroots Journalism esa ukxfjd 
i=dkfjrk dks ifjHkkf"kr djrs gq, fy[kk gS& 

"Citizen Journalism is the Journalism by the 
people to the peoples-"

ljy 'kCnksa esa ukxfjd i=dkfjrk] i=dkfjrk dk 
og yksdrkaf=d Lo:i gSA ftlds vUrxZr fupys 
ik;nku ij [kM+k ukxfjd vU; ukxfjdksa ds fy, 
i=dkfjrk djrk gSA

New York university stern school of 

Business dh Head of Department of Journalism 

çhrh iVuk;d ds vuqlkj 'Eager to exploit the 

rapidly lowering cast of publishing, technology 
on the web has created opportunities for 
citizen journalism 'while there is tremendous 
responsibility on people to become journalists 
since they need to be fearless most citizen 
journalists are coming in on their own terms-'

eq[;èkkjk i=dkfjrk dh viuh lhek;sa gSaA cktkj 
vkSj dkuwu mls vius nk;js esa ckaèk nsrh gSA ,sls esa 
reke vfHkO;fä;ka dgh dksus esa iM+h jg tkrh gSaA 
lLrs gq, dEI;wVj] baVjusV ohfM;ks] ohfM;ks laiknu 
vkfn lkèkuksa us ukxfjdks dks og ekè;e çnku fd;k 
gS ftlds }kjk og mu vfHkO;fä;ksa dks vkokt 
çnku dj lds tks eq[; èkkjk i=dkfjrk ekè;e ls 
lekt ds lkeus ugha vk ikrh gSA ljy 'kCnksa esa 
dgk tk; rks ukxfjd i=dkfjrk og foÜofo|ky; 
gSA ftldk viuk dksbZ laLFkku ;k ifjlj rks ugha 
gS] ijUrq ogka dksbZ Hkh ukxfjd fdlh Hkh foèkk dk 
vè;;u ,oa vè;kiu dj ldrk gSA 

ukxfjd i=dkfjrk ls vk'k; lk>snkjh ij 
vkèkkfjr ,d ,slh i=dkfjrk ls gS ftlesa ukxfjd 
Lo;a lwpukvksa ds ladyu] fo'ys"k.k] fjiksfVZax vkSj 
muds çdk'ku çlkj.k esa egRoiw.kZ Hkwfedk fuHkkrs 
gSaA ukxfjd i=dkfjrk dsk Li"V djus okyh 'ksu 
ckbeSu vkSj fçal fofyl dh fjiksVZ oh ehfM;k: 
gkb v‚fM;a'kst vkj lsfoax fn ¶;wpj v‚Q U;wt ,aM 
buQkWjes'ku ds ukxfjdksa dh bl Hkkxhnkjh dk 
mís'; Lora= foÜoluh; rF;iw.kZ] çklafxd 
lwpuk;sa eqgS;k djkuk gSA

ukxfjd i=dkfjrk ;kuh flVhtu tuZfyTe ds 
varxZr ,d vke ukxfjd ¼tks is'ks ls i=dkj ugha 
gS½ i=dkfjrk esa vge Hkwfedk fuHkkrk gSA fdlh 
lekpkj i= laxBu ;k pSuy dks lkekf;d [kcj 
Hkstrk gSA blesa og [kcj dks ftl :i esa ns[kk o 
mldk tks vFkZ le>rk gSA mlh :i esa Hkst nsrk 
gSA ukxfjd i=dkfjrk ds vUrxZr ,d vke 
ukxfjd gh [kcj dk fjiksVZj fo'ys"kd o lEiknd 
gksrk gSA blesa mls fdlh çdkj dh çf'k{k.k dh 
vko';drk ugha gksrh gSA

oLrqr% ukxfjd i=dkfjrk O;kid Qyd okyh 
fo|k gSA tks cgqvk;keh ,oa foLr`r gSA ijUrq foxr 
n'kd esa ftl rjg ls i=dkfjrk dk fodkl gqvk gS 
mlls ;g Li"V gksrk gS fd iwath pkgs fdruh Hkh 
vfèkd D;ksa u gks] çcaèku fdruk Hkh dq'ky D;ksa u gks 
fdlh Hkh ehfM;k laLFkku ds fy, vc ;g laHko ugha 
gS fd og gj lekpkj dks ,df=r dj lds vkSj 
ukxfjdksa dh lwpuk çkIr djus dh Hkw[k dks feVk 
lds] ,sls esa ukxfjd i=dkfjrk ,d rjQ ehfM;k 
laLFkkuksa ds fgr dks lkèkrh gS] ogha nwljh vksj 
ukxfjd ds vanj cSBs i=dkj dks i=dkfjrk djus 
dk volj çnku djrh gSA

Hkkjr esa ukxfjd i=dkfjrk dh 'kq:okr ml 
rjg ls ugha gqbZ gS tSls nqfu;k ds dbZ ns'kksa esa blus 
viuh vyx igpku cukbZ gSA blds ckotwn Hkkjr 
esa ukxfjd i=dkfjrk dh vikj laHkkouk,a gSaA vke 
vkneh dh ukxfjd i=dkfjrk dk çHkko vc dkQh 
rsth ls xfr idM+ jgk gSA lwpuk ds vfèkdkj 
vfèkfu;e ls ukxfjd i=dkfjrk dks vçR;kf'kr 
xfr feyh gSA vikj laHkkoukvksa ds ckotwn 
pqukSfr;ka Hkh de ugha gSaA eq[; èkkjk dh ehfM;k esa 
f'kdk;r gS fd ukxfjd i=dkfjrk oLrqfu"Brk] 
rF;ijdrk rFkk fu"i{krk dk è;ku ugha j[krh gSA 
dbZ ckj dqN Cy‚xj Cy‚x esa v'yhy fVIif.k;ka o 
uXu fp= Hkh iksLV dj nsrs gSaA ;g i=dkfjrk dk 
fo—r :i gSA

ukxfjd i=dkfjrk dh vkèkqfud ço`fÙk;k¡% 

i=dkfjrk ds bfrgkl esa le; le; ij ifjorZuksa 
dk nkSj vkrk jgk gSA ;gh ,d ek= ,slk is'kk gS 
ftlesa yksx vius dk;Z {ks= dks gh ç;ksx'kkyk 
ekudj u;s u;s ç;ksx djrs jgs gSaA ubZ&ubZ 
ço`fÙk;ksa dks tUe Hkh nsrs jgs gSaA chloha lnh ds 
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vafre n'kd esa lwpuk çkS|ksfxdh vius fodkl ds 
pje ij igqaph rks ,sls ç;ksxksa dh la[;k ,dk,d 
c<+ x;hA okLro esa bDdhloha lnh dk igyk n'kd 
i=dkfjrk ds bfrgkl esa egRoiw.kZ LFkku j[kus 
okyk gSA bl n'kd esa ,d lkFk dbZ ço`fÙk;ksa us 
tUe fy;kA iwjh rjg iui Hkh x;hA bu ubZ 
ço`fÙk;ksa ds vk;ke x<+s vkSj yksxksa dks viuh 'kfä 
dk ,glkl Hkh djk;kA i=dkfjrk ds nksuksa :i fçaV 
o bysDVª‚fud bl nkSj esa vius vius [kes esa Mjs 
lges utj vk;sA çlkj la[;k vkSj Vh-vkj-ih- dh 
xykdkV yM+kbZ esa gkj&thr ds la'k; us ,d u;s 
<+x ds ehfM;k Hk; dks ljsvke Hkh dj fn;k gSA

^fLVax v‚ijs'ku*] dkfLVax dkmp] Cykfxax] 
v‚uykbu tuZfyTe] ukxfjd i=dkfjrk vkfn 
oSdfYid i=dkfjrk ds bl nkSj dh os ço`fÙk;ka gSa 
ftUgksaus i=dkfjrk ds vkdkj] jax&<ax rFkk mldh  
lksp&le> dks cny Mkyk gSA nk;js vlhfer gks 
pqds gSa] vfèkdkjksa dks ifjHkkf"kr fd;s tkus dh ekax 
mBus yxh gSA ̂fn[k jgk gS lc dqN* dh rtZ ij gj 
og pht ijkslh tk jgh gS] ftls ysdj vc rd 
ladksp gqvk djrk FkkA tks ço`fÙk;ka lokZfèkd 
ifjorZudkjh fl) gqbZ gSa] muesa fLVax v‚ijs'ku vkSj 
ukxfjd i=dkfjrk çeq[k gSA

vesfjdh Lysax ls fudys 'kCn ^fLVax* dk ç;ksx 
vesfjdk esa mu xqIr vfHk;kuksa ds fy, fd;k tkrk 
Fkk] tks iqfyl }kjk fdlh vijkèkh dks Qalkus ds 
fy, pyk;s tkrs FksA bldk 1970 bZ0 ds vklikl 
rsth ls çpyu c<+kA çpyu esa vk;k 'kCn dc 
vijkfèk;ksa dks idM+us dk i;kZ; cu x;k] irk gh 
ugha pykA èkhjs&èkhjs ;s fLVax v‚ijs'ku i=dkfjrk 
dk fgLlk cu x;sA ;s cgqr rsth ls lkekftd 
foæwirkvksa dks lkeus ykus dk miØe cu x;sA 
Hkkjrh; i=dkfjrk txr esa bls çpyu esa ykus dk 
Js; ^rgydk M‚V d‚e* ds ^r:.k rstiky* dks 
fn;k tkrk gSA blds ckn rks ;g bysDVª‚fud 
ehfM;k esa rsth ls vkRelkr dh tkus okyh lokZfèkd 
egRoiw.kZ ço`fÙk cu x;kA ^v‚ijs'ku nq;kZsèku*] 
^v‚ijs'ku pØO;wg*] vkfn dbZ ,sls v‚ijs'ku pyk, 
x, ftUgksaus i=dkfjrk dks u;s ek;us fn;kA Hkys gh 
fLVax v‚ijs'ku] Vsyhfot+u pkSuyksa dh Vh-vkj-ih-
c<+kus ds gfFk;kj cu x;s gSa ysfdu bUgksaus 
i=dkfjrk ds ifj–'; dks cnyus esa egRoiw.kZ 

Hkwfedk fuHkkbZ gSA

fLVxa  v‚ij's ku ds nkjS ku dbZ rjg ds rduhdh 
'kCnka s dk mi;kxs  gkrs k gAS  byDs V‚ª fud Lufw ixa ] 
v‚ij's ku fiu] ,tVas  çkos kds Vs j] cVs dkj] d‚Il bu 
'k‚Il] dkfLVxa  dkmp o ,cLdes  vkfn ,ls s gh 'kCn gAaS  

bysDVª‚fud Luwfiax dk vFkZ gS futh ckrphr dks 
pqjkukA ;g dke c‚Mh ekbd] isu fjdkMZj ;k fQj 
VsyhQksu ds rkjksa ds tfj;s vklkuh ls fd;k tkrk 
gSA v‚ijs'ku fiu ;kuh baVjusV dk cgdkokA blesa 
,slh osclkbV~l dks rS;kj fd;k tkrk gS tks cgdkos 
esa ykdj vijkfèk;ksa dks [kqn ls tksM+ ysA osclkbV 
ds bl usVodZ dks guhi‚V dgk tkrk gSA ,tsaV 
çksoksdsVj fLVax v‚ijs'ku dh ,d vge dM+h gSA 
blesa vke vkneh ;k fQj fLVax ds y{; lewg ds 
chp mifLFkr gksdj ,d ,slk ekgkSy mRiUu djrk 
gS fd vijkèk esa fyIr O;fä [kqfQ;k dSejs ds lkeus 
vk ldsA vijkfèk;ksa dh Li"V rLohj dSejs esa vk 
tk,A csVdkj okgu pksjksa dks idM+us okyh dkj dks 
dgk tkrk gSA blesa cqysV çwQ Xykl] ohfM;ks dSejk 
lfgr v‚ijs'ku ds nkSjku gj iy dks fjdkMZ djus 
dh O;oLFkk gksrh gSA 

^,cLdse* vkSj d‚Il bu 'k‚Il fLVax v‚ijs'ku 
dks tUe nsus okys vesfjdk ds nks egRoiw.kZ 
v‚ijs'ku gSA budk vuq'kj.k iwjh nqfu;k dh 
i=dkfjrk dj jgh gSA ,cLdse 1980 bZ- dk ;w-,l- 
LdS.My gSA ,Q-ch-vkbZ- }kjk pyk, x;s bl fLVax 
v‚ijs'ku esa ,d jk"Vªh; ikVÊ ds lnL;ksa dks fjÜor 
ysrs idM+k x;kA blh rjg d‚Il bu 'k‚Il 
,Ydksgy dkuwu çorZu dk;ZØe dk fgLlk gSA 
ftlesa 21 o"kZ ls de mez ds yksxksa dks 'kjkc dk 
lsou djrs le; idM+ fy;k tkrk gSA dkfLVax 
dkmp fLVax dk gh ,d çdkj gSA blesa vijkèk o 
vuSfrd dk;ksZa esa fyIr yksxksa dks [kqfQ;k dSejs ds 
lkeus çyksHku nsdj èkks[ks ls Qalk;k tkrk gSA 

cgjgky fLVax v‚ijs'ku i=dkfjrk ds vge 
fgLlksa esa LFkkfir gks pqdk gSA bysDVª‚fud ehfM;k 
ds ckn vc bls fçaV ehfM;k esa Hkh vktek;k vkSj 
çpyu esa yk;k tkrk gSA fLVax v‚ijs'ku dh 
yksdfç;rk gh gS fd vc jsMhesM v‚ijs'kuksa dk 
cktkj Hkh rS;kj gks x;k gSA vkSj çlkj la[;k o Vh-
vkj-ih- dh gksM+ esa 'kkfey v[kckj pkSuy budk 
èkM+Yys ls mi;ksx dj jgs gSaA
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,d cgl ;g Hkh py iM+h gS fd fLVax i=dkfjrk 
gS ;k fQj egt ,d [ksyA blesa ,d pht nkao ij 
yxrh gS og i=dkfjrk dh foÜoluh;rkA fdlh 
dks Qalk dj] mldh futrk dks ljsvke dj nsus ds 
de i{kèkj gSaA lÙkk ds nq:i;ksx vkSj xM+cfM+;ksa dks 
mtkxj djus dh txg tc ;s v‚ijs'ku çk;ksftr 
i=dkfjrk dk fgLlk cusxsa rks loky mBsxsa ghA 
vxj fLVax ds cgko dks fu;fer u fd;k x;k rks 
yksxksa dk è;ku blls gV tk;sxkA D;k doj fd;k 
tk jgk gS vkSj dSls doj fd;k tk jgk gS bl ij ls 
yksxksa dk è;ku gV tk,xkA ;g egRoiw.kZ ço`fÙk 
vFkZghu gks tk;sxhA 

Cy‚x ,d ,ls h çof̀Ùk gS ftlus i=dkfjrk dks 
cys kx djus dk dk;Z fd;k gAS  Cy‚x ds ek;us ml 
futh Mk;jh ls gS tks bVa juVs  ij miyCèk gkrs h gAS  
bVa juVs  ;tw j mls i<d+ j vfHker nrs s gAaS  1994 ea s
ocs ykx uke ls 'k:q  gbq AZ  Cy‚x dk :i yds j vc 
,d cMs + nk;js ea s tkudkfj;ka ckVa us dk midj.k cu 
x;hA Cy‚x ds lpZ bta u ̂VDs ukjs VS h* ds vulq kj Hkkjr 
ea s lu~ 2016 dh lekfIr rd 10 yk[k ls T;knk Cy‚x 
gAaS  ftlea s vfèkdk'a k eè;oxZ ds mi;kxs drkZ gAaS  
okLro ea s Cy‚x vfHkO;fä dk ,d ,ls k epa  cu x;k 
gAS  ftl ij mifLFkr gkds j dkbs Z Hkh dgha ij fdlh 
ls ccs kd fopkj O;ä dj ldrk gAS

bDdhloha lnh ds vkus ls igys Hkh n's k ds 
yxHkx lHkh çeq[k lekpkj i= bVa juVs  ls tqMd+ j] 
v‚uykbu tuZfyTe dk fgLlk cu pqds FkAs  okLro 
eas lpw uk çk|s kfs xdh ds fodkl vkSj ykxs kas ds 
jgu&lgu eas vk;s cnyko us [kcjkas dks i<u+ s ;k 
n[s kus dh ço`fÙk dks de dj fn;k gSA fnu ds pkSchl  
?k.Vs eas ls yxHkx vëkjg ?k.Vs rd dke djus okyk 
vkneh vc vius dEI;Vw j dh LØhu ij [kcjs n[s k 
yrs k gS] og Hkh viuh ilna  dhA v‚uykbu 
tuZfyTe ;k lkbcj tuZfyTe ;k cos  dkLV dh bl 
ço`fÙk us i=dkfjrk dks u;s vk;ke Hkh fn;As  bVa juVs  
ls [kcjkas dks de [kpZ o de Je ls [kkts  dj 
pkSuy dks ijkls  nus k vke ckr gks x;h gSA 

i=dkfjrk dh lcls egRoiw.kZ ço`fÙk ukxfjd 
i=dkfjrk gSA blus vius le; dh ehfM;k dks u;k 
:i nsus esa dksbZ dlj ckdh ugha j[kk gSA ukxfjd 
i=dkfjrk ;kuh flVhtutuZfyTe Hkh if'pe ls 
vk;kfrr i=dkfjrk ço`fÙk gSA blus Hkkjrh; 

i=dkfjrk esa cgqr rsth ls vkRelkr dj fy;k gSA 
n'kZdksa vkSj ikBdksa dks [kcjuohl cukus dk pyu 
vc vke gks x;k gSA

ukxfjd i=dkfjrk ds eq[; vkStkj % tulapkj esa 

laokn ds fy, ekè;e dk gksuk vko';d gSA fcuk 
ekè;e ds lapkj lEHko ugha gSA ukxfjd i=dkfjrk 
Hkh ekè;e dh gh lokjh djds ukxfjdksa dks ,sls 
reke ekè;e çnku fd;s gSa] ftUgksus u gh ukxfjd 
i=dkfjrk dks lEHko cuk;k gS] oju ukxfjd 
i=dkfjrk dks vR;Ur lLrk ,oa 'kqyHk gksus esa enn 
dh gSA ukxfjd vius ikl çkIr lekpkj@lwpuk 
dks lapkj ds fy, çsf"kr djus ds fy, bu ekè;eksa 
dk mi;ksx djrk gSA ubZ rduhdh ,oa lekt esa 
c<+rs f'k{kk Lrj ,oa tkx:drk ds Lrj us ukxfjd 
i=dkjksa dks vius fopkjksa ,oa lwpukvksa dks lapkfjr 
djus dk volj miyCèk djk;k gSA ukxfjd 
i=dkfjrk ds eq[; ekè;e ds :i esa fuEu ekè;eksa 
dk ç;ksx cgqrk;r gks jgk gSA

1- Cy‚x ys[ku

2- eksckby eSlsftax@ ohfM;ks fDyi

3- Vsyhfot+u 

4- fçaV ekè;e

ukxfjd i=dkfjrk dh igq¡p o çHkko % fo"k;oLrq 

foospu % ukxfjd i=dkfjrk dh oreZ ku ea s

vko';drk dk dkj.k i=dkfjrk dk dkjikjs Vs hdj.k 
vkjS  çkQs 's kufyTe gAS  igys tgka ehfM;k fe'ku ds 
:i ea s FkhA Lor=a rk ds dNq  le; ckn ml ij 
itaw hokn dk vlj c<+ x;kA e[q ;èkkjk ehfM;k ea s
<kpa kxr dBkjs rk vkjS  vgeU;rk inS k gks xbAZ  
lekpkj lxa Buka s rFkk lLa Fkkvka s ds vUnj cBS s i=dkj 
[knq  dks gj rjg dh vkykps uk] lèq kkj vkjS  ifjoruZ  
ls ijs le>us yxAs  mUga s yxk fd os ftls lekpkj 
le>rs g]aS  mls ftl rjg ls çLrrq  djrs ga S vkjS  
mldk ftl rjg ls fo'y"s k.k djrs g]aS  ogh lkS 
Qhlnh lgh gAS  vkfM;la  dks mls mlh :i ea s
Lohdkj djuk pkfg,] yfs du lpw ukvka s ds lkz rs ka s ds 
foLrkj o lpw uk ds vfèkdkj us muds bl vkRedfas ær 
fopkj dks puq krS h i's k dh gAS  vc e[q ;èkkjk dk dkbs Z 
i=dkj fdlh ?kVuk dks euekus o vèkjw s <xa  ls u i's k 
dj ldrk gS vkjS  u gh utj vna kt dj ldrk gAS  
oreZ ku nkjS  ea s ukxfjd i=dkjka s us tku&s ekus 
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lekpkj lxa Buka s ds y[s kka s o jktuhfrd nckoka s dks 
mtkxj dj lkotZ fud fd;k gAS

nqfu;k Hkj ds ehfM;k esa bu fnuksa ukxfjd 
i=dkfjrk dks ysdj xgek&xgeh o }a} fNM+h gqbZ 
gSA gkykafd Hkkjrh; i=dkfjrk ds fy, ;g 'kCn 
vis{kk—r u;k gS ysfdu mls ysdj eq[;èkkjk 
ehfM;k esa Hkh gypy 'kq: gks x;h gks x;h ;g 
i=dkfjrk fujarj c<+ jgh gSA dqN le; igys 
ofj"B i=dkj jktnhi lj nslkbZ us tc vius u;s 
pSuy dh 'kq:vkr dh rks çpkj gksfMZax esa çeq[k Fkhe 
ukxfjd i=dkfjrk dks cuk;k FkkA pkSuy us vke 
ukxfjdksa dks ^flVhtu tuZfyLV* cuus ds fy, 
vkeaf=r fd;k vkSj dgk fd dksbZ Hkh vke ukxfjd 
egRoiw.kZ [kcj o fDyi Hkst ldrk gSA

lh-,u-,u-&vkbZ-ch-,u- vius flVhtu 
tuZfyLV vfHk;ku ds rgr le;&le; ij n'kZdksa 
ls ekulwu] lkekftd vkanksyu ,oa egRoiw.kZ 
lkekftd eqíksa ij ohfM;ks fDyi@QqVst dh ekax 
djrk jgrk gSA vU; ehfM;k laxBuksa vkSj laLFkkvksa 
esa Hkh ukxfjd i=dkfjrk dh 'kq#vkr gks jgh gS 
ysfdu vHkh rd bDdk&nqDdk ekeyksa dks NksM+dj 
dksbZ [kkl QqVst ;k fDyi ugha vkbZ blds ckotwn 
pkSuy o laFkkvksa us dbZ ckj ukxfjd i=dkjksa dks 
çksRlkfgr djus dk ç;kl djrk jgrk gSA mls 
mEehn gksrh gS fd Hkfo"; esa 'kk;n dksbZ fLVax [kcj 
fey tk;A

lh-,u-,u-&vkbZ-ch-,u-dh ns[kk&ns[kh vkt dqN 
vU; pSuy us Hkh ukxfjd i=dkfjrk 'kq: dh gSA 
LVkj U;wt] bZ-Vh-oh- vkfnA fgUnqLrku lekpkj i= 
us Hkh ^vki Hkh i=dkj gSa* ds uke ls ukxfjd 
i=dkfjrk dh igy dh gSA jsfM;ks flVh ,Q-,e- 
pkSuy us Hkh ^flVh gypy* esa 'kgj esa VªSfQd o 
ekulwu ds ckjs esa vke ukxfjd ls lwpuk dh 
is'kd'k dh gSA vHkh ge pkSuyksa ij ukxfjd 
i=dkfjrk dk flQZ ,d :i ns[k jgs gSa ysfdu vkus 
okys le; esa vxj nqfu;k ds vkSj ns'k dks ns[ks rks 
;g fopkj vkSj Hkh tksj idM+sxkA njvly ukxfjd 
i=dkfjrk ds ckor vLi"Vrk] Hkze vk'kadk;sa vkSj 
fookn blfy, Hkh gSa D;ksafd vHkh ;g fodflr gks 
jgh gSA vkt ukxfjd i=dkfjrk ds cnkSyr gh dbZ 
ekfQ;kvksa] vkMacfj;ksa dh lPpkbZ nqfu;k ds lkeus 
yk fn;kA 

ukxfjd i=dkfjrk dk i{k vkSj foi{k nksuksa gh 
lkeus vk;k gSA i{kèkjksa dk dguk gS fd Vsyhfotu 
dk O;kdj.k dgrk gS fd ekSds dh rLohj gh T;knk 
n'kZd tqVkrh gSA gj ekSds ij U;wt pkSuy ds dSejs 
rks ekStwn jgsaxs ughA ,sls esa ;fn dksbZ tkx:d 
ukxfjd ?kVukvksa&nq?kZVukvksa dh rLohj ysdj U;wt 
pSuy dks eqgS;k djk nsrk gS rks cqjkbZ gh D;k gSA 
foi{k esa [kM+s yksxksa dk dguk gS fd ukxfjd 
i=dkfjrk dks c<+kok nsdj u dsoy i=dkfjrk ds 
çf'k{k.k dks vuko';d djkj nsdj [kkfjt dj fn;s 
tkus dh ço`fÙk dks c<+kok fn;k tk jgk gSA cfYd 
i=dkjksa ds Je ewY; esa dVkSrh djus dh Hkwfedk 
rS;kj dh tk jgh gSA ukxfjd i=dkfjrk ds {ks= esa 
fiNys dqN o"kksZa ls dqN igy dnfe;ka gqbZ gSaA vHkh 
cgqr dqN fd;k tkuk ckdh gSA lwpuk ds vfèkdkj 
us ukxfjd i=dkfjrk ds u;s }kj [kksy fn;s gSaA 
eq[;èkkjk ehfM;k esa bldk ,d :i vkSj gS] ftlesa 
lekpkj vius ikBdksa dks vius fdlh çksQs'kuy 
fjiksVZj ;k ys[kd dh [kcj] fjiksVZ vkSj Qhpj ij u 
flQZ fVIi.kh ntZ djus ds fy, cfYd blesa dqN 
u;h tkudkfj;ksa ;k lwpukvksa dks tksM+us ds fy, 
dg jgs gSaA

lEHkkouk;sa o pqukSfr;k¡ % ukxfjd i=dkfjrk dk 

i{k vkSj foi{k nksuksa gh lkeus vk;k gSA i{kèkjksa dk 
dguk gS fd Vsyhfotu dk O;kdj.k dgrk gS fd 
ekSds dh rLohj gh T;knk n'kZd tqVkrh gSA gj ekSds 
ij U;wt pSuy ds dSejs rks ekStwn jgsaxs ughA ,sls esa 
;fn dksbZ tkx:d ukxfjd ?kVukvksa&nq?kZVukvksa 
dh rLohj ysdj U;wt pSuy dks eqgS;k djk nsrk gS 
rks cqjkbZ gh D;k gSA foi{k esa [kM+s yksxksa dk dguk gS 
fd ukxfjd i=dkfjrk dks c<+kok nsdj u dsoy 
i=dkfjrk ds çf'k{k.k dks vuko';d djkj nsdj 
[kkfjt dj fn;s tkus dh ço`fÙk dks c<+kok fn;k tk 
jgk gSA cfYd i=dkjksa ds Je ewY; esa dVkSrh djus 
dh Hkwfedk rS;kj dh tk jgh gSA ;s yksx ukxfjd 
i=dkfjrk dh foÜoluh;rk dks i=dkfjrk ds fy, 
[krjk eku jgs gSaA cgjgky bl le; lHkh U;wt 
pSuy o dqN lekpkj i= ukxfjd i=dkjksa dk 
èkM+Yys ls mi;ksx dj jgs gSaA 

ukxfjd i=dkfjrk ds {ks= esa fiNys dqN o"kksZa ls 
dqN igy dnfe;ka gqbZ gSaA vHkh cgqr dqN fd;k 
tkuk ckdh gSA lwpuk ds vfèkdkj us ukxfjd 
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i=dkfjrk ds u;s }kj [kksy fn;s gSaA nqfu;k ds vkSj 
ns'kksa esa ukxfjd i=dkfjrk dks ysdj fd;s tk jgs 
ç;ksxksa ls Hkh cgqr dqN lh[kk tk ldrk gSA dqN 
çklafxd mnkgj.k fuEuor gS& nf{k.k dksfj;k esa 
^vks ekbZ U;wt* ukxfjd i=dkfjrk dk O;kolkf;d 
:i ls ,d lQy mnkgj.k gSA 

ukxfjd i=dkfjrk esa fofHkUu Cy‚x vkrs gSa tks 
fofHkUu {ks=ksa vkSj O;olk;ksa dh fparkvksa vkSj 
ljksdkjksa dks mBk;k tk jgk gSA eq[;èkkjk ehfM;k esa 
bldk ,d :i vkSj gSA ftlesa lekpkj vius 
ikBdksa dks vius fdlh çksQs'kuy fjiksVZj ;k ys[kd 
dh [kcj] fjiksVZ vkSj Qhpj ij u flQZ fVIi.kh ntZ 
djus ds fy, cfYd blesa dqN u;h tkudkfj;ksa ;k 
lwpukvksa dks tksM+us ds fy, dg jgs gSaA

rkRi;Z ;g gS fd ukxfjd i=dkfjrk esa vlhfer 
laHkkoukvksa ds lkFk&lkFk pqukSfr;ka Hkh gSA fujUrj 
bldk çHkko Hkh c<+ jgk gSA eq[;èkkjk dh ehfM;k 
dh f'kdk;r gS fd ukxfjd i=dkfjrk esa cqfu;knh 
fl)kUrksa tSls oLrqfu"Brk] rF;ijdrk] fu"i{krk 
vkSj larqyu vkfn dk è;ku ugha j[krh gSA blesa 
dqN gn rd lPpkbZ Hkh gSA

fu"d"kZ % ehfM;k gh ,d ek= ,slk is'kk gS] ftlesa 

yksx vius dk;Z {ks= dks gh ç;ksx'kkyk ekudj 
u;s&u;s ç;ksx djrs jgs gSaA chloha lnh ds vafre 
n'kd esa lwpuk çkS|ksfxdh vius fodkl ds pje ij 
igqaph rks ,sls ç;ksxksa dh la[;k ,dk,d c<+ x;hA 
bl n'kd esa ,d lkFk dbZ ço`fÙk;ksa us tUe fy;kA 
i=dkfjrk ds nksuksa :i fçaV o bysDVª‚fud bl nkSj 
esa vius&vius [kses esa Mjs lges utj vk;sA çlkj 
la[;k vkSj Vh-vkj-ih- dh xykdkV yM+kbZ esa 
gkj&thr ds la'k; us ,d u;s <+x ds ehfM;k Hk; 
dks ljsvke Hkh dj fn;k gSA

fLVax vkijs'ku] dkfLVax dkmp] Cykfxax] 
v‚uykbu tuZfyTe] ukxfjd i=dkfjrk vkSj 
fodhihfM;k i=dkfjrk ds bl nkSj dh os ço`fÙk;ka gSa 
ftUgksus iwjh i=dkfjrk ds vkdkj] jax&<ax o 
lksp&le> dks cny Mkyk gSA nk;js vlhfer gks 
pqds gSa vfèkdkjksa dks ifjHkkf"kr fd;s tkus dh ekax 
mBus yxh gSA ̂fn[k jgk gS lc dqN* dh rtZ ij gj 
og pht ijkslh tk jgh gS] ftls ysdj vc rd 
ladksp gqvk djrk FkkA tks ço`fÙk;ka lokZfèkd 
ifjorZudkjh fl) gqbZ gSa] muesa U;w ehfM;k ds 
varxZr fLVax v‚ijs'ku vkSj ukxfjd i=dkfjrk 
çeq[k gSaA ukxfjd i=dkfjrk dk çHkko ,oa igq¡p 
c<+ jgk gSA

lanHkZ ,oa xzaFk lwph 

dqekj] lqjs'k ¼2002½ baVjusV i=dkfjrk ubZ 
fnYyh %  r{kf'kyk çdk'ku-  
Michael Mandiberg-(2012) -The Social 
media Reader- NY:  New York 
University Press- 

nkèkhp] ckysanq- ¼vçSy&twu] 2012½- Citizen 

Journalism : challenge or opportunity- 

if=dk& ehfM;k ehekalk- i`"B la[;k&66

pkSiM+k] èkuat;-¼2007½- i=dkfjrk rc ls 
vc rd- y[kuÅ % voèk ifCyf'kax gkml- 
i`"B la[;k 104- 

M‚- jke'kadj-¼la-½- fo|kFkÊ Cy‚x- 
https://reeta/yashvantblog-blogspot-
in/2014/12/blog-post-1-html

çèkku] vkuan-  http://asbmassindia-
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6680.html

l

l

l

l

l

l

29



'kksèk lkjka'k % Lokeh foosdkuUn us yksxksa ds chp 

;ksx] osnkUr ,oa Hkkjrh; Kku dk nhi tykdj 
uotkxj.k dk lw=ikr fd;kA mUgksaus tu ekul ds 
chp Kku dh Økafr iSnk dh vkSj bl otg ls mUgsa 
^lkbDyksfud fgUnw* ;kfu ^vkaèkh iSnk djus okyk* 
fgUnw Hkh dgk tkrk FkkA Lokeh foosdkuUn us 
Hkkjrh; Kku ,oa n'kZu dks tu&tu rd igq¡pkus ds 
fy, laokn dks ekè;e cuk;kA Hkkjrh; lapkj dk 
çk:i lân;rk dh ckr djrk gS vFkkZr~ çs"kd ds 
fopkj vkSj Hkko mlh :i esa çkIrdrkZ rd igq¡pkrk 
gSA Lokeh foosdkuUn ds lapkj esa Hkkjrh; lapkj 
çk:i ns[kus dks feyrk gS] mudk lapkj dkS'ky 
bruk etcwr Fkk fd muds 'kCn] muds Hkko lhèkk 
yksxksa ds fnyksa rd igq¡prs FksA f'kdkxks esa vk;ksftr 
foÜo èkeZ egklHkk us Lokeh foosdkuUn dks lewps 
foÜo ds lkeus çLrqr fd;k D;ksafd bl èkeZ 
egklHkk esa O;k[;ku nsus ds ckn os yksxksa ds chp 
yksdfç; gq,A Lokeh foosdkuUn us vesfjdk vkSj 
;wjksi esa Hkkjr dh iqjkru vkSj lukru fof'k"Vrk dks 
tu&tu rd igq¡pk;kA mUgksaus thou i;Zar 
Hkkjrh; Kku ijEijk vkSj esèkk dks oSfÜod foLrkj 
nsus ds fy, ç;Ru'khy jgsaA ;g 'kksèk i= Lokeh 
foosdkuUn }kjk f'kdkxks dh foÜo èkeZ egklHkk esa 
fn, x, O;k[;kuksa ij vkèkkfjr gSA f'kdkxks foÜo 
èkeZ egklHkk esa Lokeh foosdkuUn us fdu fo"k;ksa ij 
O;k[;ku fn,\ Hkkjrh; Kku dks dSls çLrqr fd;k\ 
mudh lapkj 'kSyh dSlh Fkh\ vkSj rkRdkfyd 
vesfjdh ehfM;k us Lokeh foosdkuUn dks fdl 
çdkj doj fd;k bl ij vkèkkfjr ;g 'kksèk i= gSA

eq[; 'kCn& Lokeh foosdkuUn] f'kdkxks foÜo 

èkeZ egklHkk] Hkkjrh; Kku ijEijk] lapkj] vesfjdh 
ehfM;kA

çLrkouk %& Hkkjr _f"k;ksa] larksa vkSj lU;kfl;ksa 

dh Hkwfe jgh gS vkSj blh Hkkjr Hkwfe ds iwoZ esa fLFkr 
dksydkrk] lU;klh Lokeh foosdkuUn dh tUeHkwfe 
jgh gSA Lokeh foosdkuUn us vius xq# jke—".k 
ijegal dh vkKk eku dj èkeZ ds çpkj esa viuk 
thou lefiZr dj fn;kA mUgksaus f'kdkxks tkus ls 
iwoZ Hkkjr Hkze.k fd;k] Hkkjr dh psruk dks xgjkbZ ls 
le>us ds ckn fgUnw èkeZ dh Js"Brk dk çfrikfnr 
djus vkSj Hkkjr dh xjhch ds fuokj.k ds fy, 
vesfjdk dh le`f) dk lg;ksx çkIr djus ds 
mís'; ls Lokeh foosdkuUn us 31 ebZ 1893 dks 
f'kdkxks dh vksj çLFkku fd;kA Lokeh foosdkuUn us 
vesfjdk vkSj ;wjksi esa ;k=k,¡ dh vkSj vius 
O;k[;kuksa ds ekè;e ls yksxksa ds chp èkeZ] Hkkjrh; 
n'kZu vkSj osnkar dk çpkj fd;kA f'kdkxks foÜo èkeZ 
egklHkk esa foÜo Hkj ds çfrfufèk 'kkfey gq, ,oa 
dksus&dksus ls vk;s yksxksa us Lokeh foosdkuUn dk 
f'kdkxks Hkk"k.k lqukA Lokeh foosdkuUn dk Hkk"k.k 
rRdkfyd le; esa Hkh ppkZ esa jgk vkSj vkt Hkh 
muds Hkk"k.k dh çklafxdrk cuh gqbZ gSA  jksek jksyka 
dgrh gS Þfd f'kdkxks lEesyu Lokeh foosdkuUn ds 
thou dk Lof.kZe vè;k; cu x;kA Hkkjrh; osnkar 
dk vkèkqfud vFkksZa esa fnO; lUns'k nsdj foosdkuUn 
us tks dk;Z Hkkjr ds fy, fd;k] og vkèkqfud 
Hkkjrh; bfrgkl dk lokZsPp dhfrZeku cu x;kßA 
foÜo èkeZ egklHkk ds lEeq[k Lokeh th ds 
vfHkHkk"k.k ds lEcUèk esa ;g dgk tk ldrk gS fd 
tc mUgksaus viuk Hkk"k.k vkjEHk fd;k] rks fo"k; Fkk] 
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^fgUnqvksa ds èkkfeZd fopkj* fdUrq tc mUgksaus var 
fd;k] rc rd fgUnw èkeZ dh l`f"V gks pqdh FkhA 

'kksèk mís';& Lokeh foosdkuUn us lewps foÜo esa 

Hkkjrh; Kku ,oa n'kZu dk çpkj fd;kA muds 
O;k[;ku vkt Hkh çklafxd gSA Lokeh foosdkuUn us 
f'kdkxks vfHkHkk"k.k ds tfj;s nqfu;k dks D;k lUns'k 
nsus dk ç;kl fd;k\ lapkj dkS'ky@ckrphr dh 
'kfä lkoZtfud ;k futh O;k[;ku esa ifjyf{kr 
gksrh gSA lapkj dkS'ky ds lanHkZ esa Lokeh foosdkuUn 
foÜo Hkj esa çfl) gSaA 'kksèk dk mís'; Lokeh 
foosdkuUn ds f'kdkxks esa fn, x,  O;k[;kuksa dk 
Hkkjrh; Kku ijEijk ds lUnHkZ esa vè;;u vkSj 
fo'ys"k.k djuk gSA

'kksèk i¼fr& ;g 'kksèk ,sfrgkfld ç—fr dk gSA 

bl vè;;u esa rF;ksa ds laxzg.k ds fy, f}rh;d 
L=ksrksa dk bLrseky fd;k x;k gSA vesfjdk ds 
rRdkyhu lekpkj i=ksa rFkk esjh yqbZ cdZ dh 
iqLrd ^Lokeh foosdkuUn bu n osLV U;w 
fMLdojht* esa çdkf'kr lkexzh dk o.kZukRed 
vè;;u fd;k x;k gSA f}rh;d L=ksrksa ls çkIr 
rF;ksa dk xq.kkRed fo'ys"k.k fd;k x;kA

Hkkjrh; Kku vkSj ijEijk& Hkkjr ds ewy Kku 

dks Hkkjrh; Kku dgk tkrk gS vkSj bl Kku dks 
ogu djus dk ekè;e ijEijk  gSA Hkkjr ds ewy 
Kku ls rkRi;Z osn] iqjk.k] mifu"kn ,oa n'kZu ls gSA 
Hkkjrh; Kku dk fodkl okfpd ijEijk ls gqbZ gSA 
dFkk] dgkuh] yksdksfä] xku] Hktu] dfork ;k vU; 
ekSf[kd ¼vfyf[kr½ lkèkuksa }kjk lkaL—frd rRoksa 
vkSj ijEijk dk lapkj okfpd ijEijk dgykrh gSA 
bl ijEijk ds tfj;s gekjs iwoZt Kku dk ,d ih<+h 
ls nwljh ih<+h esa lapkj djrs vk;s gSaA Jqfr dh j{kk 
Hkh blh ijEijk ls gqbZ gSA Jqfr dk 'kkfCnd vFkZ gS 
lquk gqvk] ;kfu bZÜoj dh ok.kh tks çkphu dky esa 
_f"k;ksa }kjk lquh xbZ Fkh vkSj f'k";ksa ds }kjk 
lqudj txr esa QSykbZ xbZ FkhA bl fnO; lzksr ds 
dkj.k bUgsa èkeZ dk lcls egÙoiw.kZ lzksr ekuk gSA 
Jqfr] fgUnw èkeZ ds lokZsPp vkSj lokZsifj èkeZxzUFkksa dk 
lewg gSA Jqfr esa pkj osn vkrs gSa : _Xosn] lkeosn] 
;tqoZsn] vFkoZosn vkSj osnks ds lwäA gj osn ds pkj 

Hkkx gksrs gSa % lafgrk] czkã.k&xzUFk] vkj.;d vkSj 
mifu"kn~A

Hkkjr esa Kku dk fodkl laokn ijEijk ds 
ekè;e ls gqvk foÜo dh lcls vuwBh vkSj 
vuqdj.kh; laL—fr dks tc ns[krs gSa rks ge ikrs gS 
fd bldk fodkl rks laokn ds vkèkkj ij gh gqvk 
gSA gekjh ijEijk esa laokn gSa ;g laokn gh rks gS tks 
lekt dks fn'kk nsrk gSA gekjs xzaFk D;k gSa\ laokn 
ls mitk n'kZuA ,d us ç'u iwNs vkSj nwljs us muds 
mÙkj fn, vkSj ,d n'kZu dh mRifÙk gks xbZA vtZqu 
us ç'u iwNs] Jh —".k us mÙkj fn, & rc xhrk 
egkRe gesa çkIr gqvkA ;{k us ç'u iwNs] èkeZjkt us 
mÙkj fn,A gesa thou dk lkj çkIr gqvkA ftUgsa ge 
lapkj {ks= dk vfèk"Bkrk ekurs gSa] ,sls nsof"kZ ukjn 
us tc egkjkt ;qfèk"Bj ls loky fd;s] rks ;qfèk"Bj 
ds tokcksa ls gesa ̂lq'kklu ds lw=* çkIr gksrs gSaA tc 
ckyd ufpdsrk ;ejkt ls ç'u iwNrk gS] rc gesa 
^thou vkSj e`R;q* dk jgL; irk pyrk gSA laokn 
dh ;g ijEijk fujarj pyrh vk jgh gS vkSj u, 
Kku dk çfriknu gksrk pyk tk jgk gSA Lokeh 
foosdkuUn us f'kdkxks tkus ls iwoZ Hkkjrh; Kku ,oa 
n'kZu dk vè;;u fd;k lkFk gh Hkkjr dks xgjkbZ ls 
le>us ds fy, Hkkjr Hkze.k Hkh fd;kA f'kdkxks 
foÜo èkeZ egklHkk foÜoHkj ds èkeksZa ,oa iwoÊ vkSj 
if'peh vkè;kfRed ijEijkvksa ds çfrfuèk;ksa dh 
igyh vkSipkfjd lHkk Fkh vkSj Lokeh foosdkuUn 
bl lHkk esa Hkkjr dk çfrfufèkRo djds Hkkjrh; 
vè;kRe ,oa if'peh foKku ds chp lsrq dk dk;Z 
djrs gSA 

Lokeh foosdkuUn dk lapkj& ;fn euq"; ds ikl 

vlhe Kku gks ij ml Kku dk ykHk nwljksa dks çkIr 
ugha gks rks og Kku O;FkZ gS] Kku dk lgh mi;ksx 
ckaVus ls fl) gksrk gSA Hkkjrh; osnkar n'kZu ,oa 
;ksx dk vlhe Kku j[kus okys Lokeh foosdkuUn us 
vius Kku dks flfer u j[k dj tu&tu rd 
Q+Sykus dk egku dk;Z fd;k gSA vxj Lokeh 
foosdkuUn dks egku lapkjd ds :i esa lacksfèkr 
fd;k tk, rks blesa dksbZ lansg ugha gSA lapkjd ds 
lapkj ds nks igywa gksrs gS ,d mldk lapkj dkS'ky 
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vkSj nwljk lapkjd dk vkrafjd xq.kA ;s nksuksa ckrsa 
fdlh lapkjd ds ikl gS rks mlds }kjk fd;s x, 
lapkj dk LFkk;h ifj.kke çkIr gksrs gSA Lokeh 
foosdkuUn lapkj dkS'ky ,oa vkarfjd xq.k nksuksa esa 
fuiq.k gSA 

 Lokeh foosdkuUn us èkeZ ,oa Kku dk çpkj 
djus esa viuk thou lefiZr dj fn;kA f'kdkxks esa 
gq, foÜo èkeZ egklHkk ls Lokeh foosdkuUn dks iwjs 
foÜo esa [;kfr çkIr gqbZA bl egklHkk esa Lokeh 
foosdkuUn }kjk fn, x,  N% O;k[;ku çkIr gq,] 
ftlesa èkeZ lHkk ds mn~?kkVu ds fnu 11 flrEcj 
1893 dks ̂èkeZ&egklHkk&Lokxr dk mÙkj* O;k[;ku 
esa Lokeh foosdkuUn us bl egklHkk esa O;k[;ku gsrq 
vesfjdkoklh ,oa ml lHkk esa mifLFkr lHkh yksxksa 
ds çfr vkHkkj çdV djrs gq, viuk ifjp; fn;kA 
bl O;k[;ku esa Lokeh foosdkuUn dgrs gS Þlalkj esa 
lU;kfl;ksa dh lcls çkphu ijEijk dh vksj ls eSa 
vkidks èkU;okn nsrk gw¡( èkeksZa dh ekrk dh vksj ls 
èkU;okn nsrk gw¡( vkSj lHkh lEçnk;ksa ,oa erksa ds 
dksfV dksfV fgUnqvksa dh vksj ls Hkh èkU;okn nsrk gw¡ßA 
Lokeh foosdkuUn us bruh xgjh ckr bruh lgtrk 
ls dh eSa èkeksZa dh ekrk dh vksj ls èkU;okn nsrk gS 
;kuh foÜo dh lcls çkphure èkeZ fgUnw èkeZ dks 
crkrs gq, Lokeh foosdkuUn us ;g ckr dghA vkxs 
Lokeh foosdkuUn dgrs gS fd eSa lHkh lEçnk;ksa ,oa 
erksa ds dksfV dksfV fgUnqvksa dh vksj ls Hkh èkU;okn 
nsrk gw¡A ;gk¡ Lokeh foosdkuUn fgUnqvksa ds 
çfrfufèkRo dh ckr dj jgs gSa mUgksaus vius 
O;k[;ku esa dgh Hkh vius xq# jke—".k ijegal dk 
ftØ ugha fd;k] og okLro esa fgUnw èkeZ dk 
çfrfufèkRo dj jgs FksA y‚l ,atsfyl esa Lokeh 
foosdkuUn dh lRdkfj.kh jgha Jherh ,l- ds- 
CykstsV o.kZu djrh gSa fd eSa 1893 dh f'kdkxks 
foÜo èkeZlHkk esa mifLFkr Fkh tc og uo;qod mBk 
,oa mlus dgk] ^vesfjdkoklh cguksa rFkk Hkkb;ksa]* 
djhc lkr gtkj yksx blfy, lEeku esa mB [kM+s 
gq, ftlds fo"k; esa os vutku FksA Lokeh 
foosdkuUn ds lapkj esa bruh vkReh;rk Fkh dh 
vutku yksxksa ls og flQZ ikap 'kCn dgdj [kqn 
dks muls tksM+ ysrs gS] ^vesfjdkoklh cguksa rFkk 

Hkkb;ksa]* ;s flQZ 'kCn ugha Fks ;s Lokeh foosdkuUn ds 
Hkko Fks tks ogk¡ mifLFkr lHkh ds ºzn; dks Li'kZ 
djrs gSA

mUgksaus nwljk O;k[;ku 15 flrEcj 1893 dks 
^gekjs erHksn dk dkj.k* ij O;k[;ku çLrqr fd;kA 
bl O;k[;ku esa Lokeh foosdkuUn us ,d dgkuh ds 
ekè;e ls ̂,da ln~] foçk cgqèkk onfUr* ¼,d gh lR; 
gS ysfdu lR; rd igq¡pus ds fy, fofHkUu ekxZ gks 
ldrs gS½ dk lUns'k fn;kA bl lUns'k ds ekè;e ls 
Lokeh foosdkuUn èkeksZa ds vkilh erHksn dks feVk 
dj ;g lUns'k nsuk pkgrs gS fd euq"; dksbZ Hkh èkeZ 
D;ksa u viuk, ij lHkh èkeksZa dk jkLrk lR; rd 
igq¡prk gSA Lokeh foosdkuUn dk f'kdkxks esa rhljk 
O;k[;ku 19 flrEcj 1893 dks ̂ fgUnw èkeZ ij fucaèk* 
fo"k; ij gqvk bl O;k[;ku esa Lokeh foosdkuUn us 
foÜo dh lcls çkphure laL—fr ,oa èkeZ ds ckjs esa 
O;k[;ku çLrqr fd;kA bl O;k[;ku esa Lokeh 
foosdkuUn dgrs gS fd ÞfgUnw tkfr us viuk èkeZ 
Jqfr& osnksa ls çkIr fd;k gSA mudh èkj.kk gS fd osn 
vukfn vkSj vuUr gSaA Jksrkvksa dks] laHko gS] ;g 
ckr gkL;kLin yxs fd dksbZ iqLrd vukfn vkSj 
vuUr dSls gks ldrh gSA fdUrq osnksa dk vFkZ dksbZ 
iqLrd gS gh ughaA osnksa dk vFkZ gS] fHkUu&fHkUu 
dkyksa esa fHkUu&fHkUu O;fä;ksa }kjk vfo"—r 
vkè;kfRed lafpr dks"kßA Lokeh foosdkuUn dk 
pkSFkk O;k[;ku 20 flrEcj 1893 dks ^èkeZ: Hkkjr 
dh çèkku vko';drk ugha* fo"k; ij gqvk Fkk] bl 
O;k[;ku esa Lokeh foosdkuUn dgrs gS fd ÞHkkjro"kZ 
esa tc vdky iM+k Fkk] rks lgL=ksa vkSj yk[kksa fgUnw 
{kqèkk ls ihfM+r gksdj ej x,( ij vki bZlkb;ksa us 
muds fy, dqN ugha fd;kA vki yksx lkjs 
fganqLrku esa fxjts cukrs gS( ij iwoZ dk çèkku vHkko 
èkeZ ugha gS] muds ikl èkeZ i;kZIr gS( tyrs gq, 
fganqLrku ds yk[kksa nq%[kkrZ Hkw[ks yksx lw[ks xys ls 
jksVh ds fy, fpYyk jgs gSaA os gels jksVh ekaxrs gSa] 
vkSj ge mUgsa nsrs gSa iRFkj! {kqèkkrqjksa dks èkeZ dk 
mins'k nsuk mudk vieku djuk gS] Hkw[kksa dks n'kZu 
fl[kkuk mudk vieku djuk gSßA ;gk¡ Lokeh 
foosdkuUn ds O;k[;ku esa yk[kksa {kqèkk ihfM+r 
fgUnqvksa ds çfr ekuoh;rk ,oa laosnu'khyrk 
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fn[kkbZ nsrh gSaA Lokeh foosdkuUn ds lapkj esa lp 
dgus dh rkdr fn[kkbZ nsrh gS] Hkkjr ns'k dh 
egkurk vkSj vPNkbZ dk xq.kxku djrs gq, og 
Hkkjr dh dfe;ksa dks ugha fNikrs gSA Lokeh 
foosdkuUn fdlh Hkh èkeZ ls igys ekuork dks j[krs 
gq, fn[kkbZ nsrs gSA  

Lokeh foosdkuUn dk f'kdkxks foÜo èkeZ lEeysu 
esa ikapok O;k[;ku 26 flrEcj 1893 dks ̂ ckS) èkeZ% 
fgUnw èkeZ dh fu"ifr* fo"k; ij Fkk]  bl O;k[;ku esa 
Lokeh foosdkuUn dgrs gS& ÞfgUnw èkeZ ckS) èkeZ ds 
fcuk ugha jg ldrk vkSj ckS) èkeZ fgUnw èkeZ ds 
fcukA ysfdu ckS) vkSj czkã.k ds çkFkD; Hkkjro"kZ 
ds iru dk dkj.k gSßA Lokeh foosdkuUn dk ekuuk 
Fkk fd lHkh èkeksZa dks ,d nwljs ds lkFk pyuk pkfg, 
vxj ge èkeksZa esa Hksn djsaxs rks gekjk ns'k mUufr 
ugha dj ldrkA Lokeh foosdkuUn vius vafre 
vfèkos'ku ds Hkk"k.k esa dgrs gS fd Þvxj dksbZ vk'kk 
dj jgk gS fd ;g ,drk fdlh ,d èkeZ dh fot; 
vkSj ckdh lc èkeksZa ds fouk'k ls fl) gksxh] rks 
muls esjk dguk gS fd ^HkkbZ rqEgkjh ;g vk'kk 
vlaHko gS*A D;k eSa ;g pkgrk gw¡ bZlkbZ yksx fgUnw 
gks tk;s\ dnkfi ugha] bZÜoj ,slk u djsa! D;k esjh 
;g bPNk gS fd fgUnw ;k ckS) yksx bZlkbZ gks tk;s\ 
bZÜoj bl bPNk ls cpk,!ß Lokeh foosdkuUn us 
dHkh fdlh èkeZ dk fojksèk ugha fd;k mUgksaus fdlh 
Hkh èkeZ ds fouk'k dh dkeuk ugha dhA os ges'kk lHkh 
èkeksZa dks lkeku :i ls ns[krs gSA Lokeh foosdkuUn 
dgrs gS fd Þ'kq)rk] ifo=rk] vkSj n;k'khyrk 
fdlh lEçnk; fo'ks"k dh ,dkfUrd lEifÙk ugha gS] 
,oa çR;sd èkeZ us Js"B ,oa vfr'k; mUur pfj= 
L=h&iq#"kksa dks tUe fn;k gSA vc bu çR;{k çek.kksa 
ds ckotwn ;fn dksbZ ,slk LoIu ns[ks fd vU; lkjs 
èkeZ u"V gks tk;saxs vkSj dsoy mldk èkeZ gh thfor 
jgsxk] rks ml ij eSa vius ºzn; ds vUr%LFky ls 
n;k djrk gw¡ vkSj mls Li"V cryk;s nsrk gw¡ fd 
'kh?kz gh] lkjs çfrjksèkksa ds ckotwn] çR;sd èkeZ dh 
irkdk ij fy[kk jgsxk& ̂lgk;rk djks] yM+ksa er*A 
^ij&Hkko xzg.k] u fd ij&Hkko fouk'k*A leUo; 
vkSj 'kkafr u fd erHksn vkSj dyg!* Lokeh 
foosdkuUn us vius O;k[;kuksa ds ekè;e ls yksxksa ds 

chp lfg".kqrk dk Hkko txkus dk ç;kl fd;k gS] 
muds vuqlkj euq"; dh çxfr lHkh dks lkFk ysdj 
pyus ls u fd erHksn dj vkil esa yM+us ls gksxhA 
ge dHkh Hkh fdlh dks uhpk fn[kk dj Åij ugha 
mB ldrs] gekjk fgUnw èkeZ gesa ekuork dh lh[k 
nsrk gS] olqèkSo dqVEcde dh lh[k nsrk gSA   
^cksLVu bofuax VªkalfØIV* lekpkj i= ds ,d vad 
esa fy[kk Fkk fd gtkjksa dh la[;k Lokeh foosdkuUn 
dks 15 feuV lquus ds fy, ?kaVksa bart+kj djrh FkhA 
vr% tkucw>dj Lokeh foosdkuUn ds O;k[;ku dks 
vafre esa j[kk tkrk Fkk rkfd gtkjksa dh la[;k 
vkf[kjh rd dk;ZØe esa mifLFkr cus jgsaA Lokeh 
foosdkuUn dk O;fäRo vkd"kZd ,oa lapkj 
çHkko'kkyh Fkk] mudh ckrsa lhèks yksxksa ds var%dj.k 
dks Li'kZ djrh FkhA tc Lokeh foosdkuUn vesfjdk 
vkSj fczVsu x, Fks ml le; Hkkjr fczVsu ds vèkhu 
Fkk ysfdu muds lapkj esa bruh rkdr Fkh vius 
laokn ls Hkkjrh; Kku dh irkdk mUgksaus vesfjdk 
vkSj fczVsu esa QgjkbZA 

Lokeh foosdkuUn ds vfHkHkk"k.k dk ehfM;k 
dojst& 11 flrEcj 1893 dks foÜo èkeZ egklHkk 
dh 'kq#vkr gqbZ] ftlesa Lokeh foosdkuUn us ^èkeZ 
egklHkk : Lokxr dk mÙkj* vesfjdkokfl;ksa dks 
lacksèku fd;kA vxys fnu vesfjdk ds lHkh çeq[k 
v[k+ckjksa us Lokeh foosdkuUn dks doj fd;kA  
f'kdkxks lEeysu ds mn~?kkVu ds vxys fnu 12 
flrEcj 1893 ds vad esa ̂ f'kdkxks VkbEl* us Lokeh 
foosdkuUn ds O;fäRo dk o.kZu bl çdkj fd;k 
gS& ftl psgjs vkSj iks'kkd us lcls vfèkd è;ku 
vkdf"kZr fd;k] fo'ks"k :i ls efgykvksa dks] og 
Lokeh foosdkuUn dk Fkk] foosdkuUn ,d czkã.k 
fHk{kq gSa] vkSj gkoZMZ ds çks- jkbV us ;g dgrs gq, 
mnèk`r fd;k gS fd os nqfu;k ds loZJs"B f'kf{kr 
O;fä;ksa esa ls ,d gSA ̂ f'kdkxks VkbEl* ds dojst 
ds vuqlkj ;g dgk tk ldrk Lokeh foosdkuUn us 
fons'k esa Hkh Hkkjrh; ifjèkku èkkj.k fd;k FkkA fdlh 
ns'k dk ifjèkku ogk¡ dh laL—fr dks n'kkZrk gS] 
Lokeh foosdkuUn lU;klh oL= èkkj.k dj Hkkjr dh 
laL—fr dks foÜo ds le{k çLrqr fd;k gSA  

^f'kdkxks ,M~oksdsV* esa 28 flrEcj 1893 ds vad 
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esa Lokeh foosdkuUn dk ,d o.kZu feyrk gS ftlesa 
f'kdkxks ,M~oksdsV us fy[kk& ÞdqN fo"k;ksa esa lcls 
vkd"kZd O;fäRo Fkk czkã.k laU;klh] Lokeh 
foosdkuUn dkA ukjaxh oL= igus dslfj;k lkQ+k 
èkkj.k fd, gq,] lQk nk<+h MkSy ,oa lqUnj psgjsokys] 
rFkk fo'kky] lw{e ,oa xgjh iSuh vk¡[kksa ls ;qä ,oa 
ljyrkiwoZd ifjfLFkfr ij vfèkdkjiw.kZ çHkqrk] 
vkUrfjd vkuUn ls foHkwf"kr ,d O;fäRo mudk 
vaxzsth dk Kku ,slk Fkk ekuks og mudh viuh gh 
ekr`Hkk"kk gksA" ^f'kdkxks ,M~oksdsV* us vius dojst 
esa Lokeh foosdkuUn ds O;fäRo dks n'kkZrs gq, muds 
Kku dk Hkh ftØ fd;k gSA Lokeh foosdkuUn fgUnh 
,oa laL—r ds lkFk vaxzsth Hkk"kk esa Hkh ikjaxr Fks] 
,d Hkkjrh; lU;klh ds eq[k ls Li"V vaxzsth ds 
mPpkj.k ls ogk¡ ds yksx dkQ+h çHkkfor gq,A

^cksLVu bZofuax VªkufLØIV* ds i=dkj dks fdlh 
rjg èkeZlHkk çfrfufèk;ksa ls inZs ds ihNs feyus dk 
ekSdk feykA vxys fnu mUgksaus 'cksLVu bZofuax 
VªkufLØIV' ds 30 flrEcj 1893 ds vad esa ,d 
fjiksVZ çdkf'kr dh ftlesa Lokeh foosdkuUn ds 
O;fäRo ,oa laokn 'kSyh ds ckjs esa i=dkj fy[krs 
gS& Þftl vlkèkkj.k O;fäÙo ls eSa feyk os gSa] 
czkã.k laU;klh] Lokeh foosdkuUnA fgUnqLrkfu;ksa 
dh 'kkunkj xBu fy, gq, os ,d HkO; ,oa cfy"B 
iq#"k gSa] mudk psgjk lqMkSy ukd&uD'kokyk] 'kqHkz 
nkrksa ls lq'kksfHkr ,oa LoPN nk<+h fd;k gqvk gSA tc 
Hkh os fdlh ls okrkZyki djrs gSa rks muds lqxfBr 
gksaB vDlj ,d ln~Hkkoiw.kZ eqLdjkgV esa vyx gksrs 
gSaA muds vkd"kZd eLrd ij mUur ukjaxh vFkjk 
yky ixM+h gksrh gS] ,oa mudk dejcUn ukjaxh 
vFkok xk<+s yky jax dk pksxk ¼;g muds ifjèkku 
dk rduhdh uke ugha gS½ muds ?kqVus ds uhps rd 
yVdrk jgrk gSA os vfr mR—"V vaxzsth cksyrs gSa] 
rFkk fu"diVrk ls fd, x, gj ç'u dk tokc nsrs 
gSaßA 'cksLVu bZofuax VªkufLØIV' ds i=dkj tc 
muls tkfr O;oLFkk ls lEcUèk ds ckjs esa iwNrs gS rks 
Lokeh foosdkuUn mÙkj nsrs gS fd tkfr rks ,d 
lkekftd çFkk gS( èkeZ dks mlls dqN Hkh ysuk&nsuk 
ugha gks( lHkh tkfr;ksa ls esjk lkgp;Z jgsxkA 

foÜo èkeZ egklHkk esa mifLFkr yksx Lokeh 
foosdkuUn ds O;k[;ku ls çHkkfor gq, fcuk ugha jg 
lds] foÜo èkeZ egklHkk ds mn~?kkVu ds vxys fnu 
f'kdkxks ds çeq[k lekpkj i=ksa us foÜo èkeZ egklHkk 
ds lkFk fo'ks"k :i ls Lokeh foosdkuUn dks doj 
fd;kA lekpkj i=ksa esa Lokeh foosdkuUn ds 
O;fäRo] ifjèkku] Kku ,oa lapkj 'kSyh dk ftØ 
fd;k x;kA 

fu"d"kZ& foÜo èkeZ laln ds ekè;e ls Lokeh 

foosdkuan us ftl Hkkjrh; Kku dks foÜo ds le{k 
ftl :i esa çLrqr fd;k og okfpd ijEijk dk ,d 
vuwBk mnkgj.k gSA Lokeh foosdkuan ds fy, 
Hkkjrh; gksuk] Hkkjrh; Kku dk èkkj.k djuk mRlkg 
,oa xoZ dh vuqHkwfr FkhA Lokeh foosdkuan dk mís'; 
Hkkjrh; Kku dks foÜo ds le{k çLrqr dj Hkkjrh; 
Kku ijEijk  dh Js"Brk ,oa v[k.Mrk dks mtkxj 
djuk FkkA èkeZ laln esa Lokeh foosdkuan vius 
Hkk"k.kksa esa foÜo caèkqRo] lkgp;Z] ln~Hkko] lkuan] 
ln~xq.k] leHkko] lfg".kq] Js"Brk] larks"kçn] 
lnfopkj ;g lHkh xq.k tks Hkkjrh; Kku ijEijk  
ds lkjrRo Fksa tks lfn;ksa ls fo|eku Fksa bu lHkh dk 
va'k fofoèk fo"k;ksa esa çLrqr djrs gSa vkSj Hkkjrh; 
Kku dh egkurk ij çdk'k Mkyrs gSaA

lUnHkZ lwph& 

• cdZ] ,e- ,y- ¼2013½- Lokeh foosdkuUn bu n 
osLV U;w fMLdojht- dksydkrk % v}Sr vkJe-

• jksyka] vkj- ¼1965½- n ykbQ v‚Q+ jke—".k- 
dksydkrk % v}Sr vkJe-

• xksLokeh] ia- eksfguheksgu- ¼2018½- foosdkuUn 
pfjr- ukxiqj % jke—".k eB-

• foosdkuUn] Lokeh- ¼2017½- foosdkuUn lkfgR;- 
dksydkrk % v}Sr vkJe] jke—".k eB-

• f'kdkxks VkbEl ¼12 flrEcj 1893½-

• f'kdkxks ,M~oksdsV ¼28 flrEcj 1893½-

• cksLVu bZofuax VªkufLØIV ¼30 flrEcj 1893½-
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Abstract

The role of women in Indian media has 
evolved remarkably over the past decades, 
reflecting broader societal changes and 
shifting gender norms. Historically, 
women in Indian media were confined to 
stereotypical roles, often limited to 
supporting characters in film or secondary 
positions in journalism. Their presence 
was largely peripheral, and their 
c o n t r i b u t i o n s  w e r e  f r e q u e n t l y  
undervalued. However, the last few 
decades have seen a transformative shift as 
women increasingly occupy leadership 
positions and influence various aspects of 
the media landscape.

In journalism, women have moved from 
traditional roles of reporters to become 
influential editors, anchors, and decision-
makers. Pioneering journalists such as 
Barkha Dutt and Nidhi Razdan have 
broken new ground, shaping news 
narratives and raising critical issues. In the 
film industry, women have transitioned 
from being merely actresses to becoming 
prominent directors, producers, and 
writers. Figures like Zoya Akhtar and Mira 
Nair have brought diverse and nuanced 
perspectives to storytelling, challenging 
conventional norms and expanding the 
scope of Indian cinema.

The advent of digital media has further 
accelerated this transformation. Social 
media platforms and digital content 
creation have empowered women to build 
their own brands, advocate for social 
causes, and reach global audiences. 
Women influencers and entrepreneurs are 
redefining the media landscape, creating 
content that reflects a wide array of 
experiences and perspectives.

Despite these advancements, significant 
challenges remain. Gender bias, pay 
disparities, and limited representation in 
top executive roles continue to hinder 
women ' s  fu l l  pa r t i c ipa t ion  and  
advancement in the media sector. 
Addressing these challenges requires 
robust policies, supportive networks, and 
initiatives to promote gender equality and 
inclusion. By fostering a more equitable 
media environment, the industry can better 
reflect the diverse voices and experiences 
of its audiences, ensuring that women's 
contributions are recognized and valued 
across all media platforms.

Introduction

The Indian media landscape is a rich and 
multifaceted realm that includes print, 
broadcast, and digital platforms. This 
diversity has allowed women to play 

The Role of Women in Indian Media: Progress, 
Challenges, and Future Directions

* Punam Kumari   ** Prof. Dr. Anil kumar Nigam

ds'ko laokn 
¼'kksèk if=dk½

* (Assistant Professor) IMS Ghaziabad (University Courses Campus)

35

Keshav Sanvad  
(A Peer Reviewed /Refereed Bilingual Research Journal)

VOLUME - 24,  NO - 2, OCTOBER - 2024 p. 35-41

** (HOD) IMS Ghaziabad (University Courses Campus)

ISSN No. 2581-3528RNI No. UPHIN/2000/03766



36

crucial roles in shaping its development 
and narratives. Historically, women have 
been involved in Indian media from its 
early days, starting with print journalism in 
the late 19th and early 20th centuries. 
Figures such as Muthulakshmi Reddi and 
Begum Roquiah Sakhawat Hossain began 
to pave the way for female journalists and 
writers, challenging social norms and 
providing critical perspectives on societal 
issues.

As media evolved, women's participation 
expanded into radio, television, and 
eventually digital media. In television, 
women began to emerge as influential 
news anchors and producers, while in film, 
actresses like Nargis and Meena Kumari 
became iconic figures who not only 
entertained but also addressed social issues 
through their performances. The rise of 
digital media further democratized content 
creation, giving women new platforms to 
express themselves and connect with 
audiences directly.

Despite these advancements, women in 
Indian media still encounter significant 
challenges. Gender bias remains 
pervasive, with women often facing 
stereotypes and limited opportunities 
compared to their male counterparts. Pay 
disparities and representation gaps in 
senior leadership positions continue to 
hinder progress. Moreover, workplace 
harassment and the struggle for work-life 
balance add additional layers of difficulty 
for female media professionals.

T h i s  p a p e r  a i m s  t o  p r o v i d e  a  
comprehensive analysis of the role of 
women in Indian media by examining their 
historical contributions and the progress 
made over time. It will explore the barriers 
women face, including systemic biases and 
inequities, and discuss the necessary steps 
to promote a more inclusive and equitable 

media environment. By highlighting these 
issues, the paper seeks to contribute to the 
ongoing dialogue on gender equality and 
representation in the media sector.
Historical Context
1. Early Representations
Women's involvement in Indian print 
media began in the late 19th and early 20th 
centuries, marked by the pioneering efforts 
of figures like Muthulakshmi Reddi and 
Begum Roquiah Sakhawat Hossain. 
Muthulakshmi Reddi, a prominent social 
reformer, used her platform to advocate for 
women's education and social reforms, 
contributing significantly through her 
writings in journals and newspapers. 
Begum Roquiah Sakhawat Hossain, an 
influential Bengali feminist, established 
the magazine *Nari Shiksha*, which 
focused on women's issues and education, 
challenging societal norms and promoting 
female empowerment. These early 
contributors were instrumental in 
introducing female perspectives into 
journalism, highlighting social issues 
affecting women, and pushing for reform. 
Their efforts laid the groundwork for 
future generations of women in media, 
setting a precedent for the active 
participation of women in advocating for 
social change through the print media.
Broadcast Media: In India, the advent of 
radio and television marked a significant 
shift in women's participation in the 
broadcast media. Initially, their roles were 
confined to traditional positions such as 
news readers and actors, often portraying 
conventional, family-oriented characters. 
This reflected the societal norms of the 
time, where women were expected to 
adhere to established gender roles.
However, as media evolved and societal 
attitudes began to change, women started 
to expand their presence beyond these 
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traditional confines. They began taking on 
more diverse roles, not only in front of the 
camera but also behind the scenes as 
producers, directors, and scriptwriters. 
This shift was fueled by a growing 
recognition of women's capabilities and 
the demand for content that resonated with 
a wider audience. Over time, women in 
Indian broadcast media became influential 
figures, contributing significantly to the 
industry's development and challenging 
the stereotypes that once limited their 
participation.
2. Emergence of Female Leaders
Cinema: The Indian film industry has been 
a significant platform for showcasing and 
challenging societal norms, particularly 
through the emergence of powerful female 
leaders in cinema. Actresses like Nargis, 
Meena Kumari, Shabana Azmi, and Smita 
Patil have played pivotal roles in this 
transformation, using their craft to push the 
boundaries of traditional gender roles and 
address pressing social issues.
Nargis, a trailblazer in Indian cinema, 
became an icon with her portrayal of 
resilient and complex female characters. 
Her role in Mother India (1957) is 
particularly noteworthy, as she embodied 
the struggles and strength of an Indian 
woman in the face of adversity. This film 
not only cemented her status as a leading 
actress but also highlighted the potential of 
cinema to reflect and influence societal 
values.
Meena Kumari, often referred to as the 
"Tragedy Queen," brought a depth of 
emotion and nuance to her roles that 
r e s o n a t e d  w i t h  a u d i e n c e s .  H e r  
performances in films like Pakeezah 
(1972) and Sahib Bibi Aur Ghulam (1962) 
delved into the inner turmoil and societal 
constraints faced by women, challenging 

the conventional portrayals of femininity 
and offering a more introspective view of 
their struggles.
The 1970s and 1980s saw the rise of 
Shabana Azmi and Smita Patil, who 
became synonymous with the parallel 
cinema movement in India. Both actresses 
were known for choosing roles that 
depicted strong, independent women 
confronting societal issues. Shabana 
Azmi's performances in films like Arth 
(1982) and Ankur (1974) addressed 
themes such as infidelity, domestic 
violence, and women's rights, while Smita 
Patil's roles in Manthan (1976) and 
Bhumika  (1977)  exp lored  rura l  
empowerment and the complexities of 
female identity.
Together, these actresses not only 
challenged the traditional portrayal of 
women in Indian cinema but also used their 
influence to bring attention to critical 
social issues. Their legacy continues to 
inspire new generations of filmmakers and 
actors to use cinema as a medium for social 
change and gender equality.   
Journalism: The late 20th century marked a 
t ransformat ive  per iod in  Indian 
journalism, with women like Barkha Dutt, 
Prabhu Chawla, and others emerging as 
prominent figures in news reporting and 
analysis. These journalists not only broke 
new ground in their field but also redefined 
the role of women in media, challenging 
stereotypes and setting new standards for 
journalism in India.

Barkha Dutt, a pioneer among women 
journalists, gained national prominence 
during her coverage of the Kargil War in 
1999. Her fearless reporting from the war 
zone brought her recognition and set a new 
benchmark for on-the-ground journalism 
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in India. Dutt's ability to bring human 
stories to the forefront, coupled with her 
insightful analysis, made her a household 
name and inspired many young women to 
pursue careers in journalism. Over the 
years, she has continued to cover 
significant national and international 
events, pushing the boundaries of 
traditional news reporting.

Prabhu Chawla, though primarily known 
as a male journalist, was part of the broader 
movement where the lines between 
investigative journalism and hard-hitting 
political analysis were being explored and 
expanded by both male and female 
journalists alike. Women journalists in this 
era, like Dutt, demonstrated that they could 
handle the intense pressures and 
challenges of political journalism, a 
domain that had been largely male-
dominated.
Other women journalists also rose to 
prominence during this period, bringing 
diversity and depth to Indian journalism. 
These women tackled hard-hitting issues 
such as politics, social justice, and 
international relations, offering fresh 
perspectives and challenging the status 
quo. Their work contributed significantly 
to the evolution of Indian media, ensuring 
that journalism became more inclusive and 
representative of the country's diverse 
population.
The late 20th century, thus, stands out as a 
period when women in Indian journalism 
not only made their mark but also 
redefined the field, paving the way for 
future generations of female journalists.
Progress and Achievements
1.  Increased Representation and 
Leadership
  Editorial Positions: Women have 

increasingly occupied senior editorial 
roles in newspapers and magazines, 
contributing to more diverse viewpoints in 
media content.
  Directorial Roles: In film and television, 
women directors like Zoya Akhtar and 
Mira Nair have gained recognition for their 
work, bringing fresh perspectives to 
storytelling.
2. Digital Media Revolution
 Social Media Influence: Women have 
leveraged social media platforms to build 
personal brands, influence public opinion, 
and address social issues. Influencers and 
content creators like Prajakta Koli and 
Kusha Kapila exemplify this shift.
  Entrepreneurship: Women have founded 
digital media startups, creating platforms 
that cater to niche audiences and promote 
gender-inclusive content.
Challenges Faced by Women in Indian 
Media
1. Gender Bias and Stereotyping
Representation Issues: Women are often 
typecast in stereotypical roles, and their 
contributions are sometimes undervalued. 
This bias is prevalent across various media 
formats, including film, television, and 
advertising.

Representation issues in media have long 
been a significant concern, as women are 
frequently typecast into stereotypical roles 
that reinforce traditional gender norms and 
undermine their contributions. This bias is 
pervasive across various media formats, 
including film, television, and advertising, 
leading to a narrow and often distorted 
portrayal of women's experiences and 
abilities.

In films, women are often relegated to 
roles that emphasize their appearance or 
domestic responsibilities, such as the 
"damsel in distress," the devoted wife, or 
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the nurturing mother. These characters 
typically lack depth and are portrayed as 
secondary to male protagonists. Even 
when women take on leading roles, they 
are often depicted through the lens of male 
fantasies or expectations, reducing their 
characters to one-dimensional figures. 
This typecasting limits the diversity of 
female experiences represented on screen 
and perpetuates harmful stereotypes.

Television also mirrors this trend, where 
women are frequently cast in roles that 
align with traditional gender norms. 
Female characters are often shown as 
emotional, dependent, or focused on their 
relationships and family life. While there 
has been some progress in recent years 
with the introduction of more complex and 
empowered female characters, these 
portrayals are still not the norm. Women in 
powerful or non-traditional roles are often 
scrutinized more harshly than their male 
counterparts, and their successes are 
sometimes downplayed or attributed to 
factors other than their competence.

In advertising, women are often depicted 
in a way that objectifies them or reinforces 
outdated stereotypes. Advertisements 
frequently portray women in domestic 
settings, emphasizing their roles as 
caretakers or homemakers, while men are 
s h o w n  a s  d e c i s i o n - m a k e r s  o r  
breadwinners. Even when women are 
featured in professional contexts, their 
appearance is often highlighted more than 
their skills or achievements, reinforcing 
the notion that a woman's value is tied to 
her looks.

These representation issues contribute to a 
culture where women's contributions are 
undervalued, and their potential is 
overlooked. By limiting the roles women 
can play in media, society reinforces 
restrictive gender norms that have real-

world consequences, such as gender bias in 
the workplace, unequal opportunities, and 
the perpetuation of gender-based violence. 
Addressing these biases requires a 
concerted effort from creators, producers, 
and audiences to demand and support more 
diverse and realistic portrayals of women 
in all forms of media.
 Pay Disparities: Pay disparities in media 
reflect a broader issue of gender inequality 
in the workplace, where women often earn 
less than their male counterparts for similar 
roles and responsibilities. Despite their 
contributions and talent, women in film, 
television, and journalism frequently face 
wage gaps that are justified by outdated 
norms or biased perceptions of their worth. 
This inequality persists across various 
levels, from entry-level positions to top-
tier roles, and is further exacerbated by the 
underrepresentation of women in 
leadership positions within the industry. 
Addressing these disparities is crucial for 
achieving true gender equity in the media 
sector.
2. Workplace Environment
Harassment and Safety: Instances of 
sexual harassment and unsafe working 
conditions remain concerns in the media 
industry. Despite regulatory frameworks, 
incidents of abuse persist, affecting 
women's professional experiences.
 Work-Life Balance:  The demanding 
nature of media careers often poses 
challenges for women trying to balance 
professional and personal responsibilities.
3. Limited Opportunities for Advancement
  Leadership Gaps: Women are 
underrepresented in executive and 
decis ion-making roles  in  media  
organizations. This lack of representation 
can hinder the implementation of gender-
sensitive policies and practices.
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  Access to Resources: Women often have 
less access to funding and support for their 
projects, impacting their ability to pursue 
ambitious media ventures.
Future Directions
1. Promoting Gender Equality
 Po l icy  Implementa t ion :  Media  
organizations should implement and 
enforce policies that promote gender 
equality, including equal pay, anti-
harassment measures, and family-friendly 
practices.
 Mentorship and Training: Providing 
mentorship and professional development 
opportunities for women can help bridge 
the leadership gap and support career 
advancement.
2. Encouraging Diverse Voices
 Content Creation: Encouraging diverse 
female voices in content creation can lead 
to more inclusive and representative media 
n a r r a t i v e s .  S u p p o r t i n g  w o m e n  
filmmakers, writers, and journalists is 
crucial for this effort.
Audience Engagement: Media platforms 
should engage with audiences to 
understand their diverse needs and 
perspectives, ensuring that content reflect 
varied experiences.
3. Supporting Women Entrepreneurs
Funding and Resources: Providing 
financial support and resources for 
women-led media startups can help foster 
innovation and diversify the media 
landscape.
 Networking Opportunities: Creating 
networking platforms for women in media 
can facilitate collaboration, knowledge 
sharing, and career development.
Conclusion
The role of women in Indian media has 
seen a remarkable transformation over the 
years. Initially, women were largely 

confined to traditional roles, both on and 
off-screen, reflecting the broader societal 
expectations of the time. In the early days 
of Indian cinema and broadcast media, 
women were often cast in stereotypical 
roles as homemakers, romantic interests, 
or secondary characters whose stories 
revolved around male protagonists. 
Behind the scenes, their presence was 
limited, with few women occupying 
leadership or decision-making positions.
However, as societal norms began to shift 
and the media landscape evolved, women 
started to break these barriers and make 
significant contributions across various 
sectors of the industry. Female journalists 
like Barkha Dutt emerged as powerful 
voices, bringing attention to critical issues 
through investigative reporting and in-
depth analysis. In film and television, 
actresses like Nargis, Meena Kumari, 
Shabana Azmi, and Smita Patil challenged 
traditional gender norms and used their 
craft to highlight social issues, pushing for 
more complex and nuanced portrayals of 
women.
Despite these advancements, significant 
challenges remain. Gender bias continues 
to be a pervasive issue, often manifesting 
in pay disparities, unequal opportunities 
for leadership roles, and a lack of 
recognition for women's contributions. 
Workplace conditions in the media 
industry can also be difficult for women, 
with issues such as sexual harassment, lack 
of support for work-life balance, and 
insufficient representation in decision-
making processes being common 
concerns. Moreover, the portrayal of 
women in media still often leans toward 
stereotypes, perpetuating outdated notions 
of gender roles and limiting the diversity of 
female representation.



Addressing these challenges requires a 
c o n c e r t e d  e f f o r t  t o  i m p l e m e n t  
comprehensive policies that promote 
gender equality and create supportive 
work environments. This includes 
enforcing equal pay, providing mentorship 
and career development opportunities for 
women, and ensuring strict measures 
against harassment. Additionally, fostering 
inclusive practices in content creation is 
essential for broadening the representation 
of women in media, both in front of and 
behind the camera.
By actively promoting gender equality and 
supporting diverse voices, the Indian 
media can become a more dynamic and 
inclusive space. This not only benefits the 
industry by bringing in a wider range of 
perspectives and stories but also reflects 
the diversity and complexity of the society 
it serves. Empowering women in media is 
not just about fairness; it's about enriching 
the cultural and social fabric of the nation 
t h r o u g h  a  m o r e  b a l a n c e d  a n d  
representative narrative.
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ABSTRACT
The research aims to investigate the 
complex challenges posed by the 
dissemination of fake news in the modern 
era of social media and to identify effective 
strategies for mitigation. This study seeks 
to  comprehens ive ly  analyze  the  
multifaceted issue of fake news, including 
its origins, ramifications, and potential 
remedies, within the context of the 
pervasive influence of social media 
platforms. The research employs a mixed-
method approach, combining qualitative 
content analysis of fake news stories with 
quantitative surveys to gauge public 
susceptibility to fake news. Data is 
collected from various social media 
platforms and credible news sources. 
Additionally, expert interviews are 
conducted to gain insights into strategies 
for countering fake news. The study reveals 
that the proliferation of social media has 
indeed facilitated the rapid dissemination 
of fake news. The causes of fake news 
include sensationalism, political agendas, 
and profit motives. Its consequences 
encompass public misinformation, 
polarization, and threats to democracy. 
Potential solutions involve enhancing 
digital literacy, implementing fact-

checking mechanisms, and regulating 
social media content. It is vital to recognize 
that combating fake news requires 
collaborative efforts from governments, 
technology companies, and media 
organizations.

Keywords: Social Media, Fake News, 
disinformation, misinformation, digital 
literacy, fact-checking, media ethics, 

INTRODUCTION
The advent of social media has 
revolutionized the way information is 
created, distributed, and consumed. While 
it has brought numerous benefits, such as 
enabling instant communication and 
information sharing, it has also given rise 
to significant challenges. One of the most 
pressing issues in the digital age is the 
rampant spread of fake news. Fake news 
refers to false or misleading information 
presented as factual news. Although fake 
news has been around since the invention 
of the printing press, its impact has 
increased greatly with the advent of the 
internet and social media. It is becoming a 
worldwide phenomenon to manipulate the 
algorithms of social media and search 
engines in order to reach massive 
audiences and mislead news consumers. 
Fake videos, news articles with altered 
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media logos, bots, and hired commentators 
in pursuit of a positive online reputation 
(troll farm) are all too frequent today. Free 
speech is being restricted by governments 
who claim they need to protect citizens 
from bogus news. Some websites that 
investigate and debunk hoaxes are Snopes 
and Alt News and Social Media Hoax 
Slayer in India. The editor of the Indian 
newspaper Postcard News was imprisoned 
for disseminating rumors intended to sow 
conflict among different religious groups. 
It is a well-documented case of 
international online manipulation that 
Russia was accused of using bots and fake 
news to influence the 2016 US elections. In 
recent years, Russian meddling in 
elections in the United States and Western 
Europe has been the primary issue over 
content manipulation. Faced with 
increasing scrutiny in the aftermath of the 
Cambridge Analytical data scandal, 
Facebook has introduced a new set of 
restrictions designed to ensure authenticity 
and openness among advertisers and 
publishers in an effort to combat false news 
and political misinformation. According to 
the National Crime Records Bureau, the 
number of cases brought against 
individuals for 'circulating fake/false 
news/rumours' under Section 505 of the 
Indian Penal Code (IPC) grew by 214% in 
2020. Media outlets in India should make 
fact-checking standard operating 
procedure and raise public awareness by 
reporting on the issue. In today's highly 
connected world, the rapid dissemination 
of false information is of grave concern. 
Recent law and order problems in Tamil 
Nadu can be traced back to a malicious 
disinformation effort in which social 

media was used to spread false reports of 
violence against migrant laborers from 
Bihar. Even though the Tamil Nadu police 
were fast to respond and contradict these 
f a l se  a l l ega t ions  wi th  accura te  
information, this instance demonstrates 
how fake news may undermine democratic 
institutions.  

What is fake News?  

"Fake news" refers to made-up stories that 
seem like those in the media but don't 
reflect the same editorial standards or 
goals. Conversely, fake news sites do not 
follow the same editorial standards and 
p r o c e d u r e s  a s  l e g i t i m a t e  n e w s  
organizations do. There is some overlap 
between fake news and other forms of 
i n f o r m a t i o n  d i s o r d e r ,  s u c h  a s  
misinformation (inaccurate but well-
in ten t ioned)  and  d is informat ion  
(deliberately incorrect information).  

LITERATURE REVIEW
In recent years, identifying fake news has 
been one of the most prominent study 
subjects (Sengupta et al. 2021). Before the 
advent of modern technology, yellow 
journalism was commonly used to 
disseminate false information for the 
purpose of spreading "glory news," such as 
humorous stories, accidents, gossip, and 
criminal reports (Islam et al., 2020). The 
properties of social media make it easier 
for fake news to propagate in the digital 
world, while a user may broadcast fake 
news to neighbors, their friends, and so on 
(Habib et al. 2019). Because of everyone's 
reliance on social media, misinformation 
can spread indefinitely (Singh and Sharma 
2021). In addition, comments on fake news 
might change every time, which further 
undermines the credibility of actual news 
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and contributes to the rapid propagation of 
fake news (Yang et al. 2021). Whether it's 
governments or entire populations, fake 
news can have far-reaching consequences 
(Kim and Ko, November 2021). Detection 
methods for fake news sometimes include 
numerous methods, such as those based on 
machine learning, linguistic analysis, and 
prior knowledge (Vereshchaka et al., 
2020). With the proliferation of mobile 
devices and the ease of WiFi connections, 
popular social media platforms like 
Twitter, YouTube, Instagram, Facebook, 
and WhatsApp have provided users with 
access to news and entertainment. Many 
different types of false news personas exist 
on social media and new media platforms 
(Sharma 2021). Despite having good 
benefits on society and social media, all 
technologies have their downsides 
(Mridha et al. 2021). Moreover, the latest 
research explores  the  numerous 
advantages of fake new detection.

The proliferation of online media, social-
networking sites, and news portals is 
largely attributed to the spread of fake 
news in recent years (Bondielli and 
Marcelloni 2019). While it is important to 
verify the accuracy of news reports, most 
people lack the skills to do so (Zhou and 
Zafaran i  2020;  D 'Ul iz ia  2021) .  
Researchers are encouraged to focus more 

on methods for identifying bogus news. 
Several studies have focused exclusively 
on certain types of news, such as political 
or e-commerce reviews, but more work has 
been done recently to detect false news 
(Rama Krishna et al. 2021). As a result, 
they have built several features related to 
their interest and used some standard 
datasets to do so. Problems with dataset 
bias and subpar performance in 
recognizing off-topic news have plagued 
these experiments (Beer and Matthee, 
2020). Therefore, it is important to 
evaluate various datasets on various 
models and investigate their efficiency or 
performances to see if these models are 
appropriate for various classes of news that 
are widely disseminated on social media 
(Ahmad et al., 2020). However, traditional 
investigations of fake news detection 
strategies tend to narrow their attention to 
either a small subset of models or a specific 
subset of the dataset (Dabbous et al., 
2020a). Therefore, it is important to 
evaluate a model for identifying bogus 
news. The phenomenon of fake news, 
defined as intentionally deceptive 
information disseminated under the guise 
of news reporting (Tandoc, Lim, & Ling, 
2018), has gained considerable attention in 
recent years due to its prevalence on social 
media platforms. Several scholars have 
explored the challenges posed by fake 
news, particularly in the context of social 
media.

One of the main challenges highlighted in 
the literature is the rapid spread and reach 
of fake news through social media 
networks. Allcott and Gentzkow (2017) 
found that false stories are more likely to 
be shared and spread on social media than 
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true stories. This can be attributed to the 
sensational nature of fake news, which 
often evokes strong emotional responses 
(Vosoughi, Roy, & Aral, 2018). Another 
challenge is the difficulty in identifying 
and distinguishing fake news from 
legitimate news sources. With the rise of 
use r-genera ted  con ten t  and  the  
proliferation of online news outlets, it has 
become increasingly challenging for 
consumers to discern the credibility of 
news sources (Tandoc et al., 2018). Social 
media platforms, in particular, have been 
criticized for not doing enough to combat 
the spread of fake news and for providing a 
c o n d u c i v e  e n v i r o n m e n t  f o r  i t s  
dissemination (Allcott & Gentzkow, 
2017). The impact of fake news on public 
opinion and behavior is also a significant 
concern. Research has shown that 
exposure to fake news can influence 
individuals' beliefs, attitudes, and voting 
behavior (Allcott & Gentzkow, 2017). This 
has raised concerns about the potential for 
fake news to manipulate public opinion 
and interfere with democratic processes 
(Tandoc et al., 2018). Furthermore, the 
challenges posed by fake news are 
exacerbated by the role of social media 
algorithms in amplifying content that is 
likely to engage users, regardless of its 
veracity (Pariser, 2011). This creates a 
feedback loop that reinforces the spread of 
sensational and misleading content 
(Vosoughi et al., 2018). In response to 
these challenges, various strategies have 
been proposed to combat the spread of fake 
news on social media. These include fact-
checking initiatives, media literacy 
education, and algorithmic interventions 
to limit the visibility of fake news (Tandoc 

et al., 2018). However, the effectiveness of 
these strategies remains a topic of ongoing 
debate, and there is no one-size-fits-all 
solution to the complex problem of fake 
news.

The proliferation of fake news on social 
media has garnered a lot of attention in 
recent years. Fake news is described as 
"intentionally deceptive information 
disseminated under the guise of news 
reporting" (Tandoc, Lim, & Ling, 2018). 
Several researchers have written about the 
difficulties associated with fake news, 
especially in the online social media 
sphere. The literature consistently calls 
attention to the problem of fake news and 
its quick dissemination via social media as 
one of the most pressing issues facing 
society today. Allcott and Gentzkow 
(2017) discovered that misleading stories 
are more likely to be shared and spread on 
social media than truthful stories. This can 
be linked to the sensational nature of fake 
news, which typically elicits strong 
emotional responses (Vosoughi, Roy, & 
Aral, 2018). It's also tough to tell fake news 
from real news, which presents its own set 
of problems. Consumers' ability to 
determine the veracity of news sources has 
gotten more difficult in recent years as a 
result of the expansion of online news 
outlets and the rise of user-generated 
content (Tandoc et al., 2018). When it 
comes to disseminating false information, 
social media sites have come under fire for 
allegedly not doing enough (Allcott & 
Gentzkow, 2017). Another major issue is 
the potential influence of fake news on 
public sentiment and actions. Fake news 
can affect people's opinions, attitudes, and 
even how they vote, according to studies 
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(Allcott & Gentzkow, 2017). Due to this, 
people are worried that fake news could 
sway public opinion and disrupt 
democratic processes (Tandoc et al., 
2018). Social media algorithms also play a 
role in boosting information that is likely to 
interest consumers regardless of its 
validity, adding to the difficulties created 
by false news (Pariser, 2011). This forms a 
feedback loop that aids in the propagation 
of false and misleading information 
(Vosoughi et al., 2018). Many solutions 
have been offered to counter the 
proliferation of false information on social 
media in light of these difficulties. The 
visibility of fake news can be reduced by 
programs like fact-checking, media 
literacy education, and algorithmic 
interventions (Tandoc et al., 2018). There 
is no silver bullet to the complicated 
problem of false news, and the efficacy of 
these tactics is still up for dispute.

CAUSES OF FAKE NEWS IN 
SOCIAL MEDIA
Ease of Content Creation: One of the 
primary causes of fake news on social 
media is the ease with which content can be 
created and disseminated. Social media 
platforms allow virtually anyone to 
publish information without the need for 
editorial oversight. This low barrier to 
entry means that even individuals with 
malicious intent or those lacking 
credibility can produce and share content, 
making it challenging to discern the 
accuracy and authenticity of information.

Anonymity and Pseudonymity: Many 
social media users can remain anonymous 
or use pseudonyms, which can embolden 
them to spread false information without 
fear of accountability. This anonymity 

reduces the personal consequences for 
sharing fake news and encourages the 
creation of deceptive content.

Profit Motives: Some individuals and 
entities intentionally create fake news for 
financial gain. Clickbait articles and 
sensationalized headlines can attract more 
website traffic, leading to increased ad 
revenue. This financial incentive drives the 
production and dissemination of false or 
misleading content.

Confirmation Bias: Social media 
platforms often use algorithms to curate 
users' news feeds based on their interests 
and past behavior. This results in users 
being exposed to content that aligns with 
their preexisting beliefs and opinions, 
reinforcing confirmation bias. People are 
more likely to believe and share 
information that confirms their existing 
views, even if it's untrue.

Echo Chambers and Filter Bubbles: 
Social media algorithms can create echo 
chambers and filter bubbles, where users 
are only exposed to information and 
opinions similar to their own. This insular 
environment can make it challenging for 
users to encounter diverse perspectives 
and reliable sources, further fueling the 
spread of fake news within like-minded 
communities.

Virality and Clickbait: Social media 
platforms reward content that generates 
engagement, such as likes, shares, and 
comments. This encourages the creation of 
sensationalized or emotionally charged 
content, often at the expense of accuracy. 
Fake news stories with provocative 
headlines are more likely to go viral, as 
users are drawn to clickbait.

Lack of Media Literacy: Many social 
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media users lack the critical media literacy 
skills necessary to evaluate the credibility 
of information sources. Without the ability 
to discern reliable news outlets from 
dubious ones, individuals are more 
susceptible to believing and sharing fake 
news.

Political Polarization: Fake news often 
th r ives  in  po l i t i ca l ly  po la r i zed  
environments. Partisan divisions can lead 
individuals to uncritically accept 
information that aligns with their political 
beliefs and reject information that 
contradicts them, making it easier for fake 
news to gain traction within specific 
political circles.

Algorithmic Amplification: Social media 
algorithms are designed to maximize user 
engagement, which can inadvertently 
amplify fake news. Content that generates 
cont roversy  or  out rage  may be  
algorithmically promoted, further 
disseminating false or misleading 
information to a wider audience.

Foreign Influence and Disinformation 
Campaigns: State actors and other 
malicious entities may use social media to 
spread fake news as part of disinformation 
campaigns. These campaigns can be 
politically motivated and seek to 

manipulate public opinion in other 
countries, leading to the cross-border 
spread of fake news.

CONSEQUENCES OF FAKE 
NEWS
Fake news spreads false or misleading 
information, eroding trust, influencing 
elections, exacerbating divisions, causing 
economic and health risks, hindering crisis 
management, and damaging personal 
lives. It threatens democracy, strains 
international relations, and carries legal 
consequences. It disrupts social cohesion, 
hinders issue resolution, undermines 
accountability, increases susceptibility to 
scams ,  and  deva lues  exper t i se .  
Responding to fake news consumes 
resources, shapes policy decisions, 
normalizes deception, and poses national 
security threats. It also fuels conspiracy 
theories with potential harm.

Suppression of Free Speech: In some 
cases, efforts to combat fake news may 
inadvertently lead to censorship and the 
suppression of legitimate free speech, 
raising concerns about freedom of 
expression. The proliferation of fake news 
places a significant burden on fact-
checking organizations and journalists 
who work tirelessly to verify information 
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and correct falsehoods. As fake news gains 
prominence, the quality of information in 
the media landscape may deteriorate, 
diminishing the value of reliable reporting. 
Fake news is not confined by borders and 
can contribute to a global information 
disorder, affecting multiple countries and 
regions simultaneously. People exposed to 
fake news may become more susceptible to 
manipulation by malicious actors who use 
psychological tactics to exploit their 
beliefs and emotions. Fake news can 
discourage individuals from actively 
engaging in civic activities, as they may 
feel overwhelmed by misinformation or 
disheartened by divisive narratives. The 
spread of fake news can hinder the 
educational process by promoting false or 
incomplete information, potentially 
leading to misunderstandings and 
miseducation. Organizations, institutions, 
and individuals mentioned in fake news 
stories can suffer reputational damage, 
even if the information is later debunked. 
The dissemination of fake news can lead to 
economic disruption, such as boycotts of 
businesses or fluctuations in financial 
markets based on false information. The 
prevalence of fake news can normalize a 
general sense of mistrust, making it more 
difficult for society to function effectively 
and cohesively.

Freedom House's Freedom on the Net 
2017 report

· At least 18 nations, including the 
United States, saw significant 
o n l i n e  m a n i p u l a t i o n  a n d  
disinformation play a part in their 
elections in the past year.

· The Chinese and Russian regimes 
were the first to utilize covert ways 

to manipulate internet discourse 
and silence critics over a decade 
ago, but the trend has now spread 
around the world.

· Paid Government Commentators: 
Opinion shapers are employed by 
governments in 30 countries, 
i n c l u d i n g  Ve n e z u e l a ,  t h e  
Philippines, and Turkey, to 
promote official government 
viewpoints, advance official 
agendas, and silence official 
government critics on social 
media. ¼

· Automated social media profiles 
are being set up by both state and 
non-state entities to influence 
online conversations.

· An estimated 75,000 Peabots, a 
colloquial term for automated 
Twitter accounts, have been used to 
drown out political opposition in 
Mexico.

· Activists' voices being drowned 
out online by bots spewing hate 
speech. The prevalence of false 
information has begun to obscure 
the truth.

A D D R E S S I N G  T H E  
CHALLENGE OF FAKE NEWS
The media's role in perpetuating 
falsehoods and half-truths is a growing 
social problem. It's contributing to a toxic 
online environment and sparking street 
violence. There are over 35 crore internet 
users in India, making it easy for rumors, 
manipulated photos, click-baits, motivated 
articles, unverified material, and planted 
stories to spread quickly and effortlessly. 
There have been numerous cases of online 
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rumors directly resulting to the deaths of 
uninvolved people. Some ministers have 
been caught deleting tweets after 
d i s c o v e r i n g  t h e y  h a d  s p r e a d  
disinformation. WhatsApp is the medium 
most susceptible to the spread of false 
information in India. The millions of 
illiterate Indians who use mobile internet 
to innocently forward "good morning" 
greetings every day are considered to be 
the most vulnerable to the spread of 
disinformation. During the most recent 
Karnataka Assembly elections (2018), the 
media was bombarded with false 
information regarding competing parties 
and candidates. It's possible that it's not a 
coincidence that 76 of the 127 deaths 
reported worldwide between March 2014 
and September 2016 were in India, where 
people were attempting to shoot selfies. 
Problematic and excessive smartphone 
and internet use persists.

Weakness in the Use of Digital 
Technologies: India's digital literacy 
percentage is still low, which makes it 
simple for false news to proliferate, as 
consumers typically do not have the skills 
to evaluate the legitimacy of news 
sources.About 70% of the population has 
either poor or no connectivity to digital 
services, as stated in the India Inequality 
Report 2022: Digital Divide. Only 2.7% of 
low-income households own a computer, 
and only 8.9% have access to the internet.

Political Use: During elections, fake news 
is frequently employed for political goals 
in India. It is difficult to regulate the 
dissemination of fake news since political 
parties utilize it to influence public 
o p i n i o n .  I n d i a ' s  f a c t - c h e c k i n g  
infrastructure is underdeveloped, with 

several small, underfunded organizations 
(PIB fact check units) available to the 
public.

Scale: There are more than 1.3 billion 
people in India, making it tough to keep 
tabs on and control the country's huge and 
varied media landscape. Cases filed under 
Section 505 of the Indian Criminal Code 
(IPC) against persons 'circulating 
fake/false news/rumours' increased by 
214% in 2020, as reported by the National 
Crime Records Bureau.

Lack of Penalties: As a result, it is 
difficult to stop people from creating and 
disseminating fake news because there are 
no strict punishments in place in India to 
prevent the spread of fake news.

Opacity of Social Media Platforms: 
Social media platforms are becoming the 
principal arena for public dialogue, but 
only a select few people exercise 
disproportionate influence there. Lack of 
openness by social media platforms is a 
major barrier to preventing the spread of 
false information. Unfortunately, even 
when platforms have made certain types of 
data public, the information is not always 
presented in a way that makes it simple to 
analyze.

Anonymity: The most well-known 
justification for anonymity is the desire to 
speak truthfully in the face of repressive 
governments or to prevent one's opinions 
from being associated with one's actual 
identity. While it's great that people may 
speak their minds without fear of 
retaliation, the potential for the spread of 
misleading information is exacerbated.

Rapid Spread: Social media platforms 
and online forums can allow fake news to 
spread rapidly, often reaching large 
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audiences before it can be verified or 
debunked.

Polarization and Confirmation Bias: 
People tend to believe news that aligns 
with their existing beliefs, even if it's not 
true. This confirmation bias can make it 
difficult to correct misinformation once it 
has taken hold.

Difficulty in Verification: It can be 
challenging to verify the authenticity of 
information, especially with the rise of 
sophisticated deepfake technology and 
other forms of manipulation.

Impact on Democracy: Fake news can 
influence public opinion and voter 
behavior, potentially undermining 
democratic processes and institutions.

Limited Regulation: The regulation of 
online content is complex and varies by 
country. This can make it difficult to 
enforce standards for truthfulness and 
accuracy.

Crisis Situations: In times of crisis, such 
as during a natural disaster or a global 
pandemic, the spread of fake news can 
create panic and hinder the response 
efforts.

Sophisticated Techniques: The use of 
bots, troll farms, and other sophisticated 
techniques to amplify fake news makes it 
harder to identify the sources of 
m i s i n f o r m a t i o n  a n d  h o l d  t h e m  
accountable.

Global Challenge: Fake news is a global 
problem that crosses borders and can be 
influenced by foreign actors, making it 
harder to control and combat.

Impact on Trust: The prevalence of fake 
news can erode trust  in media,  

government, and other institutions, 
making it harder for people to discern what 
information to trust.

Technology Changes: As technology 
e v o l v e s ,  n e w  p l a t f o r m s  a n d  
communication channels can emerge, 
creating new avenues for the spread of fake 
news.

Fake News Damages: Popular Examples 
from India

· 2013 Muzzafarnagar riots: a false 
film stoked religious tensions.

· 'Jana Gana Mana' is the best 
national anthem in the world, 
a c c o r d i n g  t o  U N E S C O  
(WhatsApp). Assets belonging to 
Dawood around Rs 15000 Cr were 
seized in Dubai. (Zee News, ABP).

· Republic, Zee news, TOI, etc. all 
report that in the first hour after 
President Kovind's Twitter debut, 
he attracted 3 million followers.

· A c c o r d i n g  t o  Z e e  N e w s ,  
Narendus's ascent to power was 
foreseen by Nostradamus. Video 
Shows Assault on Dying Woman 
(The Hindu)

· The Saudi fatwa that says men can 
eat their wives if they're hungry 
(AajTak). Putting a nano-sized 
GPS tracker in 2000 rupee notes 
(November 2016).

· Predicted Salt Shortage for 
November 2016

· Reports of kidnappings spark mob 
violence in Jharkhand.

· The Russian photo being used by 
the minister to demonstrate the 
LED-electrification of streets

· The Indian border was depicted 
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using a photo from the border 
between Spain and Morocco in the 
MHA's annual report.

· Najeeb Ahmed, the missing JNU 
student, has reportedly joined ISIS.

· Tablighi Jamaat Event Blame 
(2020): In April 2020, there was a 
significant amount of fake news 
and misinformation surrounding 
the Tablighi Jamaat event in Delhi. 
False claims and misleading 
information were spread, blaming 
the entire Muslim community for 
the spread of COVID-19 in India.

· COVID-19 Misinformation (2020-
2021): Throughout 2020 and 2021, 
a wide range of fake news and 
misinformation related to COVID-
19 circulated in India. This 
included false cures, conspiracy 
t h e o r i e s ,  a n d  i n a c c u r a t e  
information about the virus's 
origins and transmission.

· Farmers' Protest Misinformation 
(2020-2021): During the farmers' 
protests in India in late 2020 and 
early 2021, various misleading 
narratives and fake news were 

propagated by different parties to 
support their agendas. This 
included misinformation about the 
farm laws and the protests 
themselves.

· Fake COVID-19 Cures (2020-
2021): Several instances of fake 
news involving alleged COVID-19 
cures and preventive measures 
were widely shared. Some of these 
included unproven remedies like 
drinking cow urine or using certain 
herbs.

· Vaccine-Related Misinformation 
(2021): As India began its COVID-
19 vaccination campaign in early 
2021, fake news about the 
vaccines' safety and efficacy 
spread. Misleading claims and 
rumors about vaccine side effects 
were also common.

· Social Media Hoaxes (Various 
Years): False information and 
hoaxes on social media platforms 
w e r e  p r e v a l e n t ,  a f f e c t i n g  
individuals and communities. 
These ranged from fake incidents 
of violence to fabricated stories 
about celebrities.

· Kerala Floods Misinformation 
(Various Years): During natural 
disasters like the Kerala floods in 
2018 and subsequent years, fake 
news and doctored images were 
shared, often leading to panic and 
confusion. False claims about 
rescue operations and exaggerated 
casualty figures were among the 
misinformation circulated.

· Election-Related Fake News 
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(Various Years): Fake news often 
surfaces during elections in India. 
Misleading information about 
candidates, political parties, and 
voting processes can influence 
public opinion and the electoral 
outcome.

· R e l i g i o u s  M i s i n f o r m a t i o n  
(Ongoing Issue): India has seen 
instances of fake news related to 
religious tensions and communal 
violence. False narratives, edited 
videos, and manipulated images 
have been used to incite hatred and 
divide communities.

· WhatsApp Rumor Mills (Ongoing 
Issue): WhatsApp is a popular 
platform for the dissemination of 
fake news in India. False messages 
and videos, especially those related 
to health scares or communal 
tensions, tend to spread rapidly 
through private messaging.

· Misinformation About Air Quality 
(Various Years): In major Indian 
cities like Delhi, fake news and 
manipulated data regarding air 
quality levels are often shared to 
downplay the severity of pollution-
related issues.

· Fake Job Offers and Education 
Scams (Ongoing Issue): Scammers 
often use fake news to lure 
individuals into fraudulent job 
offers or educational programs. 
These scams can lead to financial 
losses for unsuspecting victims.

LEGAL AND REGULATORY 
MEASURES

Regulation and Legislation to Curb Fake 
News in India

· In India, there is no law that 
explicitly prohibits "fake news." 
The right to freely publish news is 
implicit in the First Amendment's 
protection of free expression in 
Article 19.

· If the Press Council of India, a 
regulatory authority, determines 
that a newspaper or news agency 
has violated journalistic ethics, it 
may issue a warning, reprimand, or 
censure to the newspaper, news 
agency, editor, or journalist.

· The private television news and 
current affairs broadcasters are 
r e p r e s e n t e d  b y  t h e  N e w s  
Broadcasters Association (NBA). 
The  se l f - regu la to ry  g roup  
investigates criticisms about 
digital publications.

· T h e  I n d i a n  B r o a d c a s t i n g  
Foundation (IBF) also investigates 
viewer complaints about offensive 
o r  o t h e r w i s e  p r o b l e m a t i c  
programming.

· Complaints against offensive or 
misleading programming on 
television can be filed with the 
Broadcasting Content Complaint 
Council (BCCC).

· Sections of India's criminal code 
could be used to combat hoaxes: To 
prevent the spread of false 
information, one can use the 
provisions of Code of Criminal 
Procedure sections 153 (willfully 
giving provocation with aim to 
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incite disorder) and 295 (injuring 
or defiling place of worship with 
intent to offend the religion of any 
class).

· If a person intentionally commits 
any of the offenses listed in Section 
43 (damage to computer, computer 
system) of The Information 
Technology Act, 2000, he faces up 
to three years in prison and/or a fine 
of up to five million rupees (or 
both).

· A civil or criminal defamation case 
is another option for those who 
have been harmed by false news to 
pursue legal action. You can sue 
someone for defamation if they 
violate your rights under the Indian 
Penal Code's Sections 499 
(defamation) and 500 (whoever 
defames another will be punished 
with simple imprisonment for a 
term which may extend to two 
years, or with fine, or with both).

Government  Response  and i t s  
Withdrawal, April 2018

· To combat false news across the 
media, the government modified 
the 'Guidelines for Accreditation of 
Journalists' on April 2, 2018, 
allowing for the suspension or 
revocation of accreditation for 
journalists prior to the conclusion 
of a recommended 15-day probe.

· In response to media criticism, it 
was rescinded within fifteen hours.

· The World Press Freedom Index 
(2017) ranks India at #136 out of 
180 countries. 3/4

· Press freedom advocates forced the 
Rajiv Gandhi government to scrap 

a defamation bill from 1988. This 
legislation was an attempt to 
criminalize 'criminal imputation' 
and'scurrilous publications' in 
response to media coverage of 
corruption scandals like Bofors.

Efforts by the Government to Tackle 
Fake News

1. The Ministry of Electronics and IT 
formally announced changes to the 
Information Technology Rules, 2021 in 
April 2023 with the publication of the IT 
Amendment Rules, 2023. Important 
clauses about disinformation are as 
follows:

Ø The Central Government has 
decided to establish a fact-
check unit, which will have the 
authority to flag as "fake" or 
"misleading" any information 
found online that relates to the 
Union Government.

Ø The fact check team will 
request that any internet 
intermediaries remove any 
c o n t e n t  t h a t  h a s  b e e n  
determined to be false. ISPs 
will be required to filter out 
websites hosting i l legal 
material. 

2.    They fear losing their safe harbor, 
which protects them from litigation 
against third-party content, if 
online intermediaries do not delete 
such content.

Ø Making "reasonable efforts" to 
remove content "identified as 
fake or misleading" by the fact 
check unit is one way to combat 
the spread of disinformation 
online and is recommended by 
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the fact check unit as part of its 
mission to "reduce fake 
content."

3. Section 505 of the IPC addresses 
the dissemination of false 
information with the intent to cause 
panic or fear among the general 
population.

Ø The dissemination of false 
information with the goal to 
instigate hate or violence 
between groups is a crime 
under Section 505 (1) of the 
IPC.

4. Provisions to limit the abuse of 
people' data on digital platforms 
are included in the Digital Personal 
Data Protection Bill 2023 (which 
has not yet been enacted).

5. Section 54 of the Disaster 
Management  Ac t  o f  2005  
criminalizes the dissemination of 
false information or false warnings 
about catastrophes with the intent 
to cause widespread fear among 
the general public.

6. The Counter-Terrorism Committee 
of the United Nations Security 
Counc i l  i s sued  the  De lh i  
Declaration in 2011: India has 
raised alarm over the rising 
prevalence of internet and other 
ICTs like social media.

Information Technology (Intermediary 
Guidelines and Digital Media Ethics 
Code) Rules, 2021:

According to a proposed amendment to the 
Information Technology (Intermediary 
Guidelines and Digital Media Ethics 
Code) Rules, 2021, social media sites 
would be obligated to delete posts that 

have been verified as false by the Press 
Information Bureau's fact check section. 
This regulation was made to prevent the 
proliferation of false information and 
propaganda on social media.

IT Act 2008: Crimes committed through 
the use of  electronic means of  
communication are governed by Section 
66D of the IT Act 2008. This includes legal 
action against those responsible for 
spreading hate speech online. Those 
r e s p o n s i b l e  f o r  d i s s e m i n a t i n g  
disinformation via electronic means may 
face consequences under this statute.

Disaster Management Act 2005: The 
Epidemic Diseases Act of 1897 and the 
Disaster Management Act of 2005 
(particularly during Covid-19) prohibit the 
dissemination of false information 
designed to incite widespread fear.

Indian Penal Code of 1860: It controls the 
spread of false information that could 
incite violence or smear someone's 
reputation. Individuals who disseminate 
false information with the intent to 
provoke violence or smear someone's 
reputation can be prosecuted under this 
law.

Many nations are working to counteract 
the spread of false information by doing 
things like: 

· A Disinformation Code of 
Practice has been adopted by the 
European Union (EU). This 
i n c l u d e s  m e a s u r e s  l i k e  
t r a n s p a r e n c y  i n  p o l i t i c a l  
advertising, support for fact-
checkers and researchers, tools to 
uncover deception, and steps to 

Global initiatives for controlling Fake 
News
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d i s c o u r a g e  m a n i p u l a t i v e  
behaviour.  

· The United Kingdom is now 
developing an Online Safety Bill 
that would mandate the regulation 
of harmful information on social 
media.  

· The Turkish parliament passed a 
measure  c r iminal iz ing  the  
dissemination of false information, 
which may result in a prison 
sentence of up to three years for 
those responsible, including 
journalists and social media users.

WHERE DO WE GO FROM 
HERE?
Help people become more media literate as 
a means of countering fake news. People 
require training in how to assess 
information for accuracy, evaluate claims, 
and identify trustworthy news outlets.

Legal Reforms:  There are regulations in 
place in India to combat disinformation, 
but they need to be enforced more strictly. 
The ever-changing nature of online media 
necessitates revisions to existing laws.

Journalism that is Responsible: 
Journalists must take responsibility for 
their work and act ethically at all times. 
Media outlets may help spread the word 
about the need of responsible reporting and 
double-checking their facts.

Inspire the Social Media Giants to do 
Something: It is imperative that social 
media sites take further measures to detect 
and remove false information. They can 
c o l l a b o r a t e  w i t h  f a c t - c h e c k i n g  
organizations and employ AI tools to spot 
instances of fake news.

S u p p o r t  G r o u p s  t h a t  Ve r i f y  

Information: Organizations dedicated to 
fact-checking the news and educating the 
public about the dangers of fake news can 
play an important role. The government 
and the media should show their support 
and encouragement for these groups. Since 
its beginning in November 2019, the Press 
Information Bureau's (PIB) fact checks 
team has debunked 1,160 instances of 
incorrect information.

Encourage responsible social media use 
: The usage of social media is the personal 
responsibility of each user. They need to be 
more skeptical of the information they find 
online and less likely to forward fake news 
articles.

Encourage a Mindset of Questioning: 
Schools and communities must work to 
develop students' critical thinking skills. 
People need to be encouraged to question 
what they read and hear and to seek out 
credible sources of information.

Media Literacy Education: Teach people 
how to critically analyze news sources, 
check facts, and discern between credible 
and non-credible information. Educational 
programs can be implemented in schools, 
but also through public service campaigns 
and online platforms.

Fact-Checking: Encourage and support 
fac t -checking  organiza t ions  and  
initiatives. Fact-checking websites can 
help debunk false information, and social 
media platforms can use these resources to 
label or remove fake news.

Transparent Algorithms: Social media 
platforms can be more transparent about 
how their algorithms work. If people 
understand how certain stories or posts are 
being shown to them, they can better 
evaluate their credibility.
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User Reporting Tools: Enhance the ability 
for users to report false information on 
social media platforms. This can help 
platforms identify and remove fake news 
more efficiently.

C o l l a b o r a t i o n  w i t h  N e w s  
Organizations: Social media companies 
can par tner  with  credible  news 
organizations to promote accurate 
information and reduce the visibility of 
false stories.

Critical Thinking: Foster critical thinking 
skills that help individuals question 
information, understand different 
perspectives, and make informed 
decisions.

Public Awareness:  Raise public 
awareness about the problem of fake news 
and how it can manipulate opinions and 
behaviors.

Technology Solutions: Develop and 
implement technological solutions, such 
as artificial intelligence, to detect and limit 
the spread of fake news on social media 
platforms.

Promote Critical News Consumption: 
Encourage people to diversify their news 
sources and avoid echo chambers that can 
r e i n f o r c e  e x i s t i n g  b e l i e f s  a n d  
misinformation.

CONCLUSION
The challenges of fake news in the era of 
s o c i a l  m e d i a  a r e  c o m p l e x  a n d  
multifaceted. The causes, consequences, 
and potential solutions discussed in this 
paper highlight the urgent need for a 
concerted effort by individuals, media 
organizations, social media platforms, and 
governments to combat the spread of fake 
news. As we continue to navigate the 

digital age, addressing these challenges is 
paramount to preserving the integrity of 
information and the foundations of 
democratic societies. Oftentimes, the 
motivation behind the creation and 
dissemination of fake news is to advance 
one's political or electoral standing. Often 
government's own party and agency (via 
the hidden purchase of political ads and IT 
cells) may be engaged. This practice is on 
the rise, especially in countries like China 
and Russia that exercise extensive control 
over their citizens' access to the internet. 
Any future regulation to restrict fake news 
should take the complete picture into 
account and not blame the media and go for 
knee-jerk reactions; in this age of new 
media anyone can develop and spread new 
for undisclosed profits. Fake news control 
is difficult since failing to do so could 
cause national and international instability, 
while overreacting could undermine 
d e m o c r a c y.  P u b l i c  e d u c a t i o n ,  
strengthened legislation, and the work of 
tech companies to develop proper 
algorithms for news curation are all 
necessary to combat content manipulation 
and fake news in order to restore faith in 
social media without jeopardizing internet 
and media freedom. 'Recognizing fake 
news' has been included to the curriculum 
in some Italian schools as part of an 
experimental program. India should also 
seriously stress cybersecurity, internet 
education, false news education in the 
academic curriculum at all levels.
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Abstract:

This study examines the complex interplay 
between digital inclusion, community 
radio, and rural development, with a 
specific emphasis on the contribution of 
community radio in addressing the 
information disparity within rural areas. 
This research examines the role of 
community radio in promoting digital 
inclusion via its facilitation of information 
access, promotion of community 
involvement, and empowerment of 
individuals in rural locations. The study is 
based on an extensive examination of 
relevant literature that incorporates ideas 
related to digital inclusion, the influence of 
community radio, and rural development. 
To gather data, a mixed-methods approach 
is used, which involves conducting 
qualitative interviews, surveys, and 
content analysis.

This study is mostly conducted within 
various rural areas, with case studies as the 
main framework. These case studies 
provide an extensive examination of the 
difficulties, possibilities, and levels of 
digital inclusion that exist within these 
communities. The conceptual framework 

provides a framework for the analysis of 
crucial factors, such as digital literacy, 
t echnolog ica l  access ib i l i ty,  and  
community engagement. Through the use 
of both quantitative and qualitative data 
analysis techniques, this research aims to 
elucidate the complex processes by which 
community radio facilitates digital 
inclusion and, therefore, fosters rural 
development.

The results of this study shed light on the 
significant impact that community radio 
has in promoting digital literacy, 
facilitating community engagement, and 
meeting the specific information 
requirements of those living in rural areas. 
This discussion provides an analysis of the 
aforementioned results in relation to the 
wider body of research about digital 
inclusion and the influence of community 
radio. It emphasizes the practical 
implications that these findings have for 
policymakers, community radio stations, 
and stakeholders engaged in rural 
development projects.

The present study undertakes a complete 
examination of pertinent theoretical 
frameworks pertaining to digital inclusion, 
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the influence of community radio, and the 
advancement of rural development. 
Through the synthesis of different 
viewpoints, the study produces a 
comprehensive conceptual framework that 
provides guidance for the investigation of 
several aspects, such as the impact of 
community radio on the improvement of 
digital literacy and the facilitation of 
access to pertinent information.

The research used a mixed-methods 
methodology, using qualitative interviews, 
questionnaires, and content analysis 
techniques. The study methodology has 
been carefully crafted to effectively 
capture the wide range of experiences 
found within rural communities. This 
approach enables a comprehensive and 
detailed comprehension of the many 
obstacles and possibilities associated with 
digital inclusion. Case studies conducted 
in various rural situations provide valuable 
insights into the intricate dynamics that are 
at play.

The conceptual framework serves as a 
guiding framework for the identification 
and operationalization of crucial factors, 
including digital literacy, technological 
access, and community engagement. By 
conducting a comprehensive analysis of 
data, including both quantitative and 
qualitative results, this study aims to 
elucidate the complex effects of 
community radio on digital inclusion and, 
subsequently, rural development.

Introduction

The transformative power of digital 
technologies in shaping contemporary 
societies is undeniable, yet the benefits are 

not evenly distributed [Norris, P. (2001)]. 
The term "digital divide" encapsulates the 
persistent gap in access to and utilization of 
d ig i ta l  technologies ,  wi th  rura l  
communities often bearing the brunt of this 
disparity [Norris, P. (2001)].  Rural areas, 
characterized by geographical remoteness 
and limited infrastructure, face challenges 
in accessing and harnessing the potential of 
digital  tools for socio-economic 
development.

Digital inclusion, a concept rooted in the 
principles of social equity and justice, 
seeks to bridge this divide by ensuring that 
all individuals, regardless of their 
geographical location or socio-economic 
status, have equitable access to and 
utilization of digital technologies [Norris, 
P. (2001)]. However, achieving digital 
inclusion in rural communities requires a 
multifaceted approach that considers the 
unique challenges and opportunities 
present in these contexts.

Statement of the Problem

Rural communities experience a distinct 
information gap that impedes their ability 
to participate fully in the digital age. 
Limi ted  access  to  the  in ternet ,  
technological illiteracy, and the absence of 
relevant local content contribute to this 
gap, hindering the potential benefits that 
digital technologies can bring [UNDP. 
(2019)]. As a result, rural populations often 
find themselves excluded from crucial 
information related to healthcare, 
education, agricultural practices, and 
government services.

Amidst these challenges, community radio 
has emerged as a powerful tool for 
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information dissemination in rural areas 
[Wilson, E. J. (2004)]. Community radio 
stations, often run by local communities 
for local communities, have a unique 
ability to connect with the grassroots. 
Their localized content, community-
centric programming, and the oral tradition 
of storytelling align seamlessly with the 
cultural fabric of rural societies [Wilson, E. 
J. (2004)]. However, the potential synergy 
between digital inclusion initiatives and 
c o m m u n i t y  r a d i o  r e m a i n s  a n  
underexplored terrain.

Objectives of the research

1. Examine  t he  F unc t i on  o f  
Community Radio in Rural Areas 
R e g a r d i n g  I n f o r m a t i o n  
Dissemination.

2. Evaluate the Effects of Community 
Radio on Information Disparity.

3. Specify the obstacles and prospects 
that arise from the amalgamation 
of community radio and digital 
inclusion.

4. Suggest Strategies to Augment the 
Collaborative Capabilities of 
Community Radio and Digital 
Inclusion Initiatives.

The objective of this research is to examine 
the complexities associated with 
community radio and digital inclusion, 
with the intention of determining how their 
convergence can be enhanced to foster 
rural communities that are better informed, 
m o r e  e m p o w e r e d ,  a n d  m o r e  

interconnected.

Assess the Present Condition of Digital 
Inclusion in Rural Communities: The 
objective of this study is to conduct a 
comprehensive examination of the digital 
environment as it currently stands in rural 
regions. Through the evaluation of 
accessibility to digital technologies, 
degrees of technological literacy, and the 
presence of pertinent content, a thorough 
comprehension of the present condition of 
digital inclusion shall be cultivated.

It is crucial to comprehend the intricacies 
of community radio and its efficacy in 
engaging with audiences in rural areas. 
This objective entails an analysis of the 
extent, consequences, and obstacles 
encountered by community radio stations 
operating in rural areas.

This research endeavour will examine the 
concrete results that arise from community 
radio endeavours. Through an examination 
of case studies and testimonials, this 
research endeavours to evaluate the extent 
to which community radio aids in 
narrowing the information divide in rural 
communities.

It is critical to acknowledge the potential 
obstacles and prospects for cooperation 
that may arise between community radio 
and digital inclusion initiatives. The aim of 
this objective is to uncover obstacles and 
determine strategies for successful 
integration.

The research will provide practical 
s u g g e s t i o n s  f o r  i m p r o v i n g  t h e  
collaboration between community radio 
and digital inclusion initiatives, with the 
ultimate goal of increasing their combined 
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influence on rural communities.

Statement of the Problem

Rural communities have a unique 
knowledge deficit that hinders their full 
engagement in the digital era. The limited 
availability of internet connectivity, lack of 
knowledge and skills in using technology, 
and the unavailability of locally relevant 
information all contribute to this gap, 
impeding the potential advantages that 
digital  technologies may offer2.  
Consequently, rural residents often 
experience exclusion from vi tal  
information pertaining to healthcare, 
education, agricultural practises, and 
government services.

In the face of these difficulties, community 
radio has arisen as a potent instrument for 
the distribution of information in rural 
regions. Community radio stations, often 
managed by local communities for the 
benefit of local communities, has a 
dist inct ive capacity to establish 
connections with the grassroots. Their 
material that is specific to a particular area, 
programming that focuses on the 
community, and the practise of storytelling 
via spoken words fit well with the cultural 
values of rural societies3. Nevertheless, 
the unexplored potential collaboration 
between digital inclusion efforts and 
community radio has yet to be fully 
investigated.

Methodology

This study employs a qualitative research 
approach to thoroughly investigate the 
interdependent connection between digital 
inclusion and community radio in rural 
areas. The research will use qualitative 
methodologies such as conducting in-

depth interviews and using theme analysis 
to elicit detailed insights and narratives.

The method of purposive sampling will be 
used to carefully pick individuals who 
possess a wide range of viewpoints. The 
key informants will consist of community 
radio broadcasters, local community 
leaders, and citizens who have diverse 
experiences in digital inclusion and 
community radio in rural areas.

The collection of comprehensive 
qualitative data will be achieved via 
conducting face-to-face in-depth 
interviews. The purpose of open-ended 
questions is to investigate participants' 
perspectives, encounters, and stories on 
the impact of community radio in sharing 
knowledge and its connection with digital 
inclusion. The interviews will be recorded 
in audio format, with the participants' 
agreement, in order to guarantee precision 
during later analysis.

Data analysis refers to the process of 
inspecting, cleaning, transforming, and 
modelling data in order to discover useful 
information, draw conclusions, and 
support decision-making.

The qualitative data will be analysed using 
thematic analysis to discover and examine 
reoccurring themes and patterns. The 
procedure includes the methodical 
encoding, classification, and analysis of 
participants' replies. This technique 
enables a comprehensive comprehension 
of the intricacies associated with digital 
inclusion and community radio in rural 
environments.

In order to strengthen the validity of the 
qualitative results, a process called 
member checking will be used. This 
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involves giving part icipants  the 
opportunity to examine and confirm the 
accuracy of the interpretation of their 
remarks. In addition, the researcher will 
use peer debriefing and reflexivity to 
guarantee their knowledge of possible 
biases and how they may affect the study.

This study complies with ethical protocols, 
guaranteeing that participants provide 
informed permission, maintaining 
anonymity, and safeguarding their rights. 
Participant privacy will be protected by the 
use of secure storage mechanisms and 
anonymization of all data.

Limitations

Qualitative research offers comprehensive 
insights, but its conclusions may be limited 
to particular contexts and not readily 
applicable to situations outside of the 
chosen rural areas. Moreover, the replies of 
participants may be subject to the effect of 
social desirability bias.

This qualitative technique aims to reveal 
the first hand experiences and viewpoints 
of those living in rural areas, therefore 
enhancing our comprehension of the 
interaction between digital inclusion and 
community radio.

This study used open-ended questions 
during in-depth interviews to investigate 
the interaction between digital inclusion 
and community radio in rural areas. During 
this process, Radio Broadcasters, 
Community Leaders, and a few Residents 
participated in a debate that centred upon 
the unique characteristics of rural places 
that should be considered when creating 
digital inclusion efforts. The gathering also 
sought to collect the future vision for the 
role of community radio in fostering digital 

inclusion in rural regions. The main 
emphasis was on improving the 
collaboration between digital inclusion 
initiatives and community radio to benefit 
the community.

Figure 1: Framework for Measurement 
of Digital Inclusion Radio broadcasters 
who serve the local community:

Community radio has served as a crucial 
means of support during times of crisis. 
During the floods, we disseminated live 
alerts, evacuation protocols, and organised 
relief efforts. We have gotten positive 
comments from locals who attributed our 
broadcasts to life-saving outcomes. 
Nevertheless, maintaining this influence 
beyond emergencies is a difficulty, and we 
are investigating methods to include 
digital platforms for ongoing involvement.

We have seen a favourable influence on 
computer literacy, especially among 
elderly individuals. The response to our 
programmes on using cell phones and 
accessing internet services has been quite 
favourable. Nevertheless, there are 
difficulties in ensuring a continuous and 
uniform level of digital involvement. 
Continuously striving to maintain a 
balance between conventional radio 
material and digital efforts is a persistent 
endeavour. 
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Community leaders:

Community leaders play a crucial role in 
this process. Community radio serves as a 
focal point for distributing local notices 
and advertising events. Our partnership 
with government-led digital literacy 
seminars resulted in a notable rise in 
participation subsequent to its promotion 
on our broadcasts. The difficulty is in 
maintaining interest beyond the first 
awareness, and we are investigating 
methods to establish digital literacy as a 
continuous collective endeavour.

The convergence of digital inclusion and 
community radio has great potential. The 
community radio station has played a 
crucial role in raising awareness about 
government initiatives pertaining to digital 
literacy. Nevertheless, in order to have the 
greatest influence, it is necessary to 
implement more focused efforts that are 
specifically designed to meet the distinct 
requirements and preferences of our 
citizens.

Inhabitants:

Obtaining access to digital technology in 
our neighbourhood might be difficult 
because of restricted connection. 
Community radio has served as a vital 
resource for us, offering essential 
information on healthcare services, 
government initiatives, and facilitating our 
connection to the wider digital realm. 
Nevertheless, obstacles such as network 
disruptions hinder our capacity to fully 
exploit digital prospects. We commend the 
efforts to close this disparity.

By use of community radio, I have 
acquired knowledge about cell-phones, 

internet services, and digital literacy 
programmes. The radio transmissions in 
our regional vernacular enhance the sense 
of connection. Notwithstanding the 
advancements made, obstacles such as 
network dependability and the need for 
practical instruction endure. We anticipate 
increased concentration of efforts in these 
specific domains.

Questions for General Reflection:

In our society, traditional practises have 
significant importance, hence any digital 
inclusion approach must uphold and 
include our cultural norms. Customised 
training programmes that take into account 
our specific requirements, including the 
integration of local languages and real-life 
illustrations, would be advantageous. 
Implementing this method would 
guarantee that digital activities are in 
harmony with our cultural values and 
promote increased acceptance and 
engagement.

Cultural elements have a significant 
influence on our community. Utilising 
community radio stations that broadcast in 
our local dialects is more effective in 
connecting with communities. In order to 
enhance cooperation between digital 
inclusion programmes and community 
radio, it is essential to facilitate 
community-led dialogues to verify that 
these activities are in accordance with our 
core principles. The incorporation of 
inclusion will augment the efficacy of 
these activities.

Anticipating the Future:

When we imagine the future, we anticipate 
that community radio will transform into a 
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vibrant centre for teaching digital skills. To 
enhance digital literacy, it would be 
beneficial to include interactive sessions, 
engage local influencers as digital 
advocates, and use social media channels. 
The objective is to provide a holistic 
ecosystem that effortlessly combines 
conventional and digital information 
channels.

With the progress of technology, we hold 
the belief that integrating pictures into 
radio broadcasts has the potential to bring 
about significant changes. This has the 
potential to augment comprehension of 
digital ideas, particularly for those with 
weak reading skills. Furthermore, it would 
be  advan tageous  to  inves t iga te  
collaborations with technology businesses 
to develop community-oriented digital 
solutions, such as customised applications 
that answer specific local requirements.

Digital Inclusion in Rural Communities

Figure 1.2: Urban and Rural Internet 
Subscribers per 100 Population 2015-
2021

Digital inclusion refers to the capacity of 
people and groups to effectively use 
in format ion  and  communica t ion  
technology. It is well acknowledged that 
facilitating digital access and promoting 

the adoption of internet use have beneficial 
effects on the development and welfare of 
communities. Experiencing digital 
isolation may have a detrimental effect on 
an individual's capacity to acquire 
knowledge and improve their economic, 
social, and civic participation prospects. 
Social segments that lack access to digital 
resources are more prone to experiencing 
disadvantages in areas such as education, 
h e a l t h c a r e ,  f i n a n c i a l  s e r v i c e s ,  
employment, and social recognition. 
Frequently, persons with little education 
and means, such as rural inhabitants or 
ethnic minorities, are denied access to 
these resources. The disparity between 
those who possess wealth and those who 
do not is influenced by several causes, not 
just restricted to internet connectivity, but 
mostly by its utilisation. Digitally 
i n c l u s i v e  s o c i e t y  c a n  o n l y  b e  
accomplished when all persons possess the 
capacity to use the advantages provided by 
ICTs. The concept of digital inclusion 
encompasses matters pertaining to 
opportunity, access, knowledge, and 
competence.

Numerous researchers and policy makers 
have made efforts to precisely define 
digital inclusion by establishing criteria 
that facilitate its quantification.

While the concepts of empowerment and 
participation are considered significant in 
comprehending digital inclusion, the 
measurement mostly relies on access and 
use as the key determining factors.

This study lays a large emphasis on the 
relevance of digital inclusion in rural areas, 
with a particular emphasis on the provision 
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of equitable and equal access to digital 
technology as well as the utilisation of 
digital technology in regions that are 
geographically remote and often 
overlooked. For the purposes of this 
investigation, the term "digital inclusion" 
refers to the existence of digital 
infrastructure, the level of expertise that 
people possess in the use of technology, 
and the integration of digital tools into 
activities that are performed on a daily 
basis. Therefore, it is vital to get a full 
awareness of the current state of digital 
inclusion in rural communities in order to 
properly place the significance and 
potential of community radio in these 
settings into correct context. It is possible 
that the benefits that digital technologies 
have the potential to provide might be 
hampered by obstacles such as limited 
access to the internet, a lack of technical 
understanding, and the absence of digital 
content that is appropriate in the local area. 
The purpose of this project is to research 
digital inclusion in rural regions, with a 
particular emphasis on determining the 
specific needs and challenges that are 
there. This study will serve as a foundation 
for evaluating the role that community 
radio plays in shortening the digital divide 
and fostering a digital environment that is 
more welcoming to people of all 
backgrounds. The purpose of this 
investigation is to shed light on the 
intersection between digital inclusion and 
community radio, with the ultimate goal of 
making a contribution to the development 
of strategies that improve the overall well-
being and empowerment of people living 
in rural regions.

Role of Community Radio

This research places significant emphasis 
on the function of community radio, which 
serves as a robust and regionalized 
communication medium that is crucial for 
the distribution of information in rural 
areas. Community radio stations, which 
are frequently managed and operated by 
the local populace, play a vital role in 
disseminating pertinent news, cultural 
programming, and pragmatic guidance 
that is specifically designed to address the 
community's requirements. Within the 
f r a m e w o r k  o f  t h i s  r e s e a r c h ,  
comprehending the function of community 
radio necessitates an analysis of the ways 
in which these stations contribute to the 
dissemination of information, foster 
community involvement, and uphold the 
social cohesion of rural communities as a 
whole.

Residents rely heavily on community radio 
for communication, particularly in regions 
where access to mainstream media or the 
internet is scarce. The utilisation of 
regional dialects in broadcasts increases 
the content's accessibility and relatability, 
thereby cultivating a sense of community 
and collective identity. The objective of 
this research is to investigate the manner in 
which community radio aids rural 
communities in accessing information, 
with a specific focus on digital inclusion.

In addition, community radio possesses the 
capacity to enhance consciousness and 
e n g a g e m e n t  i n  a  m u l t i t u d e  o f  
endeavors—including initiatives aimed at 
promoting digital literacy, governmental 
schemes, and community-initiated 
undertakings. Through its capacity to 
c o n n e c t  c o n v e n t i o n a l  d i g i t a l  
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c o m m u n i c a t i o n  m e t h o d s  w i t h  
contemporary approaches, community 
radio has the potential to significantly 
impact the digital literacy and general 
welfare of rural communities.

Fundamentally, comprehending the 
function of community radio in this study 
necessitates delving into its diverse 
ramifications on the dissemination of 
information, safeguarding of cultural 
heritage, and promotion of community 
agency within the distinctive milieu of 
rural environments. An examination of the 
intersection between community radio and 
digital inclusion initiatives will yield 
significant knowledge regarding the 
possibility of mutual benefit between these 
domains. This, in turn, will aid in the 
formulation of more efficient approaches 
t o  c o m p r e h e n s i v e  c o m m u n i t y  
development.

Bridging the Information Gap

In rural areas, there is sometimes a 
significant disparity in the availability and 
accessibility of essential information 
compared to urbanised regions. The 
existence of this gap may be attributed to 
several causes, including restricted 
availability of mainstream media, 
technical difficulties, and a dearth of 
material that caters to the unique 
requirements of rural communities.

The study aims to comprehend the role of 
community radio as a dynamic catalyst in 
reducing the disparity in access to 
information. Community radio stations, 
which function inside and for local 
communities, has a distinct capacity to 
provide culturally relevant, linguistically 
comprehensible, and context-specific 

information. An analysis of the function of 
communi ty  radio  i s  crucia l  for  
understanding the ways in which these 
localised channels help to educate and 
empower rural communities.

Furthermore, the research examines the 
potential synergy between digital 
inclusion projects and community radio in 
addressing the information disparity. This 
entails evaluating the effects of digital 
literacy initiatives, the accessibility of 
online resources, and the incorporation of 
digital technologies to improve the spread 
of information in rural areas.

The research focuses on the theme of 
"Bridging the Information Gap" and aims 
to explore the interdependent connection 
between community radio and digital 
inclusion. It seeks to provide a thorough 
comprehension of how these approaches 
can col laborat ively enhance the 
accessibility, relevance, and inclusivity of 
information for people living in rural areas. 
The primary objective is to ascertain 
e f f i c a c i o u s  t a c t i c s  t h a t  e n a b l e  
communities to get the necessary 
knowledge for flourishing in the digital 
era.

Conclusion

This study explores the complex dynamics 
of connecting rural communities by 
addressing the information gap. It 
specifically examines the relationship 
between community radio and digital 
inclusion programmes. The issues 
mentioned, such as poor connection, 
technology literacy limitations, and 
resource limits, highlight the complex 
nature of the impediments that rural 
populations have when trying to access and 
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use digital information.

Nevertheless, within these difficulties are 
substantial prospects. To effectively tackle 
the mentioned difficulties, it is crucial to 
provide community radio stations with 
technology resources, develop customised 
digital literacy programmes, encourage 
collaborative alliances, and establish novel 
content distribution channels. These 
options not only strengthen the function of 
community radio in spreading information 
but also enable citizens to efficiently 
navigate the digital realm.

The convergence of community radio and 
digital inclusion efforts offers a potential 
opportunity to enhance information 
accessible in rural regions. This study 
promotes an inclusive strategy that 
recognises the cultural sensitivities and 
distinct requirements of each community. 
It emphasises the need of respecting local 
values while also embracing the 
transformational capabilities of digital 
technologies.

Capacity development plays a vital role in 
bridging the knowledge gap. To maximise 
the advantages of digital inclusion, it is 
crucial to provide resources towards 
training programmes for both community 
radio staff and citizens. Furthermore, it is 
essential to promote government 
assistance and policies that prioritise the 
inclusion of digital infrastructure in rural 
regions in order to provide a favourable 
climate for long-lasting transformation.

As we adapt to the changing world of 

technology and communication, it is 
crucial to see bridging the information gap 
as more than just a technical project, but as 
a comprehensive community development 
effort. The localised aspect of community 
radio, along with deliberate initiatives to 
use digital technology, has the potential to 
revolutionise the way information is 
obtained, exchanged, and utilised in rural 
areas.

This study highlights the significant 
potential for transformation that arises 
from the combination of community radio 
and digital inclusion. Through tackling 
obstacles and capitalising on favourable 
circumstances, we establish the path for a 
r u r a l  p o p u l a t i o n  t h a t  i s  m o r e  
interconnected, knowledgeable, and 
empowered in the era of digital 
technology.
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Abstract

The Indian  media  landscape  i s  
transforming as a result of digitalization, 
and t radi t ional  pr int  media  are  
experiencing significant income losses. 
The corona pandemic has made things 
worse for the Indian press, making it more 
challenging for Print Media to maintain its 
competitive edge in a market that is 
becoming more digitally fractured and 
digitized. Newspapers have shifted to new 
revenue-generating models based on 
technical advancement and digital forays. 
Realigning products and business 
strategies to address operational issues in 
the globalized market are currently a 
serious concern for all media businesses. 
The current study aims to comprehend the 
technological changes that the Indian 
legacy media is going through, as well as 
the challenges and viewpoints that it must 
overcome to stay profitable and 
competitive. The study is based on 
qualitative information that was gathered 
through semi-structured interviews with 
the business managers and editors of 
India's top four national newspapers, and 

discusses how newspapers' production, 
distribution and revenue streams 
management  i s  adapt ing  to  the  
technologically rebuilt globalised market.

Keywords: Changing media, Newspaper 
management, Print media, Media and 
technology, Media business.  

1. Introduction: 

The Indian media industry has been 
undergoing major transition due to the 
digitalization of content and changing 
consumer preference (Rao, 2019). News 
production process, distribution networks 
and advertising revenue are shifting on 
digital space at a rapid speed after Covid 
pandemic that caused legacy print media 
suffer significant advertising as well as 
subscription revenue losses (Kohli-
Khandekar, 2021). With an increasingly 
fragmented market, it has become 
challenging for newspapers to maintain 
their competitive edge, necessitating the 
adoption of new revenue-generating 
models through innovative digital forays 
and continuous technological innovation 
(Kung 2017; Kohli-Khandekar, 2021).

Previous studies by Indian scholars 

How Indian Press is adapting to the Changing 
Media Environment: A Study of the Indian 

National Newspapers
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h i g h l i g h t  h o w  t h e  n e w s p a p e r  
organizations have forayed in digital space 
with news websites, YouTube channels, 
podcasts, news apps and strong social 
media presence. They are making 
aggressive efforts to gain as much market 
space as they can in digital news market (L. 
Hemlata, 2020). Multimedia content 
production is high in the print media 
companies and their digital wings are 
witnessing an unprecedented growth with 
online platforms emerging as dominant 
news distribution channels (Tambat 2018, 
Behera 2019, Gupta, 2021). With 
decreasing number of ads and readers, 
there are many challenges print media 
industry is facing in order to remain 
competitive and relevant in the market. 
Organizations are making changes in their 
newspaper management process as well as 
revenue models to both keep up with the 
market and to gain profits (Khandekar, 
2013). It is important to study the changing 
market environment of print media to 
understand its economic and operational 
challenges that digital media has posed 
before the newspaper organizations of 
India and which are the steps they are 
taking to keep the business afloat.

 Conceptual Framework:

The study uses concepts of business model 
given by Osterwalder & Pigneur (2010) to 
explain the effect of digital technology 
primarily on the revenue streams and the 
distribution channels of newspapers. The 
scholars explain business model as a plan 
or strategy that a company uses to create, 
deliver, and capture value for its customers 
and stakeholders and it outlines how a 
company will generate revenue, make a 
profit, and sustain its operations over time 

(Osterwalder & Pigneur, 2010). A business 
model typically includes following 
components: value proposition, customer 
segments, distribution channels, revenue 
streams, cost structure, key activities, key 
resources, key partnerships and customer 
relationships. 

By developing a clear and effective 
business model, companies can better 
understand their customers' needs, create 
products or services that meet those needs, 
and ultimately build a sustainable and 
profitable business (Osterwalder & 
Pigneur, 2010, Chesbrough 2010, Zott et 
al. 2011, Osterwalder et al. 2014).  While 
revenue streams refer to the sources of 
income that a company generates through 
its products, services, or other business 
activities; they can take various forms, 
depending on the nature of the business. 
For example sales revenue, subscription 
revenue, advertising revenue, transaction 
fees, service fees etc., are different revenue 
sources (Linder & Cantrell 2000, 
Chesbrough & Rosenbloom 2002, Teece 
2018). Distribution channels on the other 
hand are the mediums or ways through 
which a company delivers its products or 
services to the customers (Osterwalder et 
al. 2014). 

The researchers study the top 4 legacy 
newspaper brands of India; Dainik Jagran, 
Amar Ujala, Times of India, and Hindustan 
Times through qualitative methods to find 
out the answers of the following research 
questions: 

1. How new media technology has 
affected the business and news 
production process of legacy print 
media organizations in India? 
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2. Which are the new challenges 
newspaper industry of India is 
facing? 

3. Which are the new revenue streams 
and distribution channels that have 
been adopted by the Indian print 
media? 

It is significant to highlight that the 
researchers in this study, approach the 
digital offerings of the newspaper firms as 
the extensions of print media business, 
which have been viewed as necessary for 
market survival and sustainability. Both 
formats (legacy print paper and their 
digital extensions) despite being entirely 
distinct and having separate production 
and distribution requirements have been 
handled as a single composite unit in this 
study to comprehend and clarify the 
current economic situation of legacy print 
media.

2. Review of Literature: 

The effect of technology on print media 
business has been a subject of keen interest 
of many past global and Indian scholars. 
International Scholars like Picard (2003, 
2012, 2016, 2018), Audenhove et al (2008) 
have been researching the trend since very 
early. They have given important insights 
about how the digital journalism would 
change the press scenario. Kung (2017) is 
another scholar who studied the transition 
of US newspapers from print to technology 
and enlisted the challenges it posed for 
legacy media. Indian scholars like L. 
Hemlata (2020), Behra (2019), Tambat 
(2018) studied Indian newspapers to find 
out how the digital technology is causing 
shift changes in the newspaper business in 
India. In a recent study, Gupta (2021) 

pointed out that the use of social media to 
consume, create and distribute media 
content is high among newspapers and it is 
emerging as a dominant news distribution 
platform. Kshetri & Voas (2018), Ali & 
Pathak (2019)  s tudied  how the  
digitalization has caused the complete 
overhaul of the traditional newsroom 
while Parashar & Dash (2018) studied 
Times of Indian newspaper to find out how 
the press reporters are working as 
multimedia reporters to keep up with the 
needs of digital news platforms. 
Khandekar (2013), a prominent author on 
the writings of the business of Indian news 
papers has noted that the media companies 
are losing print advertising revenue due to 
digital proliferation. She, in her recent 
work (Kohli-Khandekar, 2021) has 
specified how the Covid era has proved to 
be a difficult time for newspaper business 
with most of them losing physical product 
subscriptions and shifting to digital at a 
great speed. Jain (2020) also noted the 
trend. But there clearly exists a research 
gap in how technology has affected the 
business practices of print media products 
and which are the new revenue streams 
Indian newspapers are developing to stay 
profitable in the market. 

3. Methodology: 

Semi structured interviews of the 
business/marketing/sales and editorial 
professionals of Dainik Jagran, Amar 
Ujala, Times of India and Hindustan Times 
editions of Delhi, UP and Haryana were 
conducted to find the answers of the 
research questions. The respondents were 
selected through purposive sampling on 
the basis of following common features: 
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· Editorial: The respondent working 
in the capacity of editor in the 
selected newspaper's organizations 
or having experience of working in 
editorial section for 15 years. 

· Business: A marketing, sales or 
advertising professional in the 
chosen organization having an 
experience of 15 years working 
with print media.  

There were 18 semi-structured interviews 
in total. Purposive sampling was used to 
choose the respondents since it best 
matched the study's goals and its purpose. 
Not all people working in the capacity of 
journalists or executives are aware of the 
new business and editorial issues print 
media is currently facing, as well as its 
strategic response and preparation to 
tackle those market challenges. Only top-
level employees of the company are aware 
of these exclusively strategic information 
domains because they are all responsible 
for analyzing market difficulties, 
developing strategies, and creating 
execution plans. As a result, through the 
use of purposive sampling, the respondents 
who could respond to the research 
questions were chosen. Secondary data 
was collected from the websites of all three 

newspapers. 

Ta b l e # 1 :  D e m o g r a p h y  o f  t h e  
r e s p o n d e n t s :  S N O r g a n i z a t i o n  
EditorsSales/ Marketing/ Advertising 

ProfessionalsTotal no of respondents1 
Amar Ujala2242 Dainik Jagran3253 The 
Times of India2354 Hindustan Times224

4. Results and Findings:

4.1 Effect of technology and the 
challenges: 

All the respondents clearly hint that new 
media technology has had a significant 
impact on the news producing process 
while mostly negatively affecting the 
business of legacy media firms. Speedy 
digital technology proliferation post 2016 
when due to inexpensive data availability 
people started shifting to digital media for 
news consumption. They faced reader 
fragmentation as a result of the accessible 
and low-cost (usually free) availability of 
internet news material with an abundance 
of options. An increasing proportion of 
young people prefer digital platforms to 
newspapers for news consumption. As a 
result ad revenue also gradually started 
shifting from print to digital. Newspapers 
were witnessing slow growth in 
subscription and sales revenue till 2020, 
but the drastic hit came during and after 
corona years. 

As stated by the editor, Dainik Jagran- 
Pandemic years (2020-2021) further 
created the dent in legacy media's business 
as circulation of newspapers went down 
steeply. Physical newspaper was seen as an 
infection carrier and for many months 
people halted taking newspapers 
completely. It was a good habit forming 
time when traditional newspaper readers 
started consuming news through digital 
media. It came as a big challenge for 
newspaper organizations that observed 
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1 
Amar Ujala 2 2 4 

2 
Dainik Jagran 3 2 5 

3 
The Times of India 2 3 5 

4 
Hindustan Times 2 2 4 

 



both their advertising and subscription 
revenues went down.” 

The major challenges included not only to 
run the business despite the profit crunch 
but to also put efforts in bringing back the 
reader base and adding new readers. The 
most common challenges respondents 
from all three newspapers zeroed in were 
1- dealing with the cash crunch owing to a 
loss in advertising and subscription 
revenue, 2- finding ways for content 
innovation to meet the need of customers 
and to retain both the existing readers and 
advertisers.

Effect  of  technology on other 
components of business models

Value proposition: The value proposition is 
enhanced for both the business and the end 
customers. Better cross promotion deals, 
product and service sample, consumer 
f eedback  co l l ec t ion ,  con tex tua l  
advertising, and PR editorials for 
businesses are all part of the b2b value 
proposition. A variety of content, including 
personalized, hyper-local, and specialty 
material, adds value for end customers. 
Readers are also provided value-added, 
cost-effective bundle subscription options.

Customer segments: The diversity of 
material targets all types of customers and 
market sectors. Newspapers may now 
easily target niche audiences with the help 
of digital offerings. 

Cost structures are being simplified 
through cost-cutting methods such as 
personnel retrenchment, the elimination of 
unneeded or rudimentary phases in the 
manufacturing process, and the use of the 
internet.

· The generation of news for 
multimedia is now one of the key 
activities.

· Key resources include the editorial 
team of the legacy media, social 
media and online platforms such as 
Twitter, Facebook, and WhatsApp, 
Instagram and other similar 
mediums that generate news. 

· Key partnerships in news arena are 
being formed mainly with digital 
content hosts like Google and FB 
that help keep the content of a 
particular news media accessible.  

· Customer relationship is an 
important part that is formed 
t h r o u g h  e n s u r i n g  a c t i v e  
participation of consumers in 
various activities and events.  

All the respondents acknowledged that the 
rise of digital media has had a negative 
impact on the growth of traditional print 
media business. Readers are quickly 
converting to digital. As a result, 
traditional media outlets are keener than 
ever to increase their news offerings 
through digital channels. They have 
established sophisticated, cutting-edge 
digital wings in their organizations that are 
disseminating content via websites, 
YouTube channels, news apps, podcasts, 
social media platforms, and independent 
third-party apps. The brand name has is a 
valuable asset that aids in market 
expansion and shifts the credibility of 
legacy media to its digital as well as other 
revenue streams. Brand names give an 
edge to the media organizations which are 
facing fierce competition in digital market 
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from both traditional and global 
competitors as well as from individual 
writers.

An important observation made by the 
respondents was that the power to make 
social and political effect that was 
previously held by legacy media has now 
migrated to social media.

4.2. Effect on news production process:

The process of producing news is 
expensive and involves expenses for the 
newsprint  paper,  editorial  work, 
publication, and distribution. Three factors 
have significantly influenced newspaper 
production: 1- the introduction of the 
internet and mobile in news gathering 
practices, 2- the shift in distribution 
channels from only physical to hybrid or 
phygital (a combination of physical and 
digital), which altered news production 
demands, and 3- the cost-cutting strategy 
adopted by print media organizations as a 
result of a decline in business revenue. The 
following common changes have been 
seen in the news production processes:

· The use of mobile phones and the 
internet has expanded, which helps 
to reduce field reporting costs.

· Whit all three newspapers having 
established state-of-the-art digital 
wings, the production process have 
changed from print media to 
multimedia.

· The physical newspaper team that 
collects news and distributes it to 
digital wing counterparts remains 
the fundamental news gathering 
team.

· Digital wing reporting is primarily 
restricted to desk reporting, which 

includes desks such as lifestyle 
desk, social media desk, national 
desk, and entertainment desk.

· Investigative reporting is declining 
due to time and economic 
constraints.

· The editorial department of a 
newspaper is still the backbone of 
its digital production, which has 
helped it gain a competitive 
advantage in the market.

· Hyper-local content is in great 
demand and is being generated as a 
top priority in order to gain 
customers in both existing and new 
markets.

· The editorial workforce of the 
newspaper is being reduced, whilst 
the digital newsroom is expanding 
with the addition of web-savvy 
(mainly young) employees.

4.3. Evolution of  distribution 
Channels and evolution of 
Revenue Streams::

Distribution channels include physical 
circulation, online distribution through 
websites and social media, apps, podcasts 
and distribution through third party apps as 
well as directly on host platforms through 
RSS feed. Interestingly, not only the new 
distribution channels,  innovative 
distribution models are also being adopted 
that include: 

1. Institutional distribution in 
hospitals and industries; where 
the newspapers would be 
distributed on subscription 
basis for a definite time span 
(mostly for a year). The model 
i s  s ame  a s  TOI ' s  NIE  
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(newspaper in education) 
model. 

2. Smart Distribution: To 
strengthen distribution in the 
geographical areas that are 
more relevant from advertising 
point of views.  

· Digital distribution channels for e-
papers include websites and 
mobile apps.  

· Distribution channels for digital 
news content include website, 
Apps, podcasts, RSS feed, third 
party apps and social media 
websites. 

If we talk of revenue streams, 
advertising is still the primary 
revenue source for print media, but 
the model has moved from 
physical to 'phygital' (a term coined 
by a TOI respondent) which is a 
hybrid of newspaper and digital 
space advertising and subscription. 
It should also be highlighted that, 
despite significant increase in 
digital advertising, it contributes 
for only 5-6% of print advertising 
revenue, with digital aggregators 
such as Google and Facebook 
accounting for the majority of the 
digital revenue pie. The following 
are the primary revenue streams for 
the legacy media:

1. Phygital advertising 

2. Phygital subscription

3. Client solutions that is mainly B2B 
revenue generation system, in 
which print media organizations 
give solutions to the advertising, 
promotion as well as sampling 

needs of advertisers.  

4. Events 

5. Selling of editorial space for 
publication relation purposes

6. Diversification in other businesses

5. Discussion

A s  M a t h a i  &  J e s w a n i  ( 2 0 2 1 )  
recommended the integration of print and 
digital business for the survival of legacy 
media in future, this particular study 
observed the practical application of the 
advice by all four newspapers in the shape 
of a hybrid 'phygital' business model. The 
majority of consumer durables and FMCG 
advertising has switched to digital media, 
and all three newspapers that operate in 
both digital and physical mediums strive to 
offer their clients the finest hybrid 
promotion options in order to maximize 
income. It is crucial to understand that 
digital advertising accounts for only a 
minor portion (5-6%) of the total print 
advertising income. So even if the 
percentage of digital advertising has 
increased manifold (by 35%) in 
comparison to print, it is not generating as 
much profit as print advertising does. As a 
result, cost cutting strategies have become 
an important aspect of media management 
in today's digitalized world. Bureau offices 
are being shut, employees are being 
retrenched and resources and production 
processes are being streamlined using 
creative methods, as an efficient cost-
cutting technique. As news is now 
produced for multimedia, the news 
production process has become faster and 
more complex.  Increased Use of mobile 
phones and internet for news gathering 
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practices is both a necessity and need of 
today's news operations as it helps in, 1-
lowering the expense of field reporting and 
2- expediting news gathering process. It 
lets the newspaper brand gain a 
competitive edge by breaking news in the 
digital consumer market. 

The findings are similar to that of the 
Indian as well as global researchers and 
establish the homogeneity of the responses 
print media worldwide has generated to 
sustain in market (see Parashar & Dash 
2018, Kohli-Khandekar 2021, Kung 
2017). As distribution outlets and income 
models have evolved, so have the needs for 
news production and the skill set required 
for news publication. The traditional 
working staff of newspapers has borne the 
brunt of the trend, with those who were 
unable to upgrade their skill set to fit in a 
digitalized newsroom being retrenched or 
facing little to no career progression. 

A key discovery is that the digital wings 
make the best use of legacy media 
resources. All the senior journalists and 
their sources are supplying a ready 
journalism network to the newly formed 
digital wings. Another significant asset 
that offers all newspapers an advantage 
over other companies in the digital 
industry is their brand name. All 
organizations make continuous efforts to 
maintain the brand name and to increase 
brand equity in order to leverage the 
market presence and business. The trend 
was also observed by the previous 
researchers (see L. Hemlata 2020). Despite 
all the resources and advantages, the road 
to success is not simple for legacy media. 

Newspapers, like the new digital 

distribution channels, are also attempting 
to implement new distribution models for 
their print media products. The respondent 
from the Times of India marketing team 
explained how the firm is using the smart 
distribution approach to increase 
subscriptions in places that are most 
profitable from an advertiser's perspective. 
Similarly, a Jagran respondent explained 
how their sales staff is attempting to 
increase subscriber revenue through 
institutional distribution, a tactic similar to 
TOI's newspaper in education (NIE) 
initiative. This demonstrates how legacy 
media teams, in addition to developing in 
the digital market, are working hard to find 
new markets for their core print product. 
The evolution of revenue streams by 
newspapers may also be seen in the age of 
digital dominance. They are primarily 
concerned with phygital advertising 
revenue, phygital subscription revenue, 
client solution revenue, and advertorial 
revenue. 

Event organization is another essential 
revenue source that not only helps in 
obtaining significant profits from 
advertisers and sponsors, but is also critical 
for brand building and customer 
acquisition. That is why each of the three 
newspapers hosts three to four events per 
year. They have all diversified into various 
business areas and their brand name is the 
major asset that aids and simplifies that 
diversification. The legacy media does not 
want to leave any stone unturned in saving 
and monetizing its print legacy, nor does it 
want to fall behind the emerging digital 
news market. A concerted effort is being 
made to get the optimum combination of 
both.
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The most difficult tasks are ensuring 
content innovation and retaining 
newspaper business. Although having a 
digital wing as business extension is the 
need of the hour and is witnessing high and 
speedy growth, no media organization 
wants their print publications to become 
obsolete. In fact it is an important base that 
helps in customer acquisition in digital 
media outlets of the company. Also, 
because of the social nature of Indian 
readers, all respondents from all three 
media groups feel that the newspaper 
business will survive for a long time, but 
that it will never regain its former 
splendour. As also claimed by Aneez et al. 
(2016), despite registering a slow growth, 
the core print product of all three 
organizations continues to become the 
main revenue generator and played key 
role in online customer and business 
acquisition. A critical challenge however, 
is to prevent newspaper cannibalization by 
its digital arm. This is a severe problem that 
foreign experts have found as well (see 
Kung 2017). The editor, digital content, 
Amar Ujala, deems it a key issue that many 
media organizations are debating and 
attempting to resolve. 

6. Conclusion

As new media technology has negatively 
impacted the newspaper business due to 
the convenience and choices it offers to the 
readers and affordable as well as scientific 
advertising facility it provides to the 
advertisers, the legacy print media are 
struggling to maintain their relevance in 
the market through the promotion of 
innovative content and the introduction of 
new revenue streams. With so many 

options for readers in the current 
globalised media world, it can be difficult 
to remain competitive with traditional 
material. As a result, the print media firms 
are experimenting with creative digital 
content to attract readers. The profits are 
shifting to a "phygital" model, where 
advertising is still the main source of 
income. Although the majority of 
advertising has moved online, newspapers 
are having a difficult time transitioning 
their subscription revenue online. Print 
media is witnessing this shift through the 
rapid and urgent need-of-the-hour move 
from print to digital, as well as the growth 
of digital wings and the contraction of print 
staff and editorial operations. It is crucial to 
note that the print legacy brand continues 
to be the main asset of the print media 
industry that not only lends legitimacy to 
the digital excursions, but also aids in 
consumer and business growth. The study 
concludes that print media in India is 
employing both tried and tested tactics as 
well as creative techniques to capitalize on 
the digitalized market and stay up with 
changing economic realities.

Limitations: The researchers faced a 
communication barrier in the shape of the 
news media professionals' concern and 
hesitation about sharing the information of 
the organizations they work with because 
of organizational regulations. They 
requested that their identities should be 
kept private. 
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 Abstract

The increase in technology use has created 
communication channels that have 
facil i tated essential  connections,  
particularly between geographically 
separated people. Although the Internet-
enabled service was developed to improve 
communication by disseminating 
knowledge and encouraging interpersonal 
interaction, its rising popularity suggests 
that it has a tremendous potential to act as a 
new efficient platform for starting business 
transactions and processes known as 
Social Commerce.

The study analyses are intended to assist 
p r ac t i t i one r s  and  academics  i n  
determining if multimedia may effectively 
be the driving force behind the adoption of 
social media, particularly in firms that 
entail social engagement with customers. 
The research focuses on how this fact 
might be established through social media 
adoption and acceptance of the Internet 
application. By conducting an online poll 
with actual Twitter users, this case study 
aimed to analyse the current pattern usage 
of commercial social media sites.

Keywords – Social commerce, content 
marke t ing ,  b rand  engagemen t1 .  

Introduction

Visual material is essential for attracting 
consumers' attention and boosting their 
engagement with company messages. In a 
content marketing setting, studies show the 
importance of visual cues like captivating 
graphics and videos in grabbing and 
holding consumers' attention.

 Strong brand-consumer interactions can 
be facilitated by the evoking of emotional 
responses through the use of visual 
content .  According to  research,  
emotionally engaging visual material 
increases brand engagement and creates 
favourable brand connections.

Visual content can be a potent tool for 
telling stories and communicating brand 
messages. Brands may successfully 
communicate their values, mission, and 
brand stories through visual components, 
forging a stronger bond with consumers.

 

1.1 Social Sharing and Virality: 
Compelling Visual material is more likely 
to be shared on social media, which raises 
brand awareness and user engagement. 
According to studies, visual content is 
crucial in promoting social sharing and 
creating viral marketing impacts.
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1.2 User-Generated Visual Content: The 
growth of user-generated content (UGC) 
has impacted brand engagement tactics. 
Brand engagement and authenticity can be 
significantly impacted by consumers' 
engaged creation and sharing of visual 
material related to businesses.

1 . 3  E m e r g i n g  Te c h n o l o g i e s :  
Technological advancements l ike 
augmented reality (AR), virtual reality 
(VR), and interactive visual elements 
provide new opportunities for visual 
content marketing. These innovations let 
users interact with material in fresh ways, 
delivering immersive experiences and 
boosting brand engagement.

In conclusion, visual material is essential 
for brand engagement and content 
marketing. Its capacity to draw viewers in, 
arouse feelings, enable storytelling, and 
promote social sharing helps to increase 
brand engagement and loyalty. The results 
of this assessment of the literature 
emphasize the value of visual content in 
modern marketing strategies. Further 
study is required to examine the effects of 
new technologies and how they might be 
incorporated into visual content marketing 
strategies as technology advances. 
Marketing professionals may design 
effective ways to engage and connect with 
their target audience in an increasingly 
visually driven digital landscape by 
understanding and utilizing the power of 
visual content.

 2. Objectives

1. To determine the effectiveness of 
visual content in increasing brand 
engagement in content marketing.

2. To identify the most engaging types of 

visual content in content marketing.

3. To investigate which social media 
platforms are most effective for visual 
content marketing.

4. To provide insights into how visual 
content can be used to increase brand 
awareness and recognition.

5. To contribute to the existing literature 
on the importance of visual content in 
content marketing

3. Methodology

1. Conduct a literature review to 
understand the current state of knowledge 
on visual content in content marketing and 
brand engagement.

2. Design and distribute a survey to 
collect data on consumer engagement 
with different types of visual content in 
content marketing.

3. Synthesize the findings from the 
literature review, survey, interviews, 
and social media analysis to draw 
c o n c l u s i o n s  a n d  m a k e  
recommendations for visual content 
marketing strategies.

4. Literature review

In order to interact with consumers and 
foster brand loyalty, content marketing 
has emerged as a critical corporate tactic. 
Marketers have been investigating how 
visual content affects brand engagement 
in content marketing due to the growth of 
social media platforms and the growing 
significance of visual content. The 
purpose of this survey of the literature is 
to give a broad overview of the field's 
body of work.

The value of visual material in content 
marketing has been emphasised by 
several research. According to a Hubspot 
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study from 2015, social media postings 
containing images got 150% more 
retweets than ones without (Hubspot, 
2015). Buzzsumo also found that 
Facebook posts with photographs had 2.3 
times higher engagement than ones 
without images (Buzzsumo, 2017). These 
results imply that visual material can 
greatly boost brand engagement in 
content marketing.

An excellent strategy for raising brand 
identification and awareness is visual 
content. Here are some methods for 
leveraging visual content to accomplish 
these objectives:

 Maintain a consistent brand throughout all 
visual content using the same colours, 
fonts, and logos. This continuity promotes 
brand recall and contributes to developing 
a recognizable brand identity.

 4 . 1  I n f o g r a p h i c s  a n d  D a t a  
Visualization: Produce infographics and 
visualizations that are visually appealing 
to deliver information clearly and 
excitingly. These shareable visual formats 
can raise awareness of your brand by being 
spread via social media and other venues. 
Utilize memorable and eye-catching 
images that complement the tone and 
values of your brand while being of a high 
calibre. A memorable image increases the 
likelihood that it will be shared and can 
help your viewers form a lasting 
impression.

 4.2 Video storytelling: Use videos to 
convey engrossing tales about your brand. 
Storytelling stirs the heart and forges a 
closer bond with the audience. Videos can 
make a lasting impression and increase 
b r a n d  i d e n t i f i c a t i o n ,  f e a t u r i n g  
testimonials, behind-the-scenes footage, 

or imaginative storytelling.

Encourage your audience to produce and 
distribute visual material featuring your 
brand. In addition to fostering a sense of 
community, user-generated material acts 
as genuine social proof for your business, 
enabling it to reach a larger audience.

4.3 Collaborations with influencers: 
Increasing the awareness of your brand by 
working with influencers who support it. 
Influencers can provide aesthetically 
engaging material for their devoted 
audience, highlighting your goods or 
services, increasing your reach and 
building brand recognition. 

Use platforms primarily focused on visual 
material, such as Instagram, Pinterest, and 
TikTok, to engage with them. Use relevant 
hashtags, engage with your audience, and 
frequently upload aesthetically appealing 
and shareable content to increase 
discoverability. 

4.4 Include interactive components in 
your visual material, such as polls, quizzes, 
and augmented reality (AR) or virtual 
reality (VR) experiences. In addition to 
engaging your audience, these interactive 
formats can produce memorable 
experiences that raise brand awareness.

4.5 Maintain a continuous and active 
presence on the most relevant digital 
platforms. To keep your brand visible and 
in the minds of your target audience, share 
graphic content frequently through your 
website, blog, social media platforms, and 
email newsletters.

However, marketers must ensure their 
visual content is relevant and contextually 
appropriate to effectively engage with their 
target audience.
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4.6 Social Media Metrics And Visual 
Content Marketing.

Social media metrics are numerical 
statistics that are used to examine and 
assess the efficiency of social media 
marketing campaigns. The following 
essential metrics can offer insightful data 
when assessing which platforms are best 
for visual content marketing:

a. Reach The total amount of distinct users 
who have seen your visual content. It 
shows the size of your audience's 
prospective audience and the accessibility 
of your content on a specific platform. 

b. Impressions: The total number of times 
that consumers have seen your visual 
content on their displays. It displays how 
frequently visitors see your material in 
their feeds or timelines.

Engagement Measurements

c. Likes: The number of users who have 
shown support and interest by liking your 
visual work.

The quantity of user-generated comments 
on your visual material reflects interaction 
and engagement. 

d. Shares: The number of times viewers 
have distributed your visual material 
among their own networks is a sign of its 
virality and wide distribution.

The percentage of visitors who click on a 
link or call-to-action in your visual content 
to go to a particular location (such as a 
website or landing page) is known as the 
click-through rate (CTR). It gauges how 
well traffic and conversions are generated.

e. Conversion Rate: The proportion of 
users who, after engaging with your visual 

content, took the intended action (such as 
making a purchase or subscribing to a 
newsletter). It evaluates how effective 
your content is at generating. It evaluates 
how well your material produces 
significant results.

f. Follower Growth: The rate at which 
your social media following expands. It 
shows the expansion and potential 
audiences reach of your brand.

g. Audience Demographics: Details on 
your social media audience's attributes, 
including age, gender, location, and 
interests. You can evaluate how well a 
platform fits your target audience by 
knowing the demographics of your 
audience.

h. Engagement Rate: The proportion of 
your audience or followers who interact 
with your visual material by liking, 
commenting on, and sharing it. It gauges 
how actively and interactively the 
audience participates.

i. Virality: The rate and extent to which 
your visual material is shared and engaged 
with on social media networks. It suggests 
the possibility of improved brand exposure 
and organic reach.

5. Findings & Analysis of the 
StudyA survey was designed and 

distributed to collect data on consumer 
engagement with different types of visual 
content in content marketing and analyze 
the survey data using statistical methods 
to identify the most engaging types of 
visual content.
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5. 1 Synthesize the literature review, 

survey and social media analysis 

findings to draw conclusions and 

recommend visual content marketing 

strategies.

 In light of the discoveries from the study, 

meetings and virtual entertainment 

examination, we can compose the data to 

reach determinations and make proposals 

for  v i sua l  subs tance-promot ing  

techniques. Here is a synopsis of the vital 

discoveries and relating proposals. 

· Most Captivating Sorts of Visual 
Substance:

As the review and virtual investigation 

indicated, recordings and pictures were 

reliably distinguished as the most 

captivating kinds of visual substance.

· Proposal: Spotlight on making 

great recordings and outwardly 

engaging pictures to catch crowd 

consideration and increment 

commitment.

· Factors Impacting Visual 

Substance Commitment: The 

review uncovered that elements 

like pertinence, profound allure, 

uniqueness, and lucidity of 

message altogether impacted 

visual substance commitment.

Suggestion 1: Guarantee your visual 

substance is pertinent to your interest 

group, inspires feelings, stands apart with 

exceptional and imaginative components, 

and conveys an unmistakable message.

Decisive Stages for Visual Substance 

Showcasing:  The virtual entertainment 

examination demonstrated that Instagram 

and YouTube reliably performed well 

regarding reach, commitment, and 

transformation rates for visual substance 

promoting.

Proposal 1: Distribute assets and 

spotlight endeavours on Instagram and 

86



YouTube to use their visual-centred 

nature and dynamic client base.

Client Created Content and Force to be 

reckoned with Coordinated efforts:The 

overview and writing audit featured the 

viability of client produced content and 

powerhouse joint efforts in visual 

substance advertising.

Suggestion 2: Urge your crowd to make 

and share their visual substance 

highlighting your image, and team up 

with significant powerhouses to enhance 

your image's scope and validity.

Intuitive and Vivid Encounters: The 

writing audit and study underscored the 

effect of intuitive and vivid visual 

encounters on commitment and brand 

review.

 Proposal 2: Integrate intuitive 

components, for example, tests, surveys, 

expanded reality (AR), or computer 

generated reality (VR) encounters, to 

make noteworthy and connecting with 

visual substance encounters.

Suggestion 3: Reliable Marking and 

Narrating: The writing survey and 

meetings featured the significance of 

reliable marking and narrating in visual 

substance advertising.

Proposal: Keep up with steady marking 

components across your visual substance 

and use narrating procedures to associate 

with your crowd profoundly and fortify 

memorability.

S u g g e s t i o n  4 :  O b s e r v i n g  a n d  

E n h a n c e m e n t :  T h e  w e b - b a s e d   

examination underlined the significance 

of persistently checking measurements 

and adjusting procedures in light of 

information driven bits of knowledge.

Suggestion 5: Consistently track and 

dissect virtual measurements, try 

different things with various visual 

substance organizes, and advance your 

procedures given the presentation results.

S u g g e s t i o n  6 :  I n t e r e s t  g r o u p  

Understanding: Discoveries from the 

overview and writing survey stressed the 

meaning of understanding your interest 

group's inclinations, socioeconomics, and 

conduct.

Suggestion 7: Put resources into 

stat ist ical  surveying and crowd 

investigation to acquire knowledge into 

your leading interest group's inclinations, 

interests, and web-based entertainment 

utilization propensities to tailor your 

visual substance.

Conclusion

By combining these discoveries, brands 

can upgrade their visual substance-

promoting systems by zeroing in on 

drawing in video and picture content, 

utilizing stages like Instagram and 
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YouTube, consolidating intelligent 

encounters, using client-created content 

and powerhouse coordinated efforts, 

keeping up with predictable marking, and 

constantly checking and advancing their 

endeavours given information driven bits 

of knowledge. Figuring out the interest 

group and conveying meaningful and 

genuinely engaging substance will 

additionally fortify the effect of visual 

substance advertising techniques.

 Conclusion

 In content marketing and brand 

engagement, visual material is crucial. Its 

capacity to draw viewers in, arouse 

feelings, enable storytelling, and promote 

social sharing helps to increase brand 

engagement and loyalty. The results of 

this assessment of the literature 

emphasize the value of visual content in 

modern marketing strategies. Further 

study is required to examine the effects of 

new technologies and how they might be 

incorporated into visual content 

marketing strategies as technology 

advances.

Marketing professionals may design 

effective ways to engage and connect with 

their target audience in an increasingly 

visually-driven digital landscape by 

understanding and utilizing the power of 

visual content.
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Abstract:
The tapestry of India's knowledge tradition 
is an intricate mosaic, reflecting the 
profound interplay of wisdom, tradition, 
and communication within the Indian 
context. This abstract offers a glimpse into 
the profound connection that exists in India 
between knowledge, tradition, and 
communication. Indian knowledge 
tradition, a repository of wisdom that spans 
millennia, encompasses a multitude of 
domains, including philosophy, science, 
mathematics, spirituality, and art. 
Anchored in ancient texts such as the 
Vedas, Upanishads, and epic narratives 
like the Mahabharata and Ramayana, this 
tradition has been molded and reshaped 
over time through a dynamic fusion of 
ideas and influences. Central to this 
tradition is the belief that knowledge is a 
living entity, constantly evolving, and 
transmitted from one generation to the 
next. Communication serves as a linchpin 
in the preservation and dissemination of 
this profound knowledge. The oral 
tradition, characterized by the 'guru-
shishya' (teacher-disciple) relationship, 
has been a cornerstone of Indian learning 
for centuries. This personalized method of 
knowledge transmission ensures that 

wisdom is not merely accumulated but also 
embodied and experienced by each 
successive generation.
Title: 
Indian Knowledge, Tradition, and 
Communication: A Tapestry of Wisdom
India, a land of immense diversity, has long 
been celebrated for its rich tapestry of 
knowledge, tradition, and communication. 
Rooted in ancient wisdom and spanning 
millennia, India's cultural heritage has left 
an indelible mark on the world. This article 
delves into the multifaceted dimensions of 
Indian knowledge, the resilience of its 
traditions, and the ever-evolving modes of 
communication that have shaped this 
vibrant nation.
Ancient Wisdom and Indian Knowledge 
Systems
Indian civilization is one of the oldest in 
the world, with a history that stretches back 
thousands of years. Throughout this 
expanse of time, India has nurtured a 
remarkable array of knowledge systems. 
The Vedas, ancient scriptures dating back 
to around 1500 BCE, are revered as the 
foundational texts of Hinduism and 
contain profound insights into philosophy, 
spirituality, and ethics. These texts, along 
with other classical scriptures like the 
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Upanishads and the Bhagavad Gita, form 
the bedrock of Indian philosophy.
One of the most significant contributions 
of Indian knowledge systems is the 
development of mathematics. Ancient 
Indian mathematicians, such as Aryabhata 
and Brahmagupta, made pioneering 
discoveries in algebra, geometry, and 
trigonometry. Their work laid the 
foundation for modern mathematics and 
helped shape the way we understand 
numbers and their properties.
Medicine in India has its roots in the 
ancient texts known as the Charaka 
Samhita and the Sushruta Samhita. These 
texts, dating back to the 6th century BCE, 
provide comprehensive insights into 
Ayurveda, an ancient system of medicine 
that emphasizes holistic well-being and 
natural remedies. Ayurveda continues to 
thrive in India and around the world as a 
complementary healthcare system.
The Indian knowledge system also made 
significant strides in astronomy and 
astrology. The Surya Siddhanta, an ancient 
t rea t ise  on as t ronomy,  provides  
calculations for the motion of celestial 
bodies and the measurement of time. 
Indian astrology, known as Jyotisha, 
remains a deeply ingrained part of Indian 
culture, guiding decisions and life events 
based on celestial alignments.
Traditions as Living Threads
India's traditions are like living threads that 
weave through the fabric of everyday life. 
These traditions are deeply rooted in 
spirituality, religion, and cultural practices 
that have been passed down through 
generations.
Religious diversity is a hallmark of India. 
Hinduism, Buddhism, Jainism, Sikhism, 

Islam, Christianity, and various tribal and 
indigenous belief systems coexist in this 
land. The tradition of religious tolerance 
and pluralism is a testament to India's 
ability to embrace diversity. This pluralism 
has enriched Indian culture, leading to a 
multitude of festivals, rituals, and 
ceremonies that are celebrated with great 
fervor across the country.
Yoga and meditation, deeply rooted in 
Indian tradition, have gained global 
prominence for their holistic approach to 
physical and mental well-being. Yoga, 
with its various schools and styles, 
continues to attract practitioners from all 
over the world. It serves as a bridge 
between ancient wisdom and modern 
lifestyles, promoting harmony, balance, 
and mindfulness.
The concept of dharma, or one's duty and 
moral responsibility, is another vital aspect 
of Indian tradition. Dharma guides 
individuals in leading ethical lives and 
fulfilling their societal roles. This concept 
has shaped Indian society for centuries and 
continues to influence moral and ethical 
decision-making.
Indian art and culture are also reflections of 
its rich traditions. Classical Indian dance 
forms like Bharatanatyam, Kathak, Odissi, 
and Kathakali are steeped in mythology 
and spiritual themes. Traditional Indian 
music, with its diverse instruments and 
vocal styles, has captivated audiences 
worldwide. Indian literature, from the 
epics of the Mahabharata and the 
Ramayana to the works of Rabindranath 
Tagore and R.K. Narayan, showcases the 
depth of Indian storytelling and literary 
prowess.
Communication: Ancient Roots, 
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Modern Transformation
Communication in India has undergone a 
remarkable transformation, reflecting the 
country's evolving identity on the global 
stage. In ancient times, communication 
primarily took place through oral 
traditions, including storytelling, epic 
recitations, and the passing down of 
knowledge from generation to generation. 
The oral tradition remains vital in India, as 
storytelling continues to be an integral part 
of Indian culture.
The invention of scripts and written 
languages in India was a significant 
milestone in the history of communication. 
Sanskrit, one of the world's oldest 
languages, served as the foundation for 
many Indian languages. The development 
of scripts like Brahmi and Devanagari 
fac i l i ta ted  the  preservat ion and 
dissemination of knowledge through 
written texts. The use of palm leaves, birch 
bark, and later paper, allowed for the 
creation of enduring literary and religious 
works.
The advent of printing technology in India, 
following the introduction of the printing 
press by Europeans, revolutionized the 
dissemination of knowledge. It played a 
pivotal role in the spread of ideas, 
literature, and newspapers during the 
colonial period and the subsequent fight 
for independence.
In modern times, India has witnessed a 
digital revolution that has transformed 
communication in unprecedented ways. 
The country's IT sector has become a 
global  powerhouse,  wi th  Indian 
professionals contributing significantly to 
the technology industry worldwide. The 
widespread adoption of smartphones and 

the internet has connected millions of 
Indians to the global digital ecosystem, 
enabling communication, education, and 
commerce on an unprecedented scale.
The rise of social media in India has given 
voice to diverse perspectives and enabled 
the rapid dissemination of information and 
opinions. Platforms like Facebook, 
Twitter, and Instagram have become 
integral to political discourse, social 
activism, and cultural expression. 
Additionally, homegrown platforms like 
WhatsApp and TikTok have further 
reshaped the way Indians communicate 
and share content.
However, this digital transformation has 
also brought challenges, including 
c o n c e r n s  a b o u t  t h e  s p r e a d  o f  
misinformation and the impact of social 
media on mental health.  India 's  
communication landscape continues to 
evolve, with policymakers and citizens 
grappling with these complex issues.
Preserving the Past, Embracing the 
Future
India's ability to preserve its ancient 
knowledge systems while embracing 
modern communication technologies is a 
testament to its adaptability and resilience. 
Efforts to digitize ancient texts, 
manuscripts, and cultural artifacts are 
ongoing, ensuring that this wealth of 
knowledge remains accessible to future 
generations.
The Indian education system plays a 
pivotal role in transmitting traditional 
knowledge and fostering critical thinking. 
Institutions like the Indian Institutes of 
Technology (IITs) and Indian Institutes of 
Management (IIMs) are globally 
renowned for their contributions to 
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science, technology, and business. At the 
same time, institutions like the National 
Institute of Fashion Technology (NIFT) 
and the National School of Drama (NSD) 
celebrate and promote traditional arts and 
crafts.
The government of India, recognizing the 
importance of cultural preservation, has 
designated numerous sites, including 
UNESCO World Heritage Sites, to protect 
and promote India's cultural heritage. 
These efforts aim to ensure that the 
archi tectural  wonders ,  his tor ical  
monuments, and ancient temples continue 
to stand as testaments to India's glorious 
past.
Conclusion:
 Indian knowledge, tradition, and 
communication are intertwined elements 
of a vibrant and dynamic culture that has 
thrived for millennia. India's ancient 
wisdom continues to inspire and guide 
individuals around the world. Its 
traditions, steeped in spirituality and 
diversity, are a source of strength and 
resilience. The ever-evolving modes of 
communication in India reflect its capacity 
to adapt to the changing times while 
preserving its deep-rooted heritage. As 

India forges ahead in the 21st century, it 
does so with the knowledge that its past is a 
wellspring of wisdom, and its traditions are 
the foundation upon which it builds its 
future.
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ABSTRACT

At present times when deluge of information 
and news have been produced in every 
second by media houses, the common man is 
hardly getting any time to ponder upon the its 
content and contextual meanings. Besides, 
information and communication technology 
has digitalized and drastically changed the 
needs and aspirations of the consumers. In 
this scenario there is clarion call for self 
realization in media in order to cultivate 
mindfulness and broadening of intellectual 
horizon for self development and making 
progress in the journey to effectively use and 
gratify ones own needs  through media. Self 
realization can be defined as the path which 
involves the elaborate process of knowing 
oneself and leads people to a meaningful and 
fulfilling life. The present paper will focus 
on the challenges and opportunities in self 
realization in media. The focus group 
discussion will be used as a research 
methodology to understand various 
connotations , arguments and perceptions to 
attain deeper understanding of the topic. 
Media students of Haridev Joshi University 
of Journalism And Mass Communication  
from both academics and who are working 
also as professionals will be selected as 
sample to study the subject.

KEYWORDS- Self Realization, Media, 

News, Communication, Information, 
Digital, Technology

INTRODUCTION

Self-realization" in the context of media 
typically refers to the process of individuals 
or characters in media coming to a deep 
understanding and awareness of their true 
nature, purpose, or potential. It involves a 
journey of self-discovery and personal 
growth that may be depicted in various forms 
of media, including literature, film, 
television, or digital content.

In storytelling, self-realization often serves 
as a significant theme or character arc. 
Characters may go through challenges, 
conflicts, or transformative experiences that 
lead them to a profound realization about 
themselves, their values, or their place in the 
world. This realization can bring about 
positive change, personal development, or a 
shift in perspective of the audience.

For example, a character might initially be 
unaware of their strengths, weaknesses, or 
the impact of their actions on others. 
Through the course of the narrative, they 
might confront their own limitations, face 
difficult truths, or achieve a deeper 
understanding of their identity. This self-
awareness can lead to personal growth, 
empathy, or a reevaluation of priorities.In 
summary,self-realization in media refers to 
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the depiction of characters undergoing a 
process of self-discovery and achieving a 
profound understanding of themselves, often 
result ing in personal  growth and 
transformation.

According to James (1890), a person's self is 
the ―sum total of all that he callshis. He was 
the first person who suggests that people 
have many ―selves, such asreal self, ideal 
self, and social self. Jersild (1965) 
emphasizes on concept of self, thatthe self, 
as it finally evolves, is made up of all that 
goes into a person's experiences of his 
individual existence. 

It is a person's ―inner world.It is a 
composite of a person's thoughts and 
feelings, strivings and hopes, fear and 
fantasies, his view of what he is,what he has 
been, what he might become, and his 
attitudes pertaining to his worth.

Allport (1961) describes self in this way, that 
the self is something of which we are 
immediately aware. We think of it as the 
warm, central, private region of our life. As 
such it plays a crucial part in our 
consciousness ( a concept broader than self), 
in our personality (a concept broader than 
consciousness), and in our organism (a 
concept broader than personality). Thus it is 
some kind of core in our being. (Hurlock 
1988).

Understanding of self offers a foundation for 
one's experience of being in the world and a 
tool for a person or group to coordinate joint 
action and move towards cherished goals.

REVIEW OF LITERATURE

An article given by Ania Molenda (2017) 
described collective identity that according 
sociological definition, collective identity is 
about a group's common interest, experience 
and solidarities. It helps to express people's 
belonging, shared idea of political and 

cultural realm.

Jonathan M. Cheek and Stephen R. Briggs 
(1982) their study focuses on the relationship 
between social and personal aspects of 
identity with public and private self 
consciousness. They identify that public self 
consciousness is correlated significantly 
with the social aspect of identity and on other 
hand private self consciousness is correlated 
significantly with personal aspect of identity.

Yadollah Mehri, Seyed mostafa Salari, 
Milad Sabzeharaye Langroudi, and Hamid 
Bahramzadeh (2011) They study to find out 
the relationship between differentiation of 
self and aspect of identity ( AIQ-IV). They 
identify with regression analyses that aspect 
of differentiation of self will influence 
aspects of identity. They concluded that 
individuals who were emotionally reactive 
and less able to regulate their emotions, 
having difficulty in maintaining a clear sense 
of self in relationship and who engage 
themselves either in emotional cut-off or 
fusion with others, experienced the greatest 
interpersonal distress and psychological 
problem. In contrast they also found that 
those who were better able to emotionally 
regulate, think clearly under stress, and stay

in good emotional contact with others. They 
added that they maintained a clear sense of 
self in those relationships, reported the 
highest level of psychological and 
interpersonal well-being.

John J. Sosik, Jae Uk Chun, Weichun Zhu 
(2013) says that their results revealed that 
there

is a sort of positive relationship. They say 
that follower psychological empowerment

mediates the differential interactive effects 
of leader charisma and constructive and

destructive narcissism on follower moral 
identities.
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RESEARCH METHODOLOGY

FINDINGS

Achieving self-realization in media involves 
carefully crafting narratives, character 
development, and thematic elements to 
guide audiences through a journey of self-
discovery. Here are several key elements 
and techniques that creators often use to 
portray self-realization in media:

A) Through character and their journeys- In 
television serials and films Introduce 
characters with distinct traits, strengths, 
and flaws. Establish their initial state, 
which may include ignorance about 
themselves or a lack of awareness 
regarding their potential. Through conflict 
and challenges these characters confront 
their weaknesses, fears, or misconceptions. 
These challenges can be external or 
internal, but they should be significant 
enough to catalyze personal growth. The 
resistance adds depth to their journey and 
makes their eventual realization more 
impactful. Example- Beautiful film "Wake 
Up Sid" (2009)the protagonist, Sid, starts 
as a carefree and irresponsible young man. 
His self-realization journey begins when he 
fails his college exams and faces the 
consequences of his choices. Sid 
encounters challenges that force him to 
confront his lack of direction and 
responsibility. His friendship with Aisha 
and mentorship from his father play pivotal 

This research paper is based on qualitative 
analysis. Film analysis has been adopted as 
research method aimed textual analysis of 
films and visual media to explore themes, 
genres, narrative structures, visual 
aesthetics to various aspects including 
techniques to find out their types and 
importance of portrayal of self realization 
in the media.

roles in his transformation.The changing 
seasons in the film symbolize the stages of 
Sid's personal growth. As the seasons 
change, so does Sid's understanding of 
himself and his aspirations.

B) Symbolism and Metaphor: In films or 
serials the visual cues, symbols, or 
metaphors that represent the internal 
struggles or transformations of the 
characters. This can include changes in the 
environment, recurring motifs, or symbolic 
objects that mirror the character's 
journey.Example  in the film "Udaan" 
(2010),Coming-of-Age Story: "Udaan" 
follows Rohan, a teenager expelled from 
boarding school, as he returns home to an 
oppressive father. The film explores 
Rohan's struggle for independence, 
creative expression, and self-realization 
against familial expectations.The artistic 
expression and Rohan's passion for writing 
and his desire to pursue a career in literature 
become integral to his self-discovery. The 
film portrays the conflict between personal 
aspirations and societal norms.

C) The television serial is also can be good 
example where self realization can be 
traced for example Sarabhai vs Sarabhai" 
(2004-2006). This sitcom revolves around 
the Sarabhai family, specifically the 
character of Sahil Sarabhai. Throughout the 
series, Sahil navigates the expectations of 
his sophisticated, upper-class family and 
discovers his own identity.While the show 
is a comedy, it subtly explores societal 
expectations, individual aspirations, and 
the importance of staying true to oneself. 
Sahil's humorous encounters with his 
eccentric family members contribute to his 
self-realization.The impact of self-
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realization in media is multifaceted and can 
have significant effects on both individual 
viewers and society as a whole. Here are 
some key aspects of the impact of self-
realization in media:

D) Personal Reflection and Empathy: Media 
representations of self-realization can 
inspire individuals to reflect on their own 
lives, values, and aspirations. Characters 
undergoing self-discovery can serve as 
relatable figures, encouraging viewers to 
explore their own identities and choices. 
Witnessing characters grapple with internal 
struggles and achieve self-awareness 
fosters empathy among audiences. It allows 
viewers to connect with diverse 
experiences and perspectives, promoting a 
better understanding of the human 
condition. For example in film Tamasha 
Ved, played by Ranbir Kapoor, is a young 
man leading a monotonous l i fe,  
conforming to societal expectations. His 
journey toward self-realization begins 
when he meets Tara, and together they 
explore the idea of embracing one's true 
passion and breaking free from societal 
norms. The film seamlessly blends 
elements of theater, storytelling, and real-
life experiences to convey the importance 
of authenticity and self-discovery. Ved's 
character undergoes a transformation as he 
learns to embrace his true self.

E) Social and Cultural Influence:Media has 
the power to influence societal norms and 
expectations. Narratives that emphasize 
individuality and the pursuit of personal 
truth can contribute to cultural shifts, 
challenging stereotypes and encouraging 
acceptance of diverse identities. For 
example the film English Vinglish  centers 
around Shashi, played by Sridevi, a 
housewife who faces ridicule for not being 
fluent in English. Her journey to learn the 

language becomes a metaphor for self-
empowerment and gaining confidence.

Shashi's self-realization goes beyond 
language proficiency; it extends to 
recogniz ing her  own worth  and 
capabilities. The film addresses the societal 
pressure placed on individuals, particularly 
women, to conform to certain expectations.

F) Mental Health and Well-being: Media that 
depicts characters engaging in self-
reflection and seeking help for mental 
heal th  issues  contr ibutes  to  the 
destigmatization of mental health 
discussions. It encourages viewers to 
consider the importance of their own 
emotional well-being. Example- Dear 
Zindagi The film revolves around Kaira, 
p layed  by  Al ia  Bhat t ,  a  young 
cinematographer struggling with personal 
and professional challenges. Her sessions 
with a therapist, played by Shah Rukh 
Khan, lead to self-realization as she 
confronts her fears, insecurities, and past 
traumas.The film takes a unique approach 
by incorporating therapy sessions, making 
it a thoughtful exploration of mental health 
and self-awareness. The narrative 
encourages viewers to introspect and 
understand the importance of addressing 
emotional  well-being.  Characters 
navigating mental health challenges or 
undergoing self-realization can contribute 
to awareness and acceptance, fostering a 
more supportive societal attitude toward 
mental health issues.

G) Educational Value: Stories of self-
realization often contain valuable life 
lessons and moral insights. Viewers, 
especially young audiences, can learn from 
characters' experiences, gaining wisdom 
about decision-making, resilience, and the 
importance of authenticity. Engaging with 
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narratives that explore complex themes can 
stimulate cognitive processes, encouraging 
critical thinking and self-reflection. This 
intellectual engagement can contribute to 
personal growth and development. For 
example "Mahabharat" (1988) the epic 
television series explores the complex 
characters of the Mahabharata, and 
Arjuna's character arc is particularly 
focused on self-realization. The Bhagavad 
Gita, a part of the Mahabharata, is a 
conversation between Arjuna and Lord 
Krishna that delves into existential and 
moral dilemmas. The dialogues in the 
Bhagavad Gita serve as a tool for Arjuna's 
self-realization. It provides a philosophical 
framework for understanding duty, 
righteousness, and the self.

H) Cathartic Experiences: Media can 
serve as a cathartic outlet for individuals 
facing similar challenges as portrayed in 
the stories. Characters overcoming 
obstacles and achieving self-realization 
may offer hope and inspiration to those 
navigating similar journeys in real 
life.Viewers often form emotional 
connections with characters,  and 
witnessing their growth can provide a sense 
of emotional release and connection, 
contributing to a shared human experience. 
Example can be taken of Ishaan a special 
child in the movie Taare Zameen Par who 
struggled and ridiculed for being slow 
learner but actually diagnosed with disease 
later, his emotional journey succeeded to 
bring out tears in every eye in audience.

I) C u l t u r a l  I d e n t i t y  a n d  
Representation: Media that portrays 
diverse identities and experiences helps 
validate the existence of individuals who 
may feel underrepresented or marginalized. 
Characters finding and expressing their 
true selves contribute to a more inclusive 

media landscape. Stories that explore 
cultural nuances and traditions in the 
context of self-realization can instill a sense 
of cultural pride and identity among 
v i e w e r s  f r o m  s p e c i f i c  
communities.Example the films like 
Border, Karma, Refugee etc are movies 
which instills national pride to their 
audiences.

In essence, the impact of self-realization in 
media is profound, shaping perceptions, 
influencing societal attitudes, and 
providing a platform for individuals to 
explore and celebrate their own journeys of 
self-discovery. Through compelling 
narratives and relatable characters, media 
can be a powerful force for positive change 
and personal growth.

CONCLUSION 

 The portrayal of self-realization in media 
holds immense significance from the 
audience's perspective. The impact is 
deeply personal,  resonating with 
individuals on both emotional and 
intellectual levels. Self-realization 
narratives empower audiences by offering 
inspirational stories of characters 
overcoming challenges, embracing 
authenticity, and finding their true selves. 
Viewers can draw strength and motivation 
from these portrayals, fostering a sense of 
empowerment in their own lives. 
Characters undergoing self-realization 
prompt audiences to engage in reflective 
introspection. Viewers may find parallels 
between the on-screen journeys and their 
own experiences, leading to a deeper 
understanding of personal values, goals, 
and areas for growth. The emotional 
connection formed with characters 
navigating self-discovery fosters empathy 
among the audience. Shared struggles and 
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triumphs create a sense of camaraderie, 
reinforcing the idea that the journey toward 
self-realization is a universal human 
experience.For audiences from diverse 
backgrounds, media representations of 
self-realization provide a platform for 
cultural affirmation and identity validation. 
Seeing characters navigate their cultural 
identities while pursuing personal growth 
reinforces the importance of embracing 
one ' s  he r i t age .Audiences  de r ive  
educational value from self-realization 
narratives, gaining insights into life 
lessons, moral dilemmas, and the 
complexities of decision-making. These 
narratives contribute to the viewers' 
intellectual growth and provide a source of 
valuable guidance. Engaging with 
characters' struggles and triumphs offers 
audiences a cathartic experience. The 
emotional release derived from witnessing 
se l f - rea l iza t ion  journeys  can be  
therapeutic, providing solace and 
connection during times of personal 
challenge. Self-realization narratives 
contribute to social awareness, challenging 
societal norms and fostering discussions 
about individuality, mental health, and 
diverse perspectives. In this way, media 
becomes a catalyst for positive societal 
change by shaping attitudes and 
encouraging open dialogue. Beyond mere 
entertainment, self-realization in media 
adds depth and purpose to storytelling. 
Audiences appreciate narratives that go 
beyond surface-level plots, providing a rich 
tapestry of characters and themes that 
resonate with the complexities of the 

human experience.

In essence, self-realization in media offers 
audiences more than just a narrative; it 
provides a mirror to reflect upon their own 
lives, a source of inspiration for personal 
growth, and a bridge to connect with the 
shared journey of humanity. Through the 
lens of the audience, media becomes a 
dynamic and transformative force, shaping 
perceptions and contributing to the ongoing 
exploration of identity and purpose.
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 Abstract 
In a modern times social media is useas a 
medium for mass communication, which 
influence in both forms positively and 
negatively. The digital revolution has 
open up a lots of changes in every aspect 
of journalism. Moreover digital  
technology has transformed the whole 
journalism. however digital media has 
open up new opportunities for journalism 
as well but it has also puts a new 
challenges for traditional media. And as a 
consequence main stream media is losing 
its power.This paper will discuss the 
impact of social media in journalism and 
how it is also influencing a day to day life 
of a human being. Numbered of studies 
have been attempted to describe the 
influence of journalism but yet in 
globalized digital world social media is 
biggest threat and opportunity for 
journalism. This study will explore the 
advantages and disadvantages of online 
journalism and how it is shaping the 
readers or receiver's mindset and media 
institutes on the basis of trust and content 
quality. descriptive research design used 
in the study that involves description 
analysis and a wholesome comparison of 

traditional journalism and online 
journalism in the social media era and 
explains the relevance of journalism in 
digital world.

Keywords- Journalism, challenges, 
opportunities, social media, Relevance.

INTRODUCTION 

Traditional media consists of nameless 
and faceless people who decide what and 
what not to be, how, printed or 
broadcasted. But in this new era of internet 
journalism is decided and impacted by 
social media. Society and their perception 
and a way of consuming information has 
changed due to the increase in internet 
usage.

Internet celebrated its 35 birthday on 
January 2018, In early 1980s world got a 
glimpse of technology revolution. 
According to Gartner Group(2017) by 
2020 more than 20 billion devices will be 
connected to internet. Mr. Tim Berners 
Lee, A British founder of WWW ( world 
Wide Web ) describes his vision about 
internet as “I imagined the web as an open 
platform that would allow everyone 
everywhere to share information, access 
opportunities and to collaborate across 
geographical and cultural boundaries”. 

THE CHALLENGES AND OPPORTUNITIES TO 
JOURNALISM  IN THE ERA OF SOCIAL MEDIA 
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(Nagi, 2018)

 In contemporary times internet and social 
media has become the integral part of our 
daily lives. And provides a news with 
entertainment. Even though social media 
has put of opportunities for journalism but 
it has also put a lots of challenges as well 
in front of journalism, majorly as fake 
news, which is hard to recognized in fast 
passed times. And almost got difficult to 
completely stop the spread of fake new. 
Still by analysis and Nick guidelines one 
can break the speed of spreading a fake 
news. 

OBJECTIVE OF THE STUDY 

1. To understand the meaning and 
objective of journalism. 

2. To examine the challenges to 
journalism in social media era. 

3. To examine the opportunities to 
journalism in social media era. 

4. To analyse the impact of social 
media journalism to the life of human 
being. 

5. To understand the relevance of 
journalism in digital world. 

D A T A  S O U R C E S  A N D  
METHODOLOGY

This paper is completely based on 
secondary source of data. This paper only 
covers the challenges and opportunities to 
journalism in social media era and analyse 
the effects of social media journalism to 
the life of human being. This study is 
based on qualitative research, and 
analytical studies. In this paper 
information was collected through the 
Secondary sources such as books, 
journals, newspaper, organisations article, 
news blogs, websites etc. The study is 

based on qualitative description , and for 
making that description, critical discourse 
method of analysis is utilized. 

Communication itself includes the skills 
of speaking skills, listening skills, writing 
skills, Readingskills, when all this skills 
unitedly works to deliver the national and 
international affairs of the world to the 
mass it is called journalism. More 
elaborately the collection, preparation and 
distribution of news, and news related 
commentary and it's feature material 
through print media or electronic media 
called journalism. it includes newspaper, 
magazine, books, radio, motion picture, 
television, blogs,e-mails, podcast, 
webcast, social networking, social media 
sites. The “journalism” word was firstly 
applied to the reporting of current events 
in printed form, especially for newspaper 
but with the invention of television, radio, 
and internet in 20th century , journalism 
broadened its meaning to include all prints 
and electronic communication who deals 
with current and world affairs (Britannica)

TRADITIONAL MEDIA 

Traditional journalism has faced 
tremendous ups and downs in India. In 
1779, The First English newspaper “The 
Bengal Gazette” by James Hickey was 

th
published and in the first half of 19  
century Indian language newspaper 
started  publishing. (Bagchi,2020,ORF) 

As The Guardian Editor, 'Katherine Viner' 
explains “a newspaper is complete. It is 
finished, sure of itself, certain. By contrast 
digital news is constantly updated n 
improved upon, change”.

Viner Said This “complete” ness is 
newspaper's strength. Once something is 
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published, it cannot be changed unlike in 
te levis ion or  digi tal  p lat forms.  
(Bagchi,2020, ORF)  

Traditional media includes print media, 
books, magazine, radio, television. 
Though this media platforms still enjoys a 
large and loyal audience, still there is an 
evident shift in audience preferences. 
(277)

CHALLENGES TO JOURNALISM 
IN THE SOCIAL MEDIA ERA  

1. Content quality- the content 
quality of traditional media is a way more 
strengthen and accurate than online 
media. The traditional journalism does not 
only express news, simultaneously it also 
says the story, and meaningfulness and 
contemporary events  which are  
happening in the world and are relevant in 
the world to be explain and to be 
discussed. But on the other hands online 
media does not guarantee to deliver the 
best quality content. The major target of 
online media is to attract the more persons 
as reader or customer instead of delivering 
the quality content they attract by quantity 
content. 

2. Authentic and reliable –the online 
journalism faces a difficulty of credibility 
from traditional media as traditional 
media is a permanent document. The 
author of traditional media content writer 
knows very well that, he is responsible and 
answerable to each word he writes. but on 
the other hand in online journalism is less 
reliable as they needed to provide or 
update their news before anyone else does 
and in that hurry sometimes online content 
writer or sources might not be specified. 
While speed is necessary in online 
journalism but it does not mean to deliver 

a news without accuracy or authenticity 
checking. 

3. Cybercrime – by the use of online 
media  journa l i sm oppor tun i t i es  
sometimes terrorist groups use it as a tool 
for their communication, recruiting, 
ideological radicalization, or training. 
Terrorist organizations misuse online 
media for their own ends such as for 
interactions with other terrorists to 
coordinate for their illegal operations, 
which harm negative to a people life (Al- 
quran,2022, 152-153).

4. Editorial discipline –online 
journalism does not follow the editorial 
discipline as hard as traditional media 
follows. traditional newspaper has formed 
a process mechanism to control the 
journal before reaching the reader. 
Traditional journalism follows hierarchy 
in decision making for news publication. 
Prior reaching toreader newspaper go 
through the editorial filter process. If there 
is any mistake in newspaper editorial 
rechecks and re conforms the whole 
material and before verification and 
conformation of reality traditional 
newspaper does not publish any 
unauthentic news. on the other had online 
journalism does not pay that much 
attention to the same hierarchy 
mechanism to control news publication as 
traditional media does. 

5. Lack of Different space for news 
and advertisement- Advertisement in 
online newspapers are falsely leading to 
the readers towards what they want to 
show to readers for maximizing their 
profit from advertising companies. Even 
though “Advertisement” is mention in 
every news article but it is completely 
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impossible to ignore that advertisement 
completely, in online news it is impossible 
to separate the advertisement from news, 
even this advertisement sometimes 
redirect to the another pages or sites, 
which are not as trusty as it ought to be. 
Which damage the authenticity and harm 
the image of news site or apps. Even 
advertising companies tries to influence 
the publication and editorial process of 
online journalism as they are the major 
investor in these companies, sites or apps 
(Grey and Aydogan 2010:314). In these 
conditions, it is not possible to expect 
from online journalism to deliver news on 
ethical principle basis. On the other 
handin traditional journalism there is a 
specific page for advertisements. And 
according to contemporary events if 
needed so journal can skip the 
advertisement and these advertisement 
agencies has not that much influence on 
publication and editorial process as they 
have in online journalism. 

O P P O R T U N I T I E S  F O R  
JOURNALSIM IN SOCIAL MEDIA 
ERA

1. Lifespan and update - The 
newspaper/print media is a periodic 
publication. Once it is published it is not 
possible to update it when it is delivered. 
The periodic life of a print newspaper is 
only one day, newspaper make the issue 
reprint only when any major development 
occurs, but that process requires time. The 
lifespan of magazine is weekly or monthly 
or quarterly. The life period of reports is 
half yearly or yearly. Life cycle of a book 
is yearly or years unless it is not updated 
published. 

2. Cost and Revenue-Traditional 

newspaper have the expenses of paper, 
ink, technology cost of production, 
distribution of newspaper, cost of building 
and regular basic expenses etc. the 
balance of cost and revenue has its own 
disadvantage. Among the source of 
revenue of press enterprises are sales, 
promotional and advertising revenues, 
sales revenue constitute approximately 
1/4 of the total revenues, thus it shows that 
sales revenue alone are impossible to meet 
the cost of production. ( Bulunmaz, 
2010:58). Press companies can not only 
dependent on profit for sales revenue, 
sometimes even press companies are not 
able to bear the cost of publications and 
needed to be dependent on advertisement 
revenues. 

3. Targeted audience – The print 
media includes newspaper, magazine, 
books only target to the audience who are 
able to read and understand the context. 
but on other hand digital media has ease 
the understanding for audience who are 
not able to read .

4. Global feature- according to Cohen 
news / television news has limit to have a 
global feature due to the cognitive ability 
of local audience to understand the global 
affairs. And to make that news easily 
understandable, it is compulsory to make 
that news localize, according toplace/ 
country/ region so that people understand 
that clearly. Due to that reason it is hard to 
internationalized the news according to 
global features. So journalism create the 
story according to culture, history, 
political structure, economic structure, 
social structure of the place/ country/ 
region of the audience is where they 
located ( Cohen 2002: 167-180)
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5. Capacity to reach – while on one 
hand traditional media lacks to reach to 
global audience, but on the other side in 
online journalism just by one click any 
news or information can be spread 
globally. 

D es p i t e  d e l i v e r i n g  a  s o  man y  
opportunities and advantages to 
journalism there are a lots of negative 
impact of social media, in a form of fake 
news and have an adverse impact on 
human being as physical, mental, 
emotional, social, psychological etc. 
(Allen,2019). 

FAKE NEWS

Disinformation and fake news are lies, 
which have given fancy title to certain 
criteria. It takes no time to get viral, when 
posted on social media. Suddenly world 
has become so fast that it is out of trend to 
verify the information which is shared in 
social media. Even people easily believe 
and share any information that they feel is 
right. This is too dangerous (Zoey,1). 

 Fake news refers to hiding the truth and 
facts and spreading all types of false 
information, which were not happen in 
first place. Earlier there were very less 
medium of transferringthe information 
and even very less coverage to these 
mediums but after the emergence of 
technology any information can spread 
across the world without checking its 
reliability (Zoey,1). 

Currently Social media plays a pivotal 
role in spreading fake news. As a fast 
paced medium social website like 
Facebook with active users of 2.898 
billion monthly users in April 2023, 
placed it in 1st world's most active user 

platform (Data Reportal, 2023), and X/ 
twitter has approximately 450 million 
monthly active users in 2022 (Bank my 
cell, 2023) is enough to tell how actively 
fast and widely any news can spread, just 
simply spread after posting in these sites.  
People even share these information 
without verification to their ends. This 
further helps to spread more fake news 
(Zoey,2). 

Privacy issue- while sharing any 
information in social media cause a loss of 
privacy in person personal information, as 
anyone can see or find your information at 
any time just by one click. Recently social 
media influence people life as how they 
act and react in their daily life 
(Allen,2019).

IMPACT OF SOCIAL MEDIA ON 
HUMAN BEING

1. Physical effect – spending long 
hours in social media while sitting on 
same place in uncomfortable posture, or 
lying in bed for long duration and not 
doing any physical activity or exercise 
cause several health issues such as, 
obesity, high blood pressure, stress, rise 
up in laziness in people (Allen, 2019). 

2. Social effect – social media 
negatively impact people's social life as 
people found difficulty in being socialize 
and make face to face contact. Social 
media has decreased communication 
relations between people life. Excessive 
use of social media lessen the individual 
time which he or she can spend with in 
contact instead of social platforms. It 
adversely effects a person's daily life 
schedule (Allen, 2019).

3. Virtual distance effect – excessive 
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utilizing of social media does not have 
positive effects. While social media help 
to be a bridge of global connectivity in the 
world but earlier those who are physically 
closer together are now feeling inability in 
their life if they separate themselves from 
their technological devices, such as 
smartphone, tablet, or laptop. This 
phenomenon is called 'virtual distance 
impact'( Wardynski, 2019). 

4.  Cognitive effect- over use of social 
media also change the development of 
cognitive abilities. Specially those 
children who grow up in isolated manner. 
Social media decrease the human 
interaction with human and replace it with 
gadgets and technology as human to 
machine interaction which create a gap in 
human relations but that machine can not 
replace relation of human being, as it 
impact the speed of cognitive ability 
development (Janero, 2007).

5. Addiction as a mental effect – it is 
hard to explain how something which 
appears to be a great  tool for 
communication and entertainment and as 
harmless still turns into addiction. Like 
other addiction using excessive social 
media can also turn into addiction as how 
brain interpret pain , pleasure, and 
rewards. Like other addiction social 
media usage also release dopamine 'a 
Pleasure Chemical' in brain which is as 
addictive as drugs . which explains why 
some users become addictive to these sites 
(Murphy,2022). When person plays and 
wins in game ,his / her brain produces 
dopamine,serotonin, endorphins, and 
oxytocin , that chemical makes user happy. 
Same chemicals releases in human body when 
he posts and got like, or heart or positive 

comment in their posted image on social sites 
as Facebook, Instagram twitter etc. human 
brain automatically recognize this likes as a 
reward and release happy pleasure chemical ( 
Dalomba, 2022). 

6. Cybercrime- the major disadvantage 
of social media is creating an impersonation 
account which appears real to other on social 
media. Impersonation happens in two way as 
one by creating fake account , or two by 
s teal ing another  person 's  personal  
information. Due to that person experience 
privacy issue in their social media account.  
This leads to a cybercrime. Even sometimes 
they hack normal persons account for their 
advantages. The biggest challenge to combat 
these crimes is due to insufficient detection 
system in social media. Even fake social 
media profiles appear real. still  there are 
numerous of national and international fake 
accounts are operated by hacker's racket 
(Gharwai, 2021)

TIPS TO TACKLE FAKE NEWS ON 
SOCIAL MEDIA 

Firstly by carefully checking the URL or 
web address from news was forwarded. 

By carefully looking is this news real or 
sensational or just click- bait , just to 
encourage like and shares? 

By doing a research and analyise the news 
on reasoning basis. 

By critical thinking and analysis basis one 
can check whether the news is real or fake.

News must be analyzed on unbiased basis.

Forwarded massage or video about 
product should be analyzed on the basis of 
whether product or service is not being 
paid for selling product or service. 

General public Guidelines given by nick 
Robins- Early in 2016 , A world news 
reporter for the Huffington Post can be 
very helpful to spot a fake news :- 
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A) Read past headline.

B) Check what news outlet that 
published it. 

C) Check the date and time of 
publication. 

D) Who is the Author? 

E) Look at what links and sources are 
used. 

F)  Look out for questionable quotes 
and photos. 

G) Beware conformation bias. 

H) Search if other news outlet are 
reporting it. 

I) Think before sharing. 

In his second research question he 
answered ,the most practical advice is 
number 9 on this list as think before 
sharing , wheather this information is 
correct and analyised or not. (Zoey, 2, 
Nagi, 2018)

CONCLUSION

Internet has took a revolution in 
journalism in a form of using a social sites. 
Which impacted traditional journalism as 
well as online journalism. And that online 
journalism and social sites has impacted 
human life and their wellbeing by 
spreading fake news and impacted their 
phys ica l  hea l th ,  Psychologica l ,  
behavioral health, and social impact by 
analysis and critical thinking before 
sending or spreading and news we can 
stop the spreading of fake news and its 
impact as well. As a solution instead of 
spending much time on social sites 
persons can spend much time with peoples 
, and do exercise, playing physical games, 
spending time with friends and family can 

help a person to stay fit and healthy. 
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Introduction:
The traditional Indian knowledge system 
(IKS) is a vast repository of knowledge that 
has  been passed down through 
generations. With the advent of the digital 
age, there is a need to preserve, adapt and 
communicate this knowledge to a wider 
audience. This research paper aims to 
explore the various ways in which IKS can 
b e  p r e s e r v e d ,  a d a p t e d  a n d  
communicated in the digital age.Title: 
Unveiling the Rich Tapestry of the Indian 
Knowledge System. India's intellectual 
heritage boasts a profound and intricate 
tapestry of knowledge that has flourished 
over thousands of years. The Indian 
Knowledge System (IKS) is a mosaic of 
ancient wisdom, philosophy, science, and 
arts that has played a pivotal role in 
shaping the cultural identity of the Indian 
subcontinent. Rooted in diverse traditions 
and philosophical schools, the IKS 
encompasses a wide spectrum of 
disciplines that offer insights into the 
fundamental questions of existence, 
human nature, and the cosmos.
Vedas and Upanishads: Pillars of Spiritual 
Wisdom:-  At the heart of the Indian 
Knowledge System lie the Vedas, the 
oldest sacred texts of Hinduism. 
C o mp r i s in g  hymn s ,  r i tu a l s ,  an d  

philosophical teachings, the Vedas form 
the foundation of spiritual knowledge. 
The Upanishads,  considered the 
culmination of Vedic thought, delve into 
the nature of reality, consciousness, and 
the self. Together, they provide a 
philosophical framework that explores the 
e s s e n c e  o f  e x i s t e n c e  a n d  t h e  
interconnectedness of all things.
Ayurveda: The Science of Holistic Well-
being:-  Ayurveda, an ancient system of 
medicine, emphasizes the balance of 
bodily elements known as doshas. Rooted 
in natural remedies and holistic practices, 
Ayurveda views health as a state of 
equilibrium between mind, body, and 
spirit. It offers a personalized approach to 
well-being, focusing on preventive 
measures and the harmonious integration 
of lifestyle, diet, and herbal remedies.
Yoga: Union of Mind, Body, and Spirit:-   
Yoga, a globally embraced practice, 
originated from the Indian subcontinent. 
Beyond physical postures, yoga is a 
spiritual discipline that seeks the union of 
the individual soul (Atman) with the 
universal consciousness (Brahman). The 
Yoga Sutras of Patanjali provide a 
systematic guide to achieving mental and 
spiritual harmony, making yoga a 
transformative journey toward self-
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realization.
Sanskrit Literature: Epics, Poetry, and 
Scientific Treatises:-  Classical Sanskrit 
literature encompasses epic narratives 
like the Mahabharata and Ramayana, 
profound poetry, and scientific treatises. 
These literary treasures not only preserve 
the cultural heritage but also convey 
timeless moral and ethical lessons. The 
scientific treatises delve into subjects like 
mathematics, astronomy, and linguistics, 
showcasing the advanced knowledge 
systems of ancient India.
Philosophical Diversity: Schools of 
Thought:-   India hosts a multitude of 
philosophical schools, including Vedanta, 
Nyaya, Vaisheshika, Samkhya, and 
Mimamsa,  each offer ing  unique 
p e r s p e c t i v e s  o n  m e t a p h y s i c s ,  
epistemology, and ethics. These diverse 
schools contribute to a rich philosophical 
discourse, encouraging contemplation 
and dialogue on the nature of reality and 
the purpose of human existence.
Cultural  Arts  and Architecture:  
Expressions of Devotion:-   Indian cultural 
traditions find vibrant expressions in 
classical dance forms, music, sculpture, 
and painting. Temples and architectural 
marvels, adorned with intricate designs 
and symbolic representations, stand as 
testaments to the artistic prowess and 
spiritual symbolism embedded in the 
Indian Knowledge System.
The Indian Knowledge System is a 
reservoir of timeless wisdom that 
continues to inspire and influence the 
lives of millions. Its holistic approach to 
life, health, philosophy, and the arts 
reflects a profound understanding of the 
interconnectedness of all aspects of 
existence. As India progresses into the 
future, the preservation and adaptation of 

the Indian Knowledge System contribute 
not only to national identity but also to a 
global dialogue on the enduring relevance 
of ancient wisdom in the modern world. 
Embracing this heritage offers a pathway 
to holistic well-being, spiritual fulfillment, 
and a deeper understanding of the 
intricate tapestry of human experience.
Preservation:
Preserving IKS is crucial to ensure that it is 
not lost to future generations. The 
Ministry of Education in India has 
recognized the importance of IKS and has 
established an IKS division to promote 
interdisciplinary research and critical 
studies in various IKS domains[1]. The 
division aims to ensure the availability of 
content and courses in 22 scheduled 
Indian languages through language, 
learning experience platforms to offer 
personalized learning, engaging content 
and 'Divyang' friendly content in Indian 
languages[1]. The division also promotes 
research and dissemination of IKS 
knowledge for further innovations and 
societal applications[2].
The Indian knowledge system is a rich and 
ancient tradition that spans several 
millennia, encompassing a diverse range 
of fields such as philosophy, science, 
mathematics, medicine, literature, and 
the arts. At the heart of this system is a 
deep-rooted commitment to the 
preservation and transmission of 
knowledge across generations.
Preservation of knowledge in India has 
been a holistic endeavor, involving not 
only the safeguarding of written texts but 
also the oral transmission of knowledge. 
The oral tradition, evident in the form of 
ancient scriptures and epics like the Vedas 
and Upanishads, played a crucial role in 
passing down philosophical insights, 
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cultural values, and scientific principles 
from one generation to the next.
One of the remarkable aspects of the 
Indian knowledge system is  the 
establishment of educational institutions 
known as gurukuls or ashrams. These 
were centers of learning where students 
lived in close proximity to their teachers 
(gurus) and imbibed knowledge through 
direct interaction and experiential 
learning. The guru-shishyaparampara, or 
teacher-disciple tradition, fostered a 
strong sense of personal connection and 
mentorship, enhancing the preservation 
and continuity of knowledge.The written 
tradition in India is equally noteworthy. 
Ancient texts were meticulously written 
on palm leaves, birch bark, or other 
d u r a b l e  m a t e r i a l s .  T h e  Ve d a s ,  
Upanishads, and other classical texts were 
often memorized and recited verbatim by 
s c h o l a rs ,  c o n t r i b u t i n g  t o  t h e i r  
preservation over centuries. The 
development of  scr ipts  such as  
Devanagari and the creation of treatises in 
various fields further facilitated the 
documentation and conservation of 
knowledge.
In the field of science and mathematics, 
ancient Indian scholars made significant 
contributions that have endured the test 
of time. The concept of zero, the decimal 
system, algebra, and trigonometry are just 
a few examples of India's mathematical 
heritage. The preservation of these 
mathematical principles was crucial for 
the advancements made by later 
civilizations.The Indian knowledge system 
also recognizes the cyclical nature of time 
and the importance of continuity. 
Concepts such as Sanatana Dharma 
(eternal order) emphasize the enduring 
nature of certain principles and values, 

fostering a sense of responsibility for 
preserving and passing on knowledge to 
future generations.
D es p i te  va r io u s  c h a l len ges  a n d  
disruptions over the centuries, including 
invasions and colonial rule, the Indian 
knowledge system has demonstrated 
resilience and adaptability. Today, there is 
a renewed global interest in ancient Indian 
wisdom, and efforts are being made to 
integrate traditional knowledge with 
modern practices in areas such as 
Ayurveda, yoga, and sustainable living.
In conclusion, the preservation of the 
Indian knowledge system has been a 
multifaceted endeavor involving oral 
traditions, written texts, educational 
institutions, and a deep cultural 
commitment to the continuity of 
knowledge. This rich tapestry of wisdom 
continues to inspire and contribute to 
diverse fields, serving as a testament to 
the enduring value of India's intellectual 
heritage.
Adaptation:
Adapting IKS to the digital age is essential 
to make it accessible to a wider audience. 
The recent advances and developments 
across the world are unsustainable and 
are in serious conflict. Combining 
technology interventions with IKS can 
create a great impact for leading a quality 
and holistic life[2]. The techniques and 
philosophies used in creating magnificent 
works of art need extensive research and 
AI-based intervention for understanding, 
classifying and then disseminating the 
knowledge thereof[2]. The topmost 
technological institutions such as IIT 
Madras, IIT Kharagpur, and others have 
established Centers of Excellence in IKS 
w i t h  t h e  a i m  o f  c r i t i c a l  
classification[2].The adaptation of the 
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traditional Indian Knowledge System (IKS) 
in the contemporary Indian perspective is 
a crucial and ongoing process that seeks to 
integrate ancient wisdom with modern 
challenges. IKS, deeply rooted in the 
country's rich cultural and philosophical 
heritage, encompasses a diverse range of 
d i s c i p l i n e s ,  i n c l u d i n g  Ay u r v e d a  
(traditional medicine), Yoga, Vedas, 
Upanishads, and various other traditional 
sciences.
Ayurveda:-   Ayurveda, one of the oldest 
systems of medicine, emphasizes the 
balance of mind, body, and spirit. In recent 
times, there has been a renewed interest 
in Ayurveda, not only in India but also 
globally. The holistic approach of 
Ayurveda, focusing on preventive 
healthcare and natural remedies, is 
gaining acceptance as people seek 
alternatives to conventional medicine. 
Integrating Ayurvedic principles into 
mainstream healthcare and wellness 
practices is a step towards embracing the 
traditional Indian knowledge system.
Yoga:  Yoga, another ancient Indian 
practice, has transcended cultural 
boundaries and become a global 
phenomenon. In India, there is a growing 
acknowledgment of the physical, mental, 
and spiritual benefits of yoga. The 
incorporation of yoga into educational 
curricula, workplaces, and healthcare 
systems reflects the recognition of its 
potential in promoting overall well-being. 
Additionally, there are efforts to combine 
traditional yoga with modern exercise 
techniques to create a more adaptable 
and accessible form for diverse 
populations.
Vedas and Upanishads:   The Vedas and 
Upanishads, repositories of profound 
philosophical and spiritual knowledge, 

continue to inspire scholars and seekers. 
While the traditional study of these texts 
remains a vital part of Indian education, 
there is an effort to reinterpret their 
teachings in a contemporary context. 
Scholars and thinkers are exploring ways 
to apply the timeless wisdom embedded 
in these ancient scriptures to address 
present-day challenges, fostering a 
deeper understanding of life, ethics, and 
the human condition.
Traditional Arts and Crafts:   India has a 
rich tradition of arts and crafts that have 
been passed down through generations. 
The revival of traditional craftsmanship 
not only preserves cultural heritage but 
also provides economic opportunities. 
Many artisans are now blending 
traditional techniques with modern 
designs, creating a fusion that appeals to 
contemporary tastes while maintaining 
the authenticity of the craft.
Ecological Wisdom: Traditional Indian 
knowledge has a deep connection with 
nature and emphasizes sustainable living. 
C o n c e p t s  s u c h  a s  
"VasudhaivaKutumbakam" (the world is 
one family) underline the importance of 
environmental conservation. With the 
increasing global concern for climate 
change and ecological sustainability, there 
is a growing interest in traditional Indian 
practices that promote harmony with 
nature.
Integration into Education:  Efforts are 
being made to integrate elements of the 
traditional Indian knowledge system into 
mainstream education. This includes 
incorporat ing  aspects  of  Ind ian  
philosophy, history, and science into 
school and university curricula. The aim is 
to ensure that future generations have a 
well-rounded understanding of their 
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cultural  roots alongside modern 
knowledge.The adaptation of the 
traditional Indian knowledge system in 
the Indian perspective involves a delicate 
balance between preserving cultural 
heritage and addressing contemporary 
challenges. By recognizing the relevance 
of ancient wisdom in today's context, 
India is poised to create a harmonious 
synthesis of tradition and modernity, 
fostering holistic development and a 
deeper connection with its cultural roots.
Communication:Communicating IKS to a 
wider audience is crucial to ensure that it 
is not lost to future generations. The 
digital age provides various platforms for 
communication, such as social media, 
websites, and mobile applications. The IKS 
division under the Ministry of Education 
aims to ensure the availability of content 
and courses in 22 scheduled Indian 
languages through language, learning 
e x p e r i e n c e  p l a t f o r m s  t o  o f f e r  
personalized learning, engaging content 
and 'Divyang' friendly content in Indian 
languages[1]. The division also promotes 
research and dissemination of IKS 
knowledge for further innovations and 
societal applications[2].
The Indian knowledge system has a rich 
tradition of communication that spans 
various forms, including oral traditions, 
w r i t t e n  t ex t s ,  v i s u a l  a r t s ,  a n d  
interpersonal exchanges. Communication 
in the Indian context is deeply intertwined 
with the dissemination of knowledge, 
fostering connections, and the exchange 
of ideas.
Oral Tradition:   One of the oldest and 
most enduring forms of communication in 
India is the oral tradition. Ancient texts, 
including the Vedas and Upanishads, were 
transmitted orally from generation to 

generation. The guru-shishyaparampara, 
or the teacher-disciple tradition, is a prime 
example of this oral transmission. Spiritual 
teachings, philosophical insights, and 
cultural values were conveyed through 
discourses, debates, and storytelling, 
creating a dynamic and interactive means 
of passing on knowledge.
Written Tradition:   The development of 
scripts like Sanskrit and various regional 
languages enabled the documentation 
and preservation of knowledge in written 
form. The meticulous transcription of 
sacred texts, scientific treatises, literature, 
and historical accounts on materials such 
as palm leaves and birch bark ensured the 
longevity of these valuable resources. The 
use of scripts like Devanagari played a 
crucial role in standardizing written 
communication.
Visual Communication:  India has a rich 
tradition of visual communication through 
art, sculpture, and symbols. Temples and 
cave paintings often served as repositories 
of knowledge, conveying stories from 
epics and depicting scientific principles 
through intricate carvings. Symbolic 
representations, such as yantras and 
mandalas, were used to convey complex 
philosophical and mathematical concepts, 
providing an alternative mode of 
communication beyond written or spoken 
words.
Interpersonal Communication:   The 
diverse cultural landscape of India, with its 
myriad languages and dialects, has given 
r i s e  to  a  d y n a m i c  t ra d i t i o n  o f  
interpersonal communication. Dialogues, 
debates, and discussions have been 
integral to the exchange of ideas. The 
vibrant marketplace of ideas, where 
scholars, philosophers, and common 
people engaged in intellectual discourse, 
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contributed to the evolution and 
refinement of knowledge.
Modern Communication Integration:   
With the advent of modern technologies, 
India has seamlessly integrated traditional 
a n d  c o n t e m p o r a r y  f o r m s  o f  
communication. The use of digital 
platforms, social media, and educational 
t e c h n o l o g y  h a s  f a c i l i t a t e d  t h e  
dissemination of knowledge to a global 
audience. Institutions and individuals are 
leveraging these tools to preserve 
traditional wisdom, promote cultural 
exchange, and engage in dialogues that 
transcend geographical boundaries.
Cultural Festivals and Performing Arts:   
Cultural festivals, dance, music, and 
theater have been powerful mediums of 
communication in India. Traditional art 
forms, such as classical dance and theater, 
often depict mythological stories and 
convey moral lessons. Festivals serve as 
occasions for community bonding and the 
transmission of cultural values, enriching 
the fabric of society through shared 
experiences.In conclusion, the Indian 
knowledge system's communication 
methods are diverse, dynamic, and deeply 
rooted in the cultural and philosophical 
ethos of the region. The interplay between 
oral and written traditions, coupled with 
the integration of visual arts and modern 
communication technologies, reflects the 
adaptability and resilience of India's 
communication heritage. This ongoing 
synthesis ensures that the wealth of 
k n o w l e d g e  c o n t i n u e s  t o  b e  
communicated, evolving with the times 
while staying rooted in its foundational 
principles.
Conclusion:
In conclusion, the traditional Indian 
knowledge system is a vast repository of 

knowledge that has been passed down 
through generations. With the advent of 
the digital age, there is a need to preserve, 
adapt and communicate this knowledge 
to a wider audience. The Ministry of 
Education in India has recognized the 
importance of IKS and has established an 
IKS division to promote interdisciplinary 
research and critical studies in various IKS 
domains. The division aims to ensure the 
availability of content and courses in 22 
scheduled Indian languages through 
language, learning experience platforms 
to offer personalized learning, engaging 
content and 'Divyang' friendly content in 
Indian languages. The division also 
promotes research and dissemination of 
IKS knowledge for further innovations and 
societal  appl icat ions.  Combining 
technology interventions with IKS can 
create a great impact for leading a quality 
and holistic life. The techniques and 
philosophies used in creating magnificent 
works of art need extensive research and 
AI-based intervention for understanding, 
classifying and then disseminating the 
knowledge thereof.
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Abstract: 

OTT (over-the-top), the present and future 
entertainment media is breaking the 
stereotypes of presenting women 
characters. It delivers various mosaic 
progressive content that is not only wiping 
up stereotypes but also making a future 
path for women. It does justice to female 
characters and allows them to show their 
acting skill. Unlike the supporting 
accessorized heroines found in movies, the 
OTT web series introduces women as 
mighty, empowered, and fearless. This 
dynamic representation has the potential to 
reshape the audience's perception of a 
female character.  Strong women 
characters were hardly ever uplifted on the 
big screen.Over the last decade, OTT gave 
chance to women to tell their stories freely 
and take the central stage. For this 
entertainment media now women have a 
space to breathe fresh and an equal 
representation as men. The onscreen 
portrayal of women can play a significant 
role in ending the effect of the male gaze 
and its influence on the societal view. 
Nowadays women-centric web series are 
catching the attention of viewers and no 
surprise, among audience popularity 
trends are noticeable. The purpose of this 
study is to analyze the positive portrayal of 
women in OTT web series through their 

independent individual characters. The 
recent surge in OTT transformed female 
cha rac t e r s  f rom g l amour  g i r l s ,  
housewives, or vamps to police officers, 
criminal lawyers, surgeons, etc. Data 
collected for this research paper is 
secondary and the research is exploratory. 
This study will conduct a qualitative 
analysis of a few Indian web series that 
show women as full-fledged lead 
characters. 

Keywords: OTT, female characters, 
web series, stereotypes, women

Introduction:

Over the Top refers to technology that 
provides content over the internet.  It's 
commonly known as OTT, this little term 
explains the new way to deliver TV, and 
film content over the web without the need 
for cable, or satellite broadcast. It goes 
beyond the STB (Set Top Box) technology. 
Video-on-demand (VOD) and live-
streaming content services are provided by 
this entertainment media in two types of 
modes, one is pay-to-access and another 

st
one is free-to-access. 1  independent 
Indian OTT platform BIGFlix was 
launched by Reliance Entertainment in 
2008. Name of some popular players are 
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Netflix, Amazon Prime, Disney Hotstar, 
Zee5, Spotify, Apple Music much more on 
the list. To stream the OTT, the audience 
needs a high-speed internet-connected 
device that supports the application. 
Mobile, computers, and smart TVs will 
work as a device for that. OTT has gained 
popularity for its easy accessibility. And 
people are able to enjoy diverse content at 
their fingertips. OTT service is associated 
with video, and audio streaming and also 
SMS networks. At the beginning of covid 
outbreak, OTT played the saviour role of 
the entertainment industry and became the 
future of entertainment media. In recent 
years this media platform experienced 
rapid and wealthy growth. The uprising of 
this technology affected the traditional 
broadcasting system including TV cable 
networks and big screens. According to the 
Telecom Regulatory Authority of India 
(TRAI) broadband subscribers in India in 
2010 was 10.29 million, and in 2023 it 
increased to 856.81 million. 

Presenting women's character in the 
entertainment industry was not that 
powerful before. Mostly we can remember 
them as supporting characters of the main 
lead male character. OTT revolutionized 
that frame and gave the centre stage to 
women.  Women-centric films cannot fight 
a male-centric film at the box office, does 
not matter how much good content it is. 
The sexualization of women in Indian 
films is a very normal thing for makers and 
audiences too. Their physical appearance 
mostly focuses on sexuality. And this 
appearance plays an important role in 
making profit for that film. A female 
character means attracting viewers 
through beauty. Every mainstream film 
contains an item song where makers find a 

miserable way to attract male audiences. 
The lyrics and visuals of that song must 
objectify women's bodies. With revealing 
dresses, dance, and expression makers 
only focus on profit, not the impact of all 
these things on society. Filmmakers 
believe that it is a necessary element of a 
film. 

Media technology is changing the way of 
consume entertainment content of their 
audience rapidly. Digital streaming is not 
only the trend now, it's the future of the 

ndentertainment industry. India is the 2  
largest in the world in internet use. And the 
covidpandemic was a blessing for digital 
media, it grew more than anything. Digital 
streaming platform was entertainment 
agent for the audience but now it becomes 
a way of education, health awareness, And 
so on. Our country is becoming more 
progressive socially and economically, but 
gender bias, stereotyping, and patriarchy 
arestill alive in people's minds. Actress and 
director Nadine Labaki comments 
“Cinema is not only about making people 
dream. It's about changing things and 
mak ing  peop le  th ink .”  For  the  
advancement of society technology or the 
economy is not enough, need to change old 
traditional orthodox thinking, and promote 
quality. A huge number of working women 

“The film opens with the woman as 
object of the combined gaze of spectator 
and all the male protagonists in the film. 
She is isolated, glamorous, on display, 
sexualised. But as the narrative progresses 
she falls in love with the main male 
protagonist and becomes his property, 
l o s i n g  h e r  o u t w a rd  g l a m o ro u s  
characteristics, her generalized sexuality, 
her show-girl connotations; her eroticism 
is subjected to the male star alone.”― 
Laura Mulvey, film theorist.
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can be found in rural or urban, but hardly a 
big screen represents them. Instead of that 
they glorify rape, eve-teasing, harassment 
in public, etc. And for the obvious, the hero 
gets more remuneration than the heroine. A 
late-twenties female actress becomes the 
mother of a fifty-plus-old man, and if she 
gains weight then her career is finished. In 
the film industry body shaming can be 
found openly and rigorously. Heroes are 
portrayed as aggressive, leading, and 
powerful, heroines should be soft, docile, 
and vulnerable. Women watch this kind of 
content from childhood, so they expect to 
be identified by their partners like 
actresses. Films already influenced enough 
and forced them to think as if they are 
dependent on men. Media is the mirror of 
society, and OTT uses the opportunity to 
influence its viewers positively. The first 
all-women protagonist series was 'Four 
More Shots Please'. The audience is 
mostly habituated to seeing male 
friendship, but OTT shows female bonding 
here. According to the BARC (Broadcast 
Audience Research Council) Report, 
2019, shows of web series are in vogue and 
has a broad scope to change societal 
aspect. Story of web series are refreshing 
and feature female protagonists as 
liberated and self-reliant. A notable change 
in the entertainment industry is digital 
streaming making space for marginalized 
artists in the mainstream, we can name 
actress Karishma Tanna in 'Scoop'. She 
was from Hindi television, not a famous 
Bollywood heroin. In an interview, she 
said “OTT platforms have created so much 
space for actors like us, who want to shine 
and showcase our talents. There is a sense 
of satisfaction in OTT.” A forty-plus actor 
would not get work in Bollywood, but OTT 
has changed everything. As a popular 

media digital media platform is the most 
powerful tool to demolish stereotypical 
portrayals of women. As per the Indian 
Over-the-Top (OTT) Platforms Report 
2020 report published by the MICA 
Ahmedabad, the number of male viewers 
of OTT apps is more than female viewers 
in India. Here also female ratio is low, but 
the most influencing new media, could 
help to increase the ratio of women 
everywhere. 

Review of Literature: 

Agarwal and De Das (2022) in their study 
“Indian web series - revolutionising the 
portrayal of indian women in mainstream 
media” described how viewers of OTT are 
appreciating the changes in women's 
representation. Indian web series are 
taking responsibility for depicting 
women's characters in a revolutionary way. 
The old stereotypical showcase is broken 
by those web series where females are 
individual identities, not dependent and 
sentimental sanskari types. The contents of 
OTT are just the opposite of neighbourly 
television serials. They are bold, 
adventurous, and experimental in nature 
and they follow the current social trend. 
There was a time when people used to see 
female characters in a very traditional way 
like an over-caring mother or loving wife, 
but time has changed. Now there is content 
like 'Lust Stories', 'Mirzapur', and'Made in 
Heaven' where women are bold, career-
or iented ,  and powerful .  Female  
protagonists like Radhika Apte, Sweta 
Tripathi, and Rishka Duggal are doing very 
well in projecting their modern characters 
and they are gaining popularity among 
young viewers. A women-centric film 
Shakuntala Devi made a profit of 10cr 
during the covid-19 pandemic just in 
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Amazon Prime. So, it's clear that digital 
media has the potential to create a different 
position for women in mainstream media. 
Technologies are helping to break 
stereotypes and shape people's minds.

Kamble (2023) explained in his paper 
“OTT erasing stereotyped representation 
of subaltern section”about the positive 
portrayal of depressed women that does 
justice to the character. It is the time to 
feature oppressed, lower-caste women as 
empowered. The transition of the media 
industry is noticeable. The influence of 
OTT on mainstream cinema is a good sign 
for future media. Being democratic OTT is 
making an effort for marginalized 
communities. Despite victimhood, it helps 
to tell the story of the subaltern section as 
educated, empowered, and with individual 
identity. Cinema is shifting the focus from 
the elite class to the subaltern with a 
different prospect. Kathal, Made in 
Heaven, and Tali are some of the examples 
that were analyzed by the researcher to 
feature how all these contents present 
women's characters in media. They are the 
lead characters, not just characters or 
supportive of other male leads. Also, this 
media highlights problems like social 
issues, patriarchy, casteism, disabilities, 
etc. 

V.S. (2021) in his journal “Portrayal of 
Female Identity in Digital Media: An 
Investigation Based on Selected Indian 
Web Series” states that in recent years web 
series have presented female characters 
with a feminine approach. Easy 
accessibility, low budget, and freedom 
from censorship burden helped the 
creators in making fresh content. The 
orthodox thought of the older generation is 
now gone, women-centric stories are 

showing the reality of a woman's life, how 
they are modern, progressive, having 
parties, openly talking about sex 
simultaneously ambitious, and powerful. 
OTT gives the opportunity to creators to 
feature a natural life space for female 
characters. She can share her sexual desire 
at the same time embrace power at her 
workplace. Big screens underrepresent 
women, narrate women as weak, needing a 
man to protect them and in various ways 
objectify their bodies, sometimes like a 
raped victim or item girl.  Digital media 
provides consumers with a whole package 
of entertainment. Through their content 
d ig i ta l  s t reaming  p la t forms  are  
overcoming patriarchal dominance and 
promoting a new way of equality. 'WTF', 
'Girl in the City', 'Little Things', and'Lust 
Stories' are some bold presentations of the 
female protagonists where makers talk 
about equal space and they don't need to be 
like a man to get important in a film. 

Kanwar and Singh (2021) in their study 
“Emerging gender role representation in 
indianmediathematic analysis of four more 
shots please web series” mentioned names 
of some feminists from Indian history like 
Raja Ram Mohan Roy, Ishwar Chandra 
Vidyasagar, Sarojini Naidu, Savitri Bai 
Phule, etc. And now Indian media play an 
important role in shaping societal 
perspectives. However, the media portrays 
everyone with gender discrimination as 
per the patriarchal taboo. It affects the 
gender role of the society. Media is setting 
beauty parameters by featuring thin, fair, 
glamourous actresses in their content. Men 
and women are getting stuck into this 
beauty standard. The virtual world is 
creating an obsession with the 'ideal' image 
of men and women. It's led to health issues, 
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depression, self-doubt. People are being 
victims of body shaming. From home to 
workplace, school to religious places, 
everywhere gender discrimination can be 
found. Women's representation is far 
different from reality; therefore, the 
contents of web series are trying to show 
some relatable views. In contrast to 
sacrificing mothers, and dedicated wives, 
it is presenting single mothers, divorced 
women so on.

Agarwal (2014) in her paper “Changing 
roles of women in Indian Cinema” 
narrated the evolution of the portrayal of 
women's characters in Bollywood 
significantly. It is the largest film industry 
and popular all around the world. Besides 
promoting Indian values, women's 
presentation changes are remarkable. 
From 1950-1970s women's character 
representation was quite powerful with the 
male character. Bollywood created a 
different image for 2type of girls in the 
film, one is a loving, nice, sober girl who is 
the heroine and the other one is a vamp, 
who is a bold, spoiled, bad girl. In the 
1980s film actress Sri Devi was the leading 
lady, and played strong, dominating, 
aggressive roles in her movies. In the 
1990s female characters lost their centre 
stage. They were more focused on 
glamour, beautification, or dancing in a 
foreign location on romantic songs. Films 
like 'Dil to pagal hai', 'Biwi No.1' failed to 
depict the heroine as career-oriented. In the 
film industry female characters take a 
significant responsibility for the success of 
a film from the golden era of cinema. 

OTT web series are shortlisted on the basis 
of empowered women representation and 
strong female protagonists. The following 
are the selected web series:

Ø Dahaar (2023)

Ø Aranyak (2021)

Ø The trial – Pyaar, Kaanoon, 
Dhokha (2023) 

Ø Scoop (2023)

Content analysis:

Dahaad (2023) 

It is a web series on Amazon Prime with 
crime, drama, and mystery mixing content. 
viewers can find Sub-inspector Anjali 
Bhaati (Sonakshi Sinha) as the protagonist 
and the story focuses on some missing 
women investigation. This eight-part 
series follows a chain of homicide suicides 
in public restrooms. At first, it seemed like 
suicide, but as the cases increased in 
Mundawa and other parts of Rajasthan, the 
investigating officer Anjali, SHO Devi 
Prasad Singh (Gulshan Devaiah), and 
Inspector Kailash Parghi (Sohum Shah) 
became suspicious and found a connection 
between all those suicide case, and they got 
to know that all these cases are pre-planned 
cold-blooded murder by someone. The 
investigation leads them to an ordinary 
Hindi teacher Anand Sawnakar (Vijay 
Varma)who looks innocent and a dedicated 
family man. Then the creators Reema 
Kagti and Zoya Akhtar unfolded all the 
missing cases one by one by SI Anjali. 

Director Reema Kagti and Ruchika Oberoi 
highlighted how a lower-caste woman 
empowered herself and successfully did 
her work as a police officer. There is no 
question about her capability, but at the 
same time, she is judged by the higher-
class man when she goes for an 
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investigation. Actress Sonakshi Sinha 
tackled this role efficiently. In this web 
series audience can find women are 
neglected by their families because they 
don't have money for dowry and their 
marriage. So, she chose to run away with 
her lover. There are many cases in our 
country where people don't file cases or try 
to find the girl. In the web series, Anjali is 
shown as the only women police officer at 
the station. Her mother wants her to be 
married only but she knows the best for her. 
Surrounded by other male co-workers she 
never feels uncomfortable. She rides her 
bike, also a judo champion. Her character 
is full of power. With her powerful gesture, 
she roams around at night. She is not afraid 
of society or villains. She did not hesitate to 
tell that she took contraceptive pills. The 
creators chose to present her as a heroic 
avatar, instead of an oppressed, lower-
class woman, they did not portray her as 
victimhood. This is an example of how 
women directors present women 
characters in their content. While 
presenting women's murder mystery this 
plot does not glorify crime against women 
but promotes women's empowerment 
through Anjali's character. All the victim of 
this story was trapped by their lover and 
murdered. The lover was only Anand who 
changed his identity for every case and 
carried a fake face for his family. He targets 
middle-class, depressed women in various 
ways. He is a part of patriarchal thought, as 
he can do whatever wants with women 
even kill her. After taking her life he steals 
her jewellery and doesn't hesitate to give it 
to her wife, this is how comfortable he is 
after killing someone. Here we can see the 
wickedness of Ananda and the counterpart 
officer Anjali who is breaking the 
patriarchy and gender bias. Director 

R e e m a  K a g t i  s a i d  v e r y  
correctly“Patriarchy doesn't exist (only) 
because men want to subjugate women. It 
also exists because a lot of women play into 
it.” The mother of Anjali and the mother of 
a missing girl are examples of how women 
are part of the patriarchy. Her daughter is a 
successful police officer which does not 
matter to her, she only wants Anjali to be 
married. Another case is where her 
daughter is missing but at least she ran 
away and will get married because she 
doesn't have money to pay a dowry for her 
marriage. 'Dahaad' means Roar in English, 
it represents the character of Officer Anjali 
brilliantly. Even the poster they have 
created presents a strong women character. 
This kind of content audience can expect 
from today's director. Cinematographer 
Tanay Satam caught all the plot, villages of 
Rajasthan, and the realistic essence to the 
drama. OTT platform helps creator to 
show their skills without worrying about 
the box office. 

Aranyak (2021)

It is a crime thriller genre web series on 
Netflix by director Vinay Waikul. Kasturi 
(Raveena Tandon) and Angad (Parambrata 
Chattopadhyay) feature as two different 
natures of police officers. The place of the 
story is Sironah, a place in North India. 
They both worked on a case of raped and 
murdered by some creature who is half 
man and half leopard. Before 19 years the 
same crime was happening in the wood of 
Sironah, in the present, it again happened 
with a French young girl. The jungle of this 
town is full of secrets, lies, and mystery. 
Kastur i ' s  fa ther- in- law Mahadev 
(Ashutosh Rana) a former policeman was 
about to catch that leopard man years ago, 
so he got involved himself with this case. 
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The investigation leads the police officers 
to the suspects minister Jagdamba's 
(Meghna Malik) son Kanti (Tejasvi Dev) 
and Bunty (WishveshSharkholi) who is the 
boyfriend of Kasturi's daughter Nutan 
(Taneesha Joshi). But still, the story was 
not unfolding the truth. At the very last of 
the web series, the truth of the leopard man 
is revealed. 

Raveena Tandon is featured as an upright 
and upfront police officer Kasturi who was 
taking a year's leave from her work to 
dedicate her time to her daughter's studies. 
In an interview, Tandon said “I think it's a 
story which is led by some very strong 
female characters” also she added “But 
there are so many Kasturi Dogras out there 
in real life who are not lucky enough to 
have that kind of backing.” Kasturi is not 
that good at the kitchen but she is on point 
at her police duty. Writer Charudutt 
Acharya smartly breaks the stereotype 
here. She has a warm bond with her 
daughter but a troubled marriage. Kasturi 
is a mother and also a police officer, and 
she knew the right for her cop duty, so after 
the murder case she cancelled her leave 
and continued the investigation with 
Officer Angad who came as a replacement 
of Kasturi. Kasturi's character is not very 
unusual in our society, people can find a 
mother like Kasturi, who gave her police 
duty first priority. 'Aranyak' is a series 
where viewers can find grown-up 
chemistry between two police officers who 
are opposite in nature and also in gender, 
though there is no gender bias noticeable. 
They are cops and doing their duties. There 
is another strong female character minister 
Jagdamba, who took the right decision for 
her son. Kasturi is not good at English but 
the writer explained “The reason for 

Kasturi's not so good English also came 
from a very practical reality in our country 
where many officer level policemen and 
women who have risen from the ranks and 
come from vernacular backgrounds are 
not fluent in English. But in no way does it 
lessen their intelligence [or their] 
professional, social [and] emotional 
positioning.” This progressive content 
beautifully sends a message to the 
audience that English is not mandatory to 
be strong, it's a skill only. At the workplace, 
people are often judged by their weak 
English.  After a long time, the audience 
saw Raveena Tandon make her digital 
debut and it was kind of a role she was 
waiting to do. 

The trial – Pyaar, Kaanoon, Dhokha 
(2023) 

This drama series by Disney+ Hotstar is an 
Indian version of the American show 
'Good Wife' and also the OTT debut of 
actress Kajol. Nayanika Sengupta (Kajol) 
is the female lead character, and her 
husband Rajiv (Jisshu Sengupta) is an 
additional judge, charged with taking 
sexual favours and bribes. Police arrested 
Rajiv after his video went viral 
scandalously and seized all the property. 
Though Nayanika slapped him privately, 
and only supported him publicly, and for 
that, she had to face the media also. For 
financial needs, she got a job at her ex-
boyfriend Vishal's (Alyy Khan) law farm. 
Despite family issues and more than 10 
years of career gap, she was working hard 
and successfully won some cases too. The 
circumstance forced her to fight for her 
husband's case. But she was not ready to 
forgive her husband and found herself 
close to her former boyfriend Vishal. 
Though her husband was not honest and 
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she was aware of that very well, she helped 
her only for the family's sake. When Rajiv 
is declared innocent by the court, this 
courtroom drama series ends with another 
twist.

As a lawyer and mother of two children 
Nayanika's character was a perfect match 
for actress Kajol. The audience can see the 
helplessness and also the confidence of 
facing anything in her acting perfectly and 
how fabulously she has done this plot. She 
knew that truth and her husband very well, 
so she was not afraid to slap him.  For 
family's sake, she had to support her 
husband publicly but she did not forgive 
him. She was judged by the media but she 
is not a person who ran away, she faced the 
conspiracy. Once she got the opportunity 
to resume her career, efficiently she proved 
herself. She is a caring mother, but she has 
to face the opinionated judgment of her 
mother-in-law (Beena Banerjee). Despite 
looking modern, her mother-in-law still 
thinks whatever her son has done, it was 
just a small mistake and he deserves 
Nayanika's forgiveness. Here the 
patriarchal thought is represented. This 
mentality judged her to take favour from 
her ex-bf by her co-worker. Audiences can 
find in this web series how a woman can 
come back to her form once she gets a 
chance. Director Suparn Varma has 
portrayed the harsh reality and reflection of 
today's society. Digital media made this 
stage for creators to present characters like 
Nayanika. The poster of the content also 
presented Kajol as a heroic woman. In our 
society, a middle-aged woman is just 
helpless after her husband, they sacrifice 
career for marriage and children. Very few 
women can continue their professional 
lives after being a mother, and this plot 

reflects how important to be professionally 
independent. Nayanika was fortunate with 
her law degree before marriage, so she got 
an opportunity to restart, otherwise, we 
cannot imagine her future. She has a voice, 
and makers depicted this character as 
powerful, not as a flimsy woman. In recent 
years directors have taken strong women 
characters which is extremely necessary 
for today's generation. Cinema and society 
are influenced by each other. So, the 
empowered female portrayal is essential to 
inspire more women in reality. 

Scoop (2023)

Director Hansal Mehta and Mrunmayee 
Lagoo Waikul were inspired by the 
biographical memoir 'Behind Bars in 
Byculla: My Days in Prison' by journalist 
Jigna Vora. This Netflix series introduced 
actress Karishma Tanna as Jagruti Pathak, 
deputy bureau chief of The Eastern Age 
newspaper. Single mother Jagruti gave her 
profession the most priority, so she was 
ready to come back from the middle of the 
family holiday. In the male-dominated 
crime, investigation reporting she was a 
fire to see her report on the front page of the 
newspaper. As a prominent journalist, she 
was always supported by the editor-in-
chief Imran Siddique (Mohammad 
Zeeshan Ayyub). She had contact and 
access to the police to the criminals. Her 
dedication to work gave her promotion at 
work several times and she managed to get 
an interview of an underworld don Chhota 
Rajan. After the shot of senior journalist 
Jaideb Sen (Prosenjit Chatterjee), she was 
accused of sharing the info about saint 
Jaideb and helping in his planned murder. 
From journalist to victim and being an 
inmate in the Byculla Jail all about Scoop.

This six-episode series features Jagruti as a 
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dedicated journalist. Her way of work and 
skills gave her early success, her other 
colleague was jealous of it and made 
comments on her character, and some 
people judged her by her gender. The worst 
scenario was neglecting her talent and hard 
work competitors made up their own 
minds that she has an affair with Imran, so 
he supports her always, and she must take 
shortcuts to success. In reality, there are 
uncountable examples of girls who face 
this judgment every day. She had easy 
access to the office of JCP Shroff (Harman 
Baweja). She had to face jealousy and 
gender bias at the workplace, and her 
personal life was already complicated. In 
the field of investigative journalism, she 
earned enough contact to compete with the 
senior journalist Jaideb. Her work is 
always in the first place, she was aware of 
how competitive this field is. But this 
rising female journalist became the victim. 
The show presented a picture of a female 
jail, and how she was tortured there. While 
interrogation jealous colleagues shared 
their biased views, so she got more into 
trouble. She is portrayed as a strong and 
intelligent woman, but viewers can see her 
vulnerable face at the jail. Without doing 
anything wrong she had to face a media 
trail. Being a single mother, disturbed 
marriage, and other problems could not 
affect her ambition. And her talent became 
her crime, and the reporter became 
reported. Protagonist Karishma shared that 
she relates to Journalist Jigna Vora a lot, “I 
believe she was extremely passionate 
about her work.” Content consumption 
has gone up a notch, and Indian consumers 
paying for premium subscriptions to get 
access to such kind of web series. The 
digital streaming platform has the potential 

to show new, gripping content of some 
female journalist autobiographies. 
Director of this series Hansal Mehta 
explained in an interview “We, as 
filmmakers, have the power to talk. Media 
has the power to bring about change. 
(Media) They were powerful people. 
They've unfortunately got muddled up. 
They are not supposed to be bedfellows 
(with the government).”

Conclusion:

“OTT doesn't have the lens of gender. And 
the pressures of theatricals are off,”― 
Guneet Monga, film producer. Digital 
streaming has the power to end gender bias 
in its content as well as in the audience's 
mind. The deep-rooted patriarchy has 
started breaking by the OTT series. If 
viewers continue to perpetuate gender 
inequality, misogyny, and patriarchal 
attitudes, no media will be able to break 
this orthodox. When creators take the 
initiative, the audience should not only 
support them but also need to stop for 
asking stereotypical work. Actress Sweta 
Tripathi opined “The traditional norms of 
women's portrayal also must be broken 
down by the audience because this is a 
game of demand and supply. If we keep 
watching things that are not progressive, 
then those things will be made.” Online 
media is creating new space for content 
that has the potential to change 
perspective.  All those female characters of 
the women-centric web series embody 
courage, prowess, and emancipation, it 
promotes feminism. The powerful women 
of OTT content will create the future path 
of representation of women. 
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Writing is a method that we depend 
heavily on. Over the last five decades, the 
planet has shrunk. It's now a worldwide 
village. It is possible to communicate 
instantly. These English-speaking 
professionals can compete more 
successfully in English speaking societies 
and can talk to people in other societies 
who do not have the common language, 
but share English as their second language, 
in their social and professional discourses. 
Writing also makes other language skills 
easier to improve. The writing act requires 
comprehension, vocabulary and grammar 
skills. Reading for more knowledge helps 
to develop skills in writing. Reading 
strengthens vocabulary for specific 
purposes because they have to make 
app rop r i a t e  word  cho ices .  The  
o r t h o g r a p h i c  s y s t e m  r e q u i r e s  
morphological knowledge to be mastered 
that is not needed in speech. Raimes not 
only points to the fact that writing helps to 
develop all these skills and strengthen 
grammar structures, idioms, and 
vocabulary, but also encourages students 
to experience and learn the language they 
have just learned. Writing is a very 
important skill in the language, because 
students find it necessary to find the right 
word and sentence in order to put their 

thinking on paper. Another important 
attribute of writing is its ability to solve 
problems and to think logically. Writers 
collect data, read, observe, discuss, 
synthesize and evaluate data. The students' 
ability to think logically and solve 
problems is increased by taking part in all 
these activities, as they conceptualize and 
state ideas.

During the language learning 
process the students must learn to listen, 
speak , read and write four language skills. 
Writing is categorized from the four 
language skills as one of the productive 
skills, because language is not received but 
produced. While writing and speaking are 
both useful skills, these two skills are 
fundamentally different. The variations lie 
in different dimensions, such as textual 
characteristics, social-cultural norm, using 
pattern and cognitive processes.

Penny Ur (2004), points out some 
striking differences between spoken and 
written discourses. They are:

a. Permanence: Written text is 
secure and permanent. The reader has the 
convenience, time or speed to read the 
written text, while the speech is temporary. 
The speaker must be interrupted for a few 
reasons, and the speech must be followed 
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at the pace defined by the speaker each 
time, the speaker's words must be 
presumed. 

b. Explicitness: For the contents, 
the written text is explicit and the 
references are clearly indicated. In speech, 
there must be no clear description of the 
real-time situation and information 
exchanged between the speakers, which 
can be presumed. 

c. Density: In a written text the 
material appears even more extensively 
where the knowledge in speech is 
condensed and conveyed with several 
repetitions, glosses and fillers in more 
phrases.

d. Detachment: the written text is 
time and space, unknown and the writer is 
alone to his readers. The listener is present 
with speech and input is given 
immediately. 

e. Organization: A written text is 
generally structured in accordance with 
the grammar rules; the language used is 
correct and formal. A speaker has the right 
to change his / her speech. 

f. Slowness of production and 
speed of reception: In contrast to 
speaking, writing is very slow. Written text 
can better be understood when interpreted 
by them while the other person reads it 
aloud, opposed to hearing the same text. 

g. Standard language: In general, a 
standard language is used in the writing of 
a text. The language can be understood in 
regional dialects of the speaker, although 
the written language has been understood 
universally. 

h. A learnt skill: Spoken language is 

acquired, at least one's mother tongue, but 
writing is deliberately taught and learnt. 

i. Sheer amount and importance: 
Spoken texts are far longer than when the 
same ones are represented in written 
format. This is because of the phenomenon 
called „redundancy‟.

Difference between Spoken and 
Written discourses 

Since writing is a brief description of 
the distinction between spoken and written 
speeches is almost always contrasted with 
speaking here:

 Speech means sound development, 
when no sound is recorded.

 Speech helps to improve visual and 
auditory discrimination. Vocabulary, 
orthodoxy and structural types are 
important in writing.

 Discourse in the presence of others 
is a collective activity, but writing alone is 
carried out.

 Instant wording of statements or 
questions, followed by replies and 
responses, requires speech, writing can be 
made by itself.

 In language, it is more threatening to 
respond to oral stimuli. It may lead to 
mental distress. Written tasks are more 
complicated for certain students.

 When speaking, you must pay 
attention to pronunciation, tension and 
intonation patterns.

 Word order isn't a language 
problem; it's a severe writing problem.

NEW ENGLISH LANGUAGE 
T E A C H I N G  P R O G R A M  I N  
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CLASSROOM 

There is a common conviction that in 
second or foreign language (SLL/ FLL) 
learning, the younger one is stronger. The 
rising number of child-language students 
around the world is demonstrating this 
assertion. In India, Early Language 
Learning (ELL) took place. (Çelik& 
California, 2014). International empirical 
research shows that an early FLL person 
generally has a higher skill level than those 
earlier. In terms of the crucial role of age in 
language learning, it is generally believed 
that the results of the learning process are 
higher as the learning process begins at an 
early age because of a longer exposure 
(Enever& Moon, 2009; Genesee, 2014). 
Therefore, research on acquisition and 
learning in L2 and FL has shown that the 
process of L2 is easy and rapid by age , 
leading to very high rates of skills via 
language exposure (Genesee, 2014). In the 
early stages of schooling, there has been a 
global tendency to incorporate English to 
provide more exposure to this language 
(Gimenez, Tanaca, Peres, & Oliveira, 
2013; Klippel, 2008; Nikolova, 2008; 
Nikolov& Curtain, 2000; Paul, 2003). This 
phenomenon has been witnessed in many 
parts of the world with the influence of 
globalized demands for higher skill levels. 
As Gimenez et al . ( 2013) have stressed, an 
increasing number of young children in 
different contexts around the world are 
learning English as a result of this fact. As 
a result of the world-wide interest, Early 
Language Learning in Europe (ELLiE) 
project led by a group of researchers aimed 
at 'providing a thorough insight into the 
policies and implementing processes for 
early learning foreign language programs 

(FLLs) in Europe' (Enever 2011, p.9). The 
project results showed that there is a global 
trend in supporting education systems in 
order to get young students (YLs) to begin 
to learn English at an early age. In the 
preface of the ELLiE report the British 
Council representative points out that 
early language exposure in schools around 
the world has in recent years been an 
overall trend towards the education policy 
"due to demands and expectations of 
parents and the willingness of education 
authorities to improve linguistic skills and 
cross-cultural comprehension." As for the 
ELL policies of the countries of the 21st 
century (Tinsley & Ease, Djigunovic, 
2012) the attempt to reduce the language-
learning era appears to have a consensus 
(Damar, Gürsoy&Korkmaz, 2013). The 
two most common language learning 
models of primary education should be: 
introduce the new one at the beginning of 
compulsory education or start after two 
years , usually at age 8. "(p.6) Tinsles and 
Comfort (2012) challenged the age at 
which a foreign language education would 
start at the beginning of their research. The 
first is typically more prevalent than the 
latter in developing countries, as is 
mentioned in their analysis. The countries 
vary in their compulsory FL education at 
primary schools. Their countries are 
different. In Finland, Croatia, France, 
Bangladesh, Italy, Norway, Malta, Spain 
Sweda at the age of six; in Bulgaria, China, 
Cyprus, Germany , Greece, Korea, 
Romania, Taiwan at the age of eight; in 
Slovenia, Denmark, Hungary, Argentina, 
and Lithuania, at approximately nine years 
of age (Enever& Moon, 2009; Eurydice, 
2008; Tinsley & Comfort, 2012). 
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Rationalities behind the inclusion of 
language in early schooling explicitly 
contribute to 'the international aspirations 
of a country and the desire to prepare 
children for effective participation in 
foreign environments' (Tinsley & Comfort 
2012, p.6).

Teaching English as a foreign language 
in primary schools in India

Globalization has influenced 
language policies and initiatives across the 
g lobe ,  and  fac i l i t a tes  a  g loba l  
dissemination of English (Hu, 2007). 
Many countries have revised their FL 
strategy based on their global English 
spread. However, it was a fairly recent 
development in India that English was 
incorporated into the curriculum of state 
primary schools (Kırkgöz, 2008). 
Folowing the educational reform of 1997, 
EFL is introduced at the fourth grade 
(Kırkgöz, 2008) as a regular mandatory 
school subject. Over the last decade a 
number of modifications have been 
implemented over FLE curriculum which 
affect not only the apprentices but also 
teachers and educators (Gürsoy, 
Korkmaz&Damar 2013). The program 
was then included in "Teaching English to 
Young Learners" (Kırkgöz, 2008) and the 
in-service English Language Teacher 
Training and Development Unit (INSET) 
was then established in order to provide in-
service training for English teachers. As 
stated in Fullan (1993) teachers must serve 
as mediators in order to convey these 
changes to their students through teaching. 
Teachers also need to consider the causes 
and the reasoning behind these changes. 
But it was found from the research that 

investigated the degree to which teachers 
took the proposed curriculum that they 
were not applied successfully in 
classrooms and that the experience of the 
teachers was different (Senal, 2009; 
Kırkgöz, 2008 , 2009).

The primary curricular was revised 
according to CEFR in 2005 based on the 
systematic review of the curriculum and 
provided new ideas about how to teach 
YLs in English in various grades, as well 
as theoretical knowledge on different 
aspects of ELT (Ersöz et al . 2006). Despite 
its attempts to improve FLT, FLT practice 
was never uncritical. FLT is not a language 
instructor. Given some problems with the 
implementation of the curriculum for 
2005, Kırkgöz (2009) points to the fact that 
"India needs to address current 
contradictions in micro-learning situations 
between its idealization of macro-politan 
goals and their realistic achievements" (p. 
681). The gaps can be removed here by 
seeking the correct answers for the issues 
"FL instructors, tools available, materials 
used, tasks and activities applied, language 
skills and evaluation pursued, in order to 
develop FLE in the Turkey context," 
according to Arslan (2012, p. 96), here. In 
this context, the present work seeks, as a 
result of its creation as a result of a 4 + 4 + 4 
education program (2012) and its 
implementation in YLs FL classrooms, to 
find out teachers ' views on TEYL's 
methodological aspects reflected in the 
English Langual Teaching Program ELTP 
(MONE, 2013). The new software will be 
specifically directed by the values of the 
ELTP.

A n  o v e r v i e w  o f  t h e  n e w  
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innovation: 

T h e  l a t e s t  p l a n  i n v o l v e s  
improvements in the former 2-tier 
education structure as well as in FLE 
(Gürsoy et al., 2013). While compulsory 
schooling has been increased from 8 to 12 
years, both primary (5,5) and FLL (6,6, 
2nd) years have been decreased (Damar et 
al. 2013; Gürsoy et al., 2013). The Law 
offers 2-hour and 4-hour graduates and 4-
hour mandatory FL courses for 6th 
graduates weekly in primary school 
(Arslan 2012).

Most improvements in the current 
ELTP are focused on the improvement of 
communication and interactional skills in 
the language. Three parts of the ELTP 
principles were drawn up: training design, 
training content and language evaluation. 
The key emphasis of these concepts is on 
listening and speaking skills, which are 
only implemented at word level in the third 
degree, and thus, reading and writing 
practice at the lower level is limited to 10 
words. The truth is that most students in 
India graduate from schools without the 
ability to participate in effective 
communication in the target language is 
considered by resume designers to 
emphasize oral skills. It is therefore 
recognized that the grammar, reading and 
vocabulary priority curricula do not meet 
the requirements of the existing language 
learners (Damar et al., 2013).

G iven  the  unce r t a in ty  and  
unpredictability of the innovation process, 
the degree of implementation of 
curriculum innovation is dictated by 
"teachers' understanding of and context 
education in innovation" (Kırkgöz, 2008). 

Carless (1998 ) says such requirements 
must be satisfied in order to carry out 
curriculum advancement smoothly. In the 
beginning, teachers should know adequate 
theoretical principles; in the second 
position, teachers should know how the 
proposed reform is implemented.

Wagner (1991) insists that the theory 
of innovation and ideas of teachers should 
be compatible or that progress would not 
be applied as curriculum designers have 
expected. Apart from the change in 
teacher's teaching actions, a major change 
in their beliefs is required during the 
management stage of currículum 
innovation (Wagner, 1991 cited in 
Kırkgöz, 2008). For instance "to learn new 
ideas , new ways to deliver material and 
new ways of communicating with 
students" (Vandenberghe, 2002 cited in 
Kırkgöz, 2008, p. 1860), teacher 
preparation and help is therefore important 
in many ways.

    In short, the introduction of new 
legislation can be difficult because 
teachers are the ones who embrace and 
enforce new philosophies in their 
education (Kennedy 1996). This "puts the 
teachers under pressure where there have 
been significant changes in attitudes and 
practice and where the requisite 
organizational and technical requirements 
are not met" (p. 78). TEYL also requires 
cultural, instructional and approach 
training of language teachers (Damar et 
al., 2013). The available resources, the 
professional preparation, philosophy and 
values of the teachers and actual activities 
influence the anticipated result and 
theoretical factors during the decision-
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making process (Gürsoy et al. 2013). In its 
implementation, there are various 
considerations, such as "the school 
administrators, the building, the facilities 
and materials of the classroom, teachers, 
the size of the class, parents, and the 
students themselves" (MoNE, 2013, p.4)

ROLE OF A TEACHER IN 
ENGLISH LANGUAGE TEACHING

Much of the correspondence in the 
modern world is rendered in English as 
teaching medium. It is an important or a 
global language as everyone knows when 
the present world forges forward by 
communicating to others in order to carry 
out its harmonious relations. In English 
Language Teaching (ELT) it is particularly 
important to increase the student's 
attention if English is connected with 
Class Room Teaching (CRT).

Someone  needs  to  develop  
experience in all four skills in order to 
learn strong communication skills or to 
succeed in communication. We are 
abilities to listen, communicate orally, 
perceive and inscribe. A student must 
cultivate an interest in the subject or 
language before learning any of these 
skills. In this respect, the teacher plays a 
major role in attracting the attention of the 
student through interaction between the 
students. A teacher is to play various 
positions as a learner, facilitator, assessor, 
manager and appraiser. A instructor must 
first place herself as a learner prior to 
teaching students and think from the 
viewpoint of learners. It will attract 
students with curiosity. Teacher functions 
and other aspects of the program can be 
explored with students in the classroom as 

a part of their student preparations. 
Learners should imagine what roles their 
teacher wants, how this desire blends into 
other aspects of their way of learning and 
why teachers choose each role.

Education is just one thing, and as a 
teacher all these things have to be done for 
the pupils' education. A teacher is the 
person who has the expertise, tools and 
information to educate young students in a 
classroom.

There are many improvements in 
teaching methods and learning approaches 
in this fast-growing country. In addition to 
parents, the teacher plays an important role 
in the development of children's interest in 
a subject or language. Teachers should 
therefore become learners by focusing on 
the situation through a different 
perspective, before teaching students, and 
by making them applicable in everyday 
situations.
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TEACHER AS A LEARNER

Teaching and learning are a continuous 
process, with methods that can differ from 
one generation to another. Although the 
education system is changing somewhat, 
the position of a teacher remains 
unchanged but with minor modifications. 
The role of the teacher is to persuade the 
student that studying in classrooms 
satisfies the needs and studying. A 
instructor will think from the viewpoint of 
the s tudents  before deciding to 
communicate with the students. When a 
teacher prepares from a pupil's point of 
view and begins teaching, the pupils can be 
informed without any hesitation.

TEACHER AS A FACILITATOR 

This is really important for students to 
know that their teachers care for them and 
so will become the students' best facilitator 
in every way. As a facilitator, she will 
direct and assist students in self-exploring. 
Teachers should create the best learning 
environment that represents the life of 
students in cultures, intellectuals and 
languages. As an assistant, a instructor will 
lay the groundwork for its personal 
development.

TEACHER AS AN ASSESSOR 

As a teacher assessment is one of the 
essential ways of gaining information from 
students through ongoing feedback. The 
job of the teacher is not only complete by 
lecturing. Evaluation is the powerful way 
to make learning better for students. A 
instructor must first determine his own 
findings before assessing a student and to 
what degree a student will gain from his or 

her proper assessment. Such tests may be 
done through verbal input, observing, 
completing tasks, etc. An assessment helps 
a teacher to prepare and direct her to learn 
the potential teaching techniques.

TEACHER AS A MANAGER

The role of the teacher as a manager is an 
significant and integral part of the 
management of a class. An instructor must 
prepare in advance to manage the lessons 
within the specified period, including 
academics and interpersonal skills, which 
naturally is a place for practice. An 
experienced instructor can handle timings 
on his own basis. A teacher's strong class 
management with the key processes leads 
to the effectiveness of teaching methods.

TEACHER AS AN EVALUATOR 

Because we all know, the appraisal plays a 
vital role in the performance of a instructor. 
Assessment is a subjective, academic-
related method. The instructor must be an 
efficient assessor during the student 
assessment. A teacher should conduct 
accurate and equal assessment to represent 
the future of a student. One student has a 
large range of errors to understand. For an 
evaluator, an individual student should 
always concentrate on strengths rather 
than shortcomings, and every student 
should meet realistic standards.

Product Approach to Develop Writing 
Skill 

Writing skill has been a great concern for 
researchers and ELT experts since the 
inception of language learning in 
education.Several approaches and 
methods for teaching native and non-
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native English speakers skills were 
discovered. A variety of names, such as 
directed composition, driven composition, 
core of precision writing etc., named for 
this approach to writing. In the 1950s and 
1960s, this approach was popular. Charles 
Fries (1945), a proponent of this approach, 
suggests that the wording is secondary and 
that it is a matter of oral language habit. 
Through this approach, students are 
presented with phrases and paragraphs to 
grammatically copy or modify statements 
such as changes through queries, word 
changes or classes, or combinations of 
phrases. Because of the strong use of 
vocabulary, errors are avoided. This also 
assesses the success or performance of 
students by classifying their results. A 
variety of writing practices, including 
copying, have been identified in this 
method. Gap filling, guided composition 
frames, writing, picture reading and 
conventional rhetoric are identified.

 Specific subject-type letters can be issued 
to students. By following the structure of 
the sentences, technical terminology used 
to express the message, subject-verb 
agreement and active-passive voice use, 
the students must write their letters.

 Teachers may also send the same letter 
with unfulfilled holes that the students can 
fill in. Subject-verb agreement, etc., 
should be stressed in specific grammatical 
exercises.

 By substituting word and sentence, 
students may be given a letter to 
paraphrase it. The paraphrase can 
introduce synonyms and antonyms.

Remedial Exercises for Students 

Mohammad Nazim and Jalal Ahemad 
(2012) suggest some practical exercises to 
improve writing skill in English of 
undergraduate  s tudents  by their  
experiences. Teachers can imitate these 
activities to teach parts of writing skill to 
the students in language classroom.

1. Conventions 

 Copy and dictation, 

 Jumbled words exercises, and 

 Peer editing 

2. Punctuation 

 Story telling (melody of speech), 
 Editing, and 
 Loud reading with proper punctuation 
awareness 
3. Capitalization 
 Titles exercises, 
 Vocabulary and compound words 
exercises, and
 Identification of capital and lower case 
exercises 
4. Spelling 
 Memorization exercises, 
 Word completion exercises, and 
 Word formation exercises 
5. Language Use 
 Form and functions exercises, 
 Sequence of tenses exercises, and 
 Gap filling/story writing exercises.
Developing English Sentences through 
Drill Method 
Teachers should use the drill method to 
teach English phrases in which students 
should speak openly using the terms in the 
list. Here, students will create phrases from 
various periods, moods and aspects. 
Students need a phrase to ensure that 
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proper word order is expressed, or that the 
phrase appears grammatically right. The 
sample is presented here:
Table- Sentence Building through Drill 
Method

Contribution of Microsoft Word for 
developing writing skill in English 

As one type, Word will warn if make 
spelling or grammar mistakes by inserting 
a wavy red, green, or blue underline 
beneath the text that it thinks is an error, as 
follows:

Red underline: This indicates either a 
possible spelling error or that Word doesn't 
recognize a word, such as a proper name or 
place. 

Green underline: Word thinks that 
grammar should be revised. 

Blue underline: A word is spelled 
correctly but does not seem to be the 
correct word for the sentence. For 
example, you type "too," but the word 
should be "to." 

Image -Spelling Check in Microsoft 
Word

As already mentioned, the word Microsoft 

provides a facility for correction of 

orthography while typing in English any 

sentence. It also plays an important role in 

the growth of English writing skills. This 

also allows students and learners to use the 

English language in many ways, such as 

grammar  tes ts ,  sentence  er rors ,  

recommends that suitable speech parts be 

included in a sentence if the speaker makes 

any mistakes that this program detects and 

demonstrates a mistake in red , green or 

blue. If the form phrase full of grammatical 

errors is typed, the program shows the 

phrase with a green underline. The 

software provides the rationale to 

emphasize the sentence along with the 

necessary correction when the typist clicks 

on the right-hand button of the mouse at the 

phrase where the software suggests an 

mistake. The example is given as follows:

Image -Grammar Error Testing in Image -Microsoft Word Usages
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Microsoft Word
Students and teachers need to be equally 
w o r r i e d  w i t h  w r i t i n g  s k i l l s  a t  
undergraduate level as required for 
professional establishment. You must have 
the capacity, with the right Language, to 
think, organize and express your views and 
ideas in writing. This chapter addressed 
teachers and students' issues with the 
production of English writing skills. The 
program is also a obstacle to writing 
abilities in part, as it lacks four language 
skills in practices, assignments, material 
and practice. The written understanding of 
a semester program and the test at the end 
of the first semester cannot be mastered. 
Tragically, this picture of the curriculum is 
poor so as to avoid the student's knowledge 
of writing which, since the beginning of 
language learning in education, has 
become a great headache for researchers 
and critics. There is therefore no sense to 
teach communication skills or English in 
the curriculum of universities in northern 
Gujarat. In most universities, English is 
t au g h t  f o r  commu n ica t i o n  bu t ,  

interestingly enough, after completing the 
communication courses, students are 
unable to write error-free. For so many 
reasons, students have poor written skills 
that are discussed in the book. The chapter 
uses the latest methods for the production 
of English writing skills for undergraduate 
students. Instead of getting tired, writing 
will be taught unforgettable. Teachers will 
also take an important communicative 
approach to teaching skills in writing. The 
teaching method is easier and more 
students are centered at the age of the 21st 
century. Technology has hit its height. The 
use of different tools and media to make 
language classrooms engaging is not just 
behind the teaching of English.
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Abstract
Swami Vivekananda's teachings have long 
emphasized the profound impact of 
effective communication, blending the 
richness of traditional wisdom with the 
necessities of modern discourse. This 
research paper  examines Swami 
Vi v e k a n a n d a ' s  p e r s p e c t i v e  o n  
communication, focusing on how his 
principles can bridge the gap between 
ancient Indian philosophical insights and 
contemporary media practices. The study 
explores Vivekananda's key teachings on 
c l a r i t y,  s i m p l i c i t y,  a n d  e t h i c a l  
communication, rooted in Vedantic 
philosophy, and assesses their relevance in 
today's fast-paced media environment.

By analyzing his speeches and writings, 
the paper highlights the enduring value of 
traditional wisdom in fostering responsible 
and impactful communication. It also 
de lves  in to  the  cha l lenges  and  
opportunities presented by modern media, 
emphasizing the need for ethical standards 
and responsible journalism. Through case 
studies and comparative analysis, the 
research demonstrates how integrating 
Vivekananda's principles can enhance 
modern media practices, offering a more 
holistic and ethically grounded approach 
to journalism and mass communication 
education.

The findings suggest that Vivekananda's 
vision for communication, which 
prioritizes truth, ethical conduct, and 
spiritual depth, is not only relevant but also 
essential in addressing contemporary 
media challenges. This study provides a 
framework for incorporating these 
timeless principles into modern media 
strategies, advocating for a balanced 
approach that honors traditional wisdom 
while embracing the innovations of the 
digital age.

Introduction
Introduction to Swami Vivekananda's Life and 
Philosophy

S w a m i  V i v e k a n a n d a ,  b o r n  
NarendranathDatta in 1863, was a 
towering figure in the Indian spiritual 
renaissance and a key proponent of 
Vedanta and Yoga in the late 19th and early 
20th centuries. A disciple of the mystic 
Ramakrishna Paramahamsa, Vivekananda 
played a crucial role in introducing Indian 
philosophies to the Western world, 
especially at the 1893 Parliament of the 
World's Religions in Chicago. His 
teachings emphasized the unity of all 
religions, the divinity of the soul, and the 
impor tance  o f  se l f l e s s  se rv ice .  
Vivekananda's philosophy integrates 
spirituality with practical action, 
advocating for a balanced approach to life 
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that includes both inner development and 
societal progress.
I m p o r t a n c e  o f  C o m m u n i c a t i o n  i n  
Vivekananda's Teachings

Communication was a cornerstone of 
Vivekananda's mission. He believed that 
effective communication was essential for 
spreading spiritual knowledge and 
fostering social change. Vivekananda's 
speeches and writings are characterized by 
their clarity, directness, and powerful 
rhetoric, aimed at inspiring and educating 
diverse audiences. He emphasized the 
need for truthful, ethical communication, 
viewing it as a means to uplift individuals 
and society. According to Vivekananda, 
the power of words and ideas can 
transform lives, making communication 
not just a tool for information exchange, 
but a profound instrument for spiritual and 
moral development.
Relevance of Bridging Traditional Wisdom with 
Modern Media

In today's rapidly evolving media 
landscape, the principles of traditional 
wisdom as taught by Swami Vivekananda 
hold significant relevance. Modern media, 
with its vast reach and influence, often 
grapples with challenges related to ethics, 
responsibility, and the dissemination of 
truthful information. By integrating 
Vivekananda's teachings on ethical and 
effective communication, contemporary 
media practices can be enriched, 
promoting a more balanced, respectful, 
and truthful exchange of ideas. Bridging 
traditional wisdom with modern media not 
o n l y  e n h a n c e s  t h e  q u a l i t y  o f  
communication but also addresses the 
growing need for media that upholds moral 
values and societal well-being.

Objectives 

· To ana lyze  Vivekananda ' s  
teachings on communication and 
their foundational principles.

· To assess the relevance of 
traditional wisdom in enhancing 
contemporary media practices.

· To ident i fy  s t ra teg ies  for  
i n t e g r a t i n g  Vi v e k a n a n d a ' s  
principles into journalism and 
mass communication education.

· To provide a framework for a more 
ethically grounded and spiritually 
enriched approach to modern 
media.

Literature Review
Research on Swami Vivekananda's 
teachings has primarily focused on his 
spiritual and philosophical contributions, 
with a significant emphasis on his vision 
for education and social reform. Scholars 
have highlighted his advocacy for a 
balanced approach to education that 
combines spiritual wisdom with practical 
knowledge (Ramakrishnan, 2015). 
Vi v e k a n a n d a ' s  c o m m u n i c a t i o n  
style—marked by clarity, conviction, and 
moral integrity—has been studied as a 
model for effective public speaking and 
persuasive communication (Mukherjee, 
2013). However, specific analyses of his 
teachings on communication, particularly 
in the context of modern media, remain 
limited.

The integration of traditional wisdom into 
modern educational and media practices 
has been explored in various contexts. 
Studies have shown that incorporating 
ethical and philosophical teachings from 
traditional sources can enhance the moral 
and intellectual development of students 
(Sharma, 2018). In media studies, there is a 
growing recognition of the need for ethical 
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journalism and the role that traditional 
wisdom can play in fostering responsible 
media practices (Patel, 2020). Research 
has also indicated that traditional 
narratives and storytelling techniques can 
be effectively used in modern media to 
engage audiences and convey complex 
messages (Rao, 2017).

Contemporary media plays a crucial role in 
shaping public opinion, disseminating 
information, and influencing social and 
cultural norms. However, the media 
landscape is often criticized for ethical 
lapses, sensationalism, and a lack of 
accountability (Thakur, 2019). The 
proliferation of digital media has further 
complicated issues of truth and reliability, 
with concerns about misinformation and 
the erosion of journalistic standards. 
Researchers have called for a re-evaluation 
of media practices, emphasizing the need 
for media literacy and ethical frameworks 
to guide modern journalism (Singh, 2021).

Despite the extensive body of work on 
Swami Vivekananda's philosophy and the 
role of traditional wisdom in education, 
there is a notable gap in research 
specifically addressing the application of 
Vivekananda's communication principles 
to modern media. Existing studies tend to 
focus on broad educational reforms or 
ethical guidelines without delving into the 
practical integration of these principles in 
journalism and mass communication. This 
paper aims to fill this gap by providing a 
detailed analysis of Vivekananda's 
teachings on communication and 
exploring how these can be effectively 
applied to enhance contemporary media 
practices. The research will offer a 
framework for incorporating traditional 
wisdom into media education, promoting a 

more ethical and responsible media 
landscape.

Methodology
1. Research Design and Approach

The research design for this study adopts a 
qualitative approach, focusing on a 
comprehensive analysis of Swami 
V i v e k a n a n d a ' s  t e a c h i n g s  o n  
communication and their relevance to 
modern media. The study aims to explore 
the theoretical  underpinnings of 
Vivekananda's communication principles 
and identify practical strategies for 
integrating these principles into 
contemporary journalism and mass 
communication. The researchmostly based 
on textual analysisand expert interviews to 
gain a holistic understanding of the 
subject.

2. Data Collection Methods

· Textual Analysis:The primary 
d a t a  s o u r c e  w a s  S w a m i  
Vivekananda's speeches, writings, 
and recorded lectures. These texts 
were analyzed to extract key 
themes and principles related to 
communication. The analysis 
focuses on identifying recurring 
motifs, rhetorical strategies, and 
ethical guidelines advocated by 
Vivekananda.

· Interviews with Experts: Semi-
structured interviews were 
conducted with scholars and 
practitioners in the fields of 
communication, journalism, and 
media studies who are familiar 
with Vivekananda's work. These 
interviews provide insights into the 
practical applications of his 
teachings and their potential 
impact on modern media practices.
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3. Analytical Framework

· Thematic Analysis: The textual 
analysis of Vivekananda's works 
was conducted using thematic 
analysis, a method that involves 
identifying and analyzing patterns 
or themes within qualitative data. 
T h i s  a p p r o a c h  h e l p s  t o  
systematically categorize the key 
principles of communication 
emphasized by Vivekananda and 
explore their implications for 
modern media.

· C o m p a r a t i v e  A n a l y s i s :  
Comparative analysis used to 
j u x t a p o s e  Vi v e k a n a n d a ' s  
communication principles with 
contemporary media practices. 
This method highlights the 
contrasts and synergies between 
traditional wisdom and modern 
media approaches, providing a 
basis for integrating these 
principles into current practices.

4. Limitations of the Study

The study acknowledges several 
limitations. First, the reliance on textual 
analysis of historical texts may result in 
interpretations that are influenced by the 
researcher's perspective. Efforts were 
made to mitigate this by cross-referencing 
findings with scholarly interpretations and 
expert opinions. Second, the scope of the 
study is limited to qualitative methods, 
which may not capture the full spectrum of 
perspectives on the integration of 
traditional wisdom in modern media. 
Future research could benefit from 
incorporating quantitative methods to 
provide a more comprehensive analysis. 
Lastly, the study is constrained by the 
availability of experts familiar with both 

Vi v e k a n a n d a ' s  t e a c h i n g s  a n d  
contemporary media practices, which may 
limit the breadth of insights obtained from 
interviews.

By employing a robust qualitative 
methodology, this research aims to provide 
a nuanced understanding of how Swami 
Vivekananda's communication principles 
can be effectively integrated into modern 
media, offering a framework for ethically 
grounded and spiritually enriched 
journalism and mass communication 
practices.

Swami Vivekananda's Teachings 
on Communication
Analysis of Key Teachings and Philosophies of 
Vivekananda Related to Communication

Swami Vivekananda's teachings on 
communication are deeply rooted in his 
philosophical and spiritual beliefs. He 
emphasized the power of words and the 
responsibility that comes with using them. 
According to Vivekananda, effective 
communication is not just about conveying 
information but also about inspiring and 
uplifting the audience. His speeches and 
writings often highlighted the importance 
of being concise, clear, and impactful. He 
believed that every word should carry the 
weight of truth and the light of wisdom, 
and he urged his followers to communicate 
with conviction and sincerity.
Importance of Clarity, Simplicity, and 
Truth in Communication

Vivekananda was a proponent of clear and 
simple communication. He argued that 
complex and convoluted language often 
obscures the truth and alienates the 
audience. For him, simplicity was not a 
sign of weakness but a testament to the 
speaker's understanding and mastery of the 
subject. Clarity in communication was 
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seen as a reflection of clarity in thought. 
Moreover, truth was the cornerstone of his 
communication philosophy. Vivekananda 
stressed that truthful communication 
builds trust and integrity, both essential for 
effective and meaningful interaction.
Role of Spirituality and Ethics in Effective 
Communication

V i v e k a n a n d a ' s  a p p r o a c h  t o  
communication was inherently ethical and 
spir i tual .  He bel ieved that  t rue 
communication transcends mere words 
and involves the transmission of values 
and principles. Spirituality, in his view, 
provided the foundation for ethical 
communica t ion .  He  encouraged  
communicators to be mindful of their 
intentions and to ensure that their messages 
promoted harmony, understanding, and 
positive action. By embedding spirituality 
and e th ics  in to  communicat ion,  
Vivekananda aimed to foster a culture of 
respect, empathy, and responsibility.

T r a d i t i o n a l  W i s d o m  i n  
Vivekananda's Communication
Examples of Traditional Indian Wisdom in 
Vivekananda's Communication Style

Vivekananda's communication style was 
heavily influenced by traditional Indian 
wisdom. He often drew upon stories, 
parables, and teachings from ancient 
Indian scriptures to illustrate his points. 
His use of analogies and metaphors from 
the Vedas, Upanishads, and epics like the 
Mahabharata and Ramayana made his 
messages relatable and engaging. This 
approach not  only enriched his  
communication but also connected his 
audience with their cultural heritage.
Influence of Vedantic Philosophy on His 
Communication Principles

Vedantic philosophy, which emphasizes 

the unity of all existence and the divinity 
within each individual, was a significant 
i n f l u e n c e  o n  V i v e k a n a n d a ' s  
communication principles. He believed 
that recognizing the inherent divinity in 
every person fosters respect and empathy 
in communication. This perspective 
encouraged him to communicate with 
humility and to listen with an open heart. 
Vedanta's focus on self-realization and 
truth also underpinned his commitment to 
truthful and meaningful communication.
Relevance of These Traditional Principles in 
Modern Communication Contexts

The traditional principles espoused by 
Vivekananda are highly relevant in today's 
communication landscape. In an era 
characterized by information overload and 
superficial interactions, the emphasis on 
clarity, simplicity, and truth is more 
pertinent than ever. The ethical and 
spiritual dimensions of his communication 
philosophy can help address contemporary 
i s sues  such  as  mis in fo rmat ion ,  
sensationalism, and the erosion of trust in 
media. By incorporating these traditional 
principles, modern communicators can 
foster more authentic and impactful 
interactions.

M o d e r n  M e d i a  a n d  
Communication
Overview of Modern Media Landscape and 
Communication Strategies

The modern media landscape is vast and 
multifaceted, encompassing traditional 
print and broadcast media, as well as 
digital platforms and social media. 
Communication strategies have evolved to 
include multimedia content, interactive 
engagement, and real-time updates. The 
rise of digital media has democratized 
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information dissemination, allowing 
individuals and organizations to reach 
global audiences instantly. However, this 
landscape also presents challenges, such as 
the spread of misinformation, the decline 
of traditional journalism standards, and the 
emphasis on speed over accuracy.
Challenges and Opportunities in Modern Media

Modern media faces several challenges, 
including the need for constant content 
generation, maintaining credibility in an 
age of misinformation, and navigating the 
ethical implications of new technologies. 
H o w e v e r,  t h e s e  c h a l l e n g e s  a r e  
accompanied by opportunities. The 
widespread accessibility of digital 
platforms allows for greater diversity of 
voices and perspectives. Innovative 
communication strategies, such as data 
journalism and interactive storytelling, 
offer new ways to engage and inform 
audiences. There is also a growing demand 
for media literacy education to help 
consumers critically evaluate information 
sources.
Importance of Ethics and Responsibility in 
Modern Journalism and Mass Communication

Ethics and responsibility are crucial in 
m o d e r n  j o u r n a l i s m  a n d  m a s s  
communication. The media's role in 
shaping public opinion and influencing 
societal norms underscores the need for 
ethical standards and accountability. 
Journalists and communicators are tasked 
with the responsibility of providing 
accurate, fair, and unbiased information. 
Upholding ethical principles helps build 
trust with audiences and ensures that media 
serves its role as a pillar of democracy. In 
this context, the integration of ethical 
guidelines inspired by traditional wisdom, 
as advocated by Vivekananda, can 
significantly enhance the credibility and 

impact of modern media.

Bridging Traditional Wisdom and 
Modern Media
Analysis of How Traditional Wisdom Can 
Enhance Modern Media Practices

Traditional wisdom, as articulated by 
Swami Vivekananda, can enhance modern 
media practices by infusing them with 
ethical and spiritual dimensions. The 
principles of clarity, simplicity, and truth 
can help combat misinformation and 
sensationalism. Ethical communication 
fosters trust and credibility, essential for 
maintaining the media's role as a reliable 
information source. Additionally, the 
spiritual aspect of communication 
encourages empathy and respect, 
promoting more constructive and 
meaningful dialogues in the media.
Case Studies or Examples Where Traditional 
Principles Have Been Successfully Integrated 
into Modern Media

Several case studies demonstrate the 
successful integration of traditional 
principles into modern media. For 
example, media organizations that 
prioritize ethical journalism and 
transparency, such as the BBC and The 
New York Times, have maintained high 
standards of credibility and trust. 
Initiatives like constructive journalism, 
which focuses on solutions-oriented 
reporting, reflect the principles of 
positivity and responsibility advocated by 
traditional wisdom. Furthermore, 
educational programs that incorporate 
ethical training for journalists highlight the 
practical application of these principles in 
media education.

S t r a t e g i e s  f o r  I n c o r p o r a t i n g  
Vivekananda's  Communicat ion  
Principles into Journalism and Mass 
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Communication Education

To  i n c o r p o r a t e  Vi v e k a n a n d a ' s  
communication principles into journalism 
and mass communication education, 
several strategies can be employed:

· Curriculum Integration: Include 
courses on ethical communication, 
spirituality in media, and the 
historical impact of traditional 
wisdom on journalism.

· Workshops and Seminars:  
Conduct workshops and seminars 
led by experts on Vivekananda's 
teachings, focusing on their 
application in modern media 
contexts.

· Practical Training: Implement 
practical training modules that 
encourage students to apply 
principles of clarity, simplicity, and 
truth in their reporting.

· Ethical Frameworks: Develop 
and adopt ethical frameworks 
inspired by traditional wisdom to 
guide journalistic practices and 
decision-making.

· Case Study Analysis: Encourage 
students to analyze case studies 
where traditional principles have 
enhanced media  pract ices ,  
fostering a deeper understanding of 
their relevance and application.

By integrating these strategies, journalism 
and mass communication education can 
produce media professionals who are not 
only skilled in their craft but also grounded 
in ethical and spiritual values, aligning 
with Swami Vivekananda's vision for 
effective and responsible communication.

Discussion
The analysis of Swami Vivekananda's 

teachings on communication reveals 
several key principles that are highly 
relevant to modern media. Vivekananda's 
emphasis on clarity, simplicity, and truth 
provides a strong foundation for ethical 
communication practices. His belief in the 
power of words to inspire and uplift 
underscores the importance of responsible 
and impactful communication. The 
integration of traditional wisdom, 
particularly Vedantic philosophy, into 
communication highlights the role of 
spirituality and ethics in fostering 
meaningful interactions. Modern media, 
with its vast reach and influence, stands to 
benefit greatly from these principles, 
addressing contemporary challenges such 
as misinformation, sensationalism, and the 
erosion of trust.

Integrating traditional wisdom with 
modern media practices has profound 
implications for the media industry. By 
adopting Vivekananda's principles of 
clarity, simplicity, and truth, media 
organizations can enhance their credibility 
and build trust with their audiences. 
Ethical communication, rooted in 
traditional wisdom, can serve as a 
counterbalance to the pervasive issues of 
misinformation and sensationalism, 
promoting a more informed and discerning 
public. The emphasis on spirituality and 
ethics can also foster a media environment 
that prioritizes empathy, respect, and 
constructive dialogue, contributing to a 
more harmonious and cohesive society. 
Additionally, incorporating traditional 
storytelling techniques can enrich content, 
making it more engaging and culturally 
resonant.

The integration of Vivekananda's 
communication principles into journalism 

142



and mass communication education has 
the potential to transform the field. By 
embedding ethical  and spir i tual  
dimensions into the curriculum, 
educational institutions can produce media 
professionals who are not only skilled in 
their craft but also grounded in moral 
values. This holistic approach to education 
can foster a new generation of journalists 
and communicators who prioritize truth, 
responsibility, and empathy in their work. 
Practical training that emphasizes clarity, 
simplicity, and ethical decision-making 
can enhance students' ability to navigate 
the complexities of the modern media 
landscape. Moreover, the adoption of 
ethical frameworks inspired by traditional 
wisdom can guide journalistic practices, 
promoting a culture of integrity and 
accountability within the media industry.

Overall, the synthesis of findings 
highlights the enduring relevance of 
Swami Vivekananda's teachings on 
communication and their potential to 
enhance modern media practices. The 
implications of integrating traditional 
wisdom with modern media are far-
r each ing ,  o ff e r ing  so lu t ions  to  
contemporary challenges and fostering a 
more ethical, responsible, and impactful 
media environment. The potential impact 
on journalism and mass communication 
education underscores the importance of 
holistic and values-driven training, 
preparing future media professionals to 
contribute positively to society.

Conclusion
This research paper has explored Swami 
Vi v e k a n a n d a ' s  p e r s p e c t i v e  o n  
communication and its relevance to 
modern media practices. It began by 
examining Vivekananda's teachings, 

emphasizing clarity, simplicity, and truth 
in communication, rooted in Vedantic 
philosophy and ethical principles. The 
discussion highlighted examples of 
traditional Indian wisdom embedded in 
Vivekananda's communication style and 
an a ly zed  t h e i r  ap p l i c ab i l i t y  i n  
contemporary media contexts. The paper 
also provided an overview of the modern 
media landscape, identifying challenges 
such as misinformation and the importance 
of ethics in journalism and mass 
communication.

The synthesis of Vivekananda's teachings 
with modern media practices underscores 
the importance of bridging traditional 
w i s d o m  w i t h  c o n t e m p o r a r y  
communication strategies. Vivekananda's 
emphasis on ethical conduct, spiritual 
values, and effective communication 
provides a framework for addressing the 
ethical dilemmas and challenges facing 
today's media environment. By integrating 
traditional wisdom, media organizations 
can enhance credibility, foster trust with 
audiences, and promote responsible 
journalism. This approach not only 
enriches content but also cultivates a media 
culture that values integrity, empathy, and 
social responsibility.

Recommendations for Future 
Research and Practice
Moving forward, future research and 
practice should focus on several key areas:

· F u r t h e r  E x p l o r a t i o n  o f  
Vivekananda's  Teachings:  
Conduct deeper analyses of 
specific aspects of Vivekananda's 
communication philosophy, such 
as his  views on narrat ive 
storytelling or the role of media in 
social reform.
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· Empirical Studies: Undertake 
empirical studies to assess the 
impact of integrating traditional 
wisdom into media practices, 
including audience perceptions, 
media consumption patterns, and 
societal outcomes.

· Educational Reforms: Advocate 
for  curr iculum reforms in  
j o u r n a l i s m  a n d  m a s s  
communication education that 
integrate ethical frameworks 
inspired by Vivekananda 's  
teachings.

· Collaborat ive  Ini t iat ives:  
Encourage collaborations between 
academia, media professionals, 
and spiritual leaders to develop 
practical guidelines and initiatives 
for ethical media practices.

· Longitudinal Studies: Conduct 
longitudinal studies to track the 
long-term effects of integrating 
traditional wisdom on media 
organizations, societal trust in 
media, and democratic processes.

By pursuing these avenues, stakeholders 
can contribute to a media landscape that 
upholds ethical standards, promotes 
meaningful dialogue, and serves the public 
interest. The integration of traditional 
wisdom with modern media not only 
preserves cultural heritage but also 
advances the goals of responsible 
journalism and mass communication in an 
increasingly interconnected world.
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